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T rumpeter Scotty Barnhart

will never forget the call that

altered his reality. At 27 years

old in Tallahassee, he picked up the

phone, shaking and incredulous that

Frank Foster was on the other line.

The former director of the Count

Basie Orchestra assured him that it

was no joke and that Barnhart had

come highly recommended. It was a

wish come true that he hadn’t even

dared to dream.

He packed his bags and joined the ranks
of the most esteemed and disciplined jazz
musicians in the country, and marveled as he
witnessed them warming up with the same
meticulous fundamentals he learned in pri-
mary school.

As a student, Barnhart was grateful for
the foundations laid down by his mentor and
professor, Lindsey B. Sarjeant, who gave
him access to a stereo system and thousands
of records. While attending Florida A&M
University, he played gigs around town ac-
companying his professor until the roles
reversed and Barnhart garnered enough of a
reputation to headline on his own with Sar-
jeant as his accompanying keyboardist.

“From my experience, jazz musicians are
the most giving,” said Barnhart. “It doesn’t
matter how young or old you are, if you want
to learn some music, the elders will tell you
what you need to do, but then it’s just up to
you to do the work. If you do that work,
you’ll become a part of something that’s way
greater than yourself.”

First instrument
A drum set was Barnhart’s first instru-

ment until age 9 when his 5th-grade class
gave him the opportunity to join the band. He
eagerly took home his permission slip to his
parents who went out to purchase the violin
he requested. Barnhart distinctly remem-
bers that September day in 1974 when his
mother pulled up the driveway and produced

SCOTTY BARNHART

“Festival
attendees will

not only get
world class music
but another level
of understanding

about people
from different
cultures,” said

Scotty Barnhart. 

AMANDA SIERADZKI
COUNCIL ON CULTURE & ARTS

See Barnhart, Page 3D

IF YOU GO
What: Florida Jazz & Blues Festival
When: Begins at 6 p.m. on Friday, Sept. 23,
and continues through 9:30 p.m. on Sunday,
Sept. 25
Where: Cascades Park, Capital City Amphi-
theater, 1001 S Gadsden St
Cost: Evening ticketing prices vary (Free on
Saturday and Sunday 1-4pm)
Contact: For more information please con-
tact heather@fljazzandblues.com or visit
www.fljazzandblues.com.
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CARPET 
CLEANING
3 ROOMS & A HALL

ONLY $99
Residential only. Exp. 9/30/16 

Must Present Coupon at Time of Cleaning.

Must Meet Minimum Charge, Residential Only.

AIR DUCT CLEANING
$50
OFF

Cleaning Completed by 9/30/16

Must Present Coupon at Time of Cleaning.

Must Meet Minimum Charge, Residential Only.

BEYOND CARPET CLEANING
CARPET | TILE & GROUT | HARDWOOD | UPHOLSTERY

AIR DUCT | 24 HR EMERGENCY WATER SERVICES

656-1777
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These days, The Goodwood Museum
& Gardens is a classy and elegant place
to see a concert, attend a wedding or
even meet a celebrity chef during a
benefit dinner.

When I was in college in the ‘80s, the
antebellum mansion was still privately
owned and a little shabby around the
edges. The cottages behind the main
house were rented out to writers, jew-
elers and painters because the owner
liked artistic-types. The creative folks
also knew how to throw hellacious par-
ties and that’s where I first encountered
The Casual T’s one raucous Halloween
night.

The Casual T’s band members were
set up in a corner of a tiny cottage and
were blasting away with a variety of
originals and oddball covers. The place
began to shake when bassist Dave Mur-
phy, who is the height of a professional
basketball player, launched into the
driving line of the “Linus and Lucy”
theme from “A Charlie Brown Christ-
mas.” Murphy started performing The
Pogo dance. Boing. Boing. Boing.

The old wooden floor in the 130-
something-year-old house couldn’t take
it and Murphy crashed through the
boards mid-song. My fellow dancers
and I thought it was part of the act and
cheered. Murphy was so tall that his
feet landed on the ground below the
cottage and his torso was still above
floor level. Murphy didn’t miss a beat
and kept the bass line thumping, even
though he was suddenly half the player
he used to be.

We became pals very soon after that
night.

The band gets back together
On Nov. 4, The Casual T’s is getting

back together with the original lineup
for a show at The Side Bar Theatre off
Gaines Street. Let’s hope the floor is

more sturdy this time around. 
The T’s bill also includes reunion

gigs by two more memorable Tallahas-
see pop bands, The Mustardseeds and
Parachute Pants. More groups, such as
Insect Fear and Baccone Dolce, are
reassembling in November to pay trib-
ute to Cow Haus Productions, which
turns 20 this fall.

The upcoming run of reunions
sparked a lot of chatter on Facebook.
Collectors and fans began posting im-
ages of old punk-rock, DIY fliers for
gigs held at such now-defunct venues as
Grand Finale, Planet 9, Club 506 South
and Ca Chapel. The Tallahassee mu-
sicians chipped in by writing chronol-
ogies of all the bands they worked with
during the ‘80s, ‘90s and early naughts.
Most of them listed bands they had
played in during college days and be-
yond, kind of like a professional re-
sume.

Murphy, of course, took a different
path. He wrote a detailed narrative on
Facebook about his musical path that
started when he was in middle school in
Vero Beach. I called him up and asked
if I could quote from his Facebook post
at length and he gave me his permis-
sion. 

Here is how Murphy’s musical auto-
biography went:

“My first band was called The Blues
Pyre.

“This name was already painted on
the kick-drum head when friend Char-
lie Martell got the kit at a thrift store,
seemed like a good name but we didn’t
know what it meant. Instrumentation
was wobbly thrift store kit, Magnus
chord organ and Teisco guitar. We
painted the name on all of the other
instruments. 

“Charlie’s father was a Methodist
minister and amateur magician, he
taught Gospel lessons using magic
tricks. We practiced in his garage with
piles of dirty laundry and cages full of
white doves. Charlie had a mini-bike,
which was a huge distraction. Our first
gig was a Saturday church rummage
sale. We were paid in bake-sale cookies
and knew two songs that we played
over and over for three hours: ‘Alley

Cat’ and ‘Seasons in the Sun.’ I was 11.”
After The Blues Pyre flame faded

out, Murphy decided to form a folk-pop
duo with his younger sister, Karen. The
duo was called The Murphenders.

“We knew three songs: ‘Wildfire,’
‘Sunshine on My Shoulders’ and ‘Love
Will Keep Us Together.’ The latter had
chords that were hard to play. We dis-
banded under protest as we were parad-
ed around by proud parents and grand-
parents every time someone showed up
at the door. This was not a paying gig.

“Junior High brought on an experi-
mental studio duo with friend Tom
Barnes. Each of us had a cassette deck,
which was uncommon at the time, so we
figured out a way to hook them together
to do overdubbing and sound-on-sound.
We’d trade playing parts onto the oth-
ers’ cassette deck until there was lots of
cacophony and tape hiss. It sounded
cool. We didn’t have a name but we
skateboarded a lot.”

An explosive polka show
When Murphy arrived at Vero High,

he hit the musical mother lode when he
joined a professional polka band. Most
of his musician peers in those days
were into prog-rock, punk and heavy
metal, so they looked on him with a
purist’s disdain. Murphy did not care
one bit.

Let’s pick up the Murphy musical

narrative once again:
“High school brought on the cash

cow: Flight - An Adventure in Music!
“This was a family-run business as

all the members, save me on bass and a
talented guitar player named Toni Wil-
liams, were from the DiMauro family,
an established institution at St. Helen’s
Catholic Church and the Italian Amer-
ican Club. The DiMauro patriarch was
‘Poppa Joe’ who very firmly and fairly
guided his children: Tommy (drums),
Joey (trumpet), Maria (organ) and Do-
minic (sound and lighting). 

“We used charts and each had a three
ring binder divided into four sections:
1.) Standards 2.) Polkas 3.) Ethnic and
Schmaltz 4.) What We Wanted To Play.
We had a trailer and homemade wooden
music stands that fit together to say
Flight - An Adventure in Music!

“We made a killing at wedding recep-
tions and the Italian American Club. I
bought a car. We played on a flatbed
trailer during the opening of the Vero
Mall. Dominic built strobe lights out of
fans, cardboard and flood lights. He
even constructed flash-pots out of Max-
well House coffee cans using gunpow-
der taken from shotgun shells. The
effect was amazing, though the music
stopped when the band choked and
couldn’t see. The crowd dispersed to
get away from the fumes. The police
came.

“I played in the Vero Beach High
School band and won the John Phillip
Sousa Award for trombone.

“Finally, before moving to Tallahas-
see, I had a good summer run playing
bass with the Musicana Dinner Theatre
at the Radisson on the beach. We played
mostly show tunes and WWII-era stuff.
The trumpet player, Mr. Cooper, re-
fused to play certain numbers like ‘Tea
for Two’ and ‘St. James Infirmary.’
Other than that, the music we played
was great, stuff like ‘When Sunny Gets
Blue,’ ‘Autumn in New York’ and Char-
lie Chaplin’s ‘Smile.’

“I’d listen to The Police or The Clash
in the car on the way home.”

Contact Mark Hinson at mhin-
son@tallahassee.com

Tallahassee bands reunite this November

Mark
Hinson
DEMOCRAT SENIOR WRITER

DEMOCRAT FILES

Bass player Dave Murphy, standing left, was
a member of The Casual T’s. The original band
is reuniting for a gig in early November.

a black case from the trunk. Inside
wasn’t the stringed body of a violin, but
a silver, shiny, new trumpet. 

Nearly 40 years later, Barnhart is
still in love with the instrument that has
taken him around the world to an array
of countries and all 50 states. A two-time
Grammy Award winner, he’s worked
with greats like Frank Sinatra, Aretha
Franklin, Tony Bennett, Lena Horne,
and Ray Charles. He doesn’t see his 23
years playing with the Count Basie
Orchestra as work, and continually feels
fortunate to have found his home in jazz.

“It’s the greatest feeling in the
world,” remarked Barnhart. “Imagine
four of the greatest musicians in history
all sitting together at the same instru-
ment, all playing one song but improvis-
ing on it at the same time and making
sense. There’s a structure, an arc, and a
melody, and it’s what jazz musicians do
every time we play.”

The Barnhart family is able to trace
their roots 115 years back to the Atlanta
area. A musical family, Barnhart’s
mother and grandmother were both
pianists and vocalists. He says his music
education truly began at Ebenezer Bap-
tist Church, home of Martin Luther
King Sr. and Martin Luther King Jr.

Growing up, he listened to a different
choir accompanied by a Hammond
organ, an instrument that’s also used
prevalently in jazz, pop, and blues mu-
sic. The similarities to jazz don’t end
there. Barnhart describes how the set-
up of a gospel choir matches that of a
jazz orchestra — both share 18-19 mu-
sicians divided into three or four sec-
tions and have an instrument that walks
the bass line.

The dynamics of jazz
Fascinated, a young Barnhart quick-

ly took to jazz with its horns, saxo-
phones, trombones and trumpets.

“It was just really easy to identify
with,” said Barnhart. “It’s still a thrill to
see and hear musicians play something
so sophisticated but makes you still
want to get up and dance. You want to
snap your fingers, bob your head, tap
your feet and to be a part of it.”

He reveres trumpeters Nat Adderley
and Freddie Hubbard, and echoes that
practice is key in order to be great at
one’s craft. He encourages his students
at Florida State University where he
works as a professor of jazz trumpet, to
learn the basics first then take risks by
daring to play notes that may be “har-
monically incorrect.” Barnhart also
emphasizes knowing the complete histo-
ry of your instrument, which is how he
ended up authoring “The World of Jazz
Trumpet – a Comprehensive History
and Practical Philosophy.”

Now the director of the Count Basie
Orchestra, Barnhart has worked hard to
keep the group at its height of musician-
ship and touring. While playing venues
like the Sydney Opera House and the
Hollywood Bowl are standout experi-
ences, a major highlight came during
Barnhart’s first concert as director in
his hometown, nearly three miles from
where he first saw the orchestra as a
child.

He treasures conversations with
attendees after the concert that thank

him for upholding Mr. Basie’s legacy,
and hopes that by the time his tenure as
director ends, the orchestra will be in
such good shape the next person can
just come right in and continue onward.

“Making music with great musicians
allows you to really just be yourself,”
said Barnhart. “Jazz music forces you to
love one another, put yourself on the
line, and try to understand another hu-
man being. When I’m on the stage with
the orchestra leading the guys, that’s
what I feel. You all have to agree, but
you get to put your two cents in, and
everybody has to give and take to deter-
mine what everyone sounds like.”

Bringing it all back home
After announcing his involvement in

spearheading the inaugural Florida Jazz
& Blues Festival, Barnhart has been
looking forward to giving back to the
community he considers to be his sec-
ond home. Barnhart has also arranged
for donors to invest in music schol-
arships, putting money back into the
community via education.

The idea grew from his yearning for
students to be able to experience the
world through music, just as he’s been
able to do — meeting influential people
from the King of Thailand to a Navy
pilot for the Blue Angels. He still feels a
rush of excitement every time he packs
his bags to head somewhere new. The
novelty has never worn off, and Barn-
hart wants nothing more than to con-
tinue sharing music with others.

“I wanted to make sure that the
young musicians in Tallahassee have a
chance to really get to meet musicians
and earn some money to go to school,”
stated Barnhart. “Festival attendees
will not only get world class music but
another level of understanding about
people from different cultures. You
won’t have to get on a plane or drive
very far to meet people from different
walks of life.”

The festival will take over Cascades
Park’s Capital City Amphitheater from
Sept. 23-25, with free community per-
formances midday on Saturday and
Sunday, as well as ticketed events in the
evenings. It will bring together world-
renowned musicians such as the Freddy
Cole Trio, Selwyn Birthwood, Mr. Sipp
“the Mississippi Blues Child,” and of
course, the headlining Count Basie Or-

chestra.
Barnhart has walked off festival

stages from France to California and
come face to face with anyone and ev-
eryone from Clint Eastwood and Oprah
Winfrey, and remarks that the greatest
power of this music is bringing together
all communities and people. He’s seen
what a jazz festival can do to grow a
city, seeing great potential in the event
to put “top-notch artistry right in your
backyard,” and is ready to plant the
seeds by sharing what jazz has taught
him.

“Respect your elders, respect the
music and the instrument, but most of
all try to always be a great human be-
ing,” said Barnhart. “You have to be a
great person because all of that is going
to come through your music. The people
hearing you play want to hear someone
with optimism because the function of
art is to elevate people.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture
(www.tallahasseearts.org).

Barnhart
Continued from Page 1D
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Trumpeter Scotty Barnhart talks about the
creation of the inaugural Florida Jazz and
Blues Festival, a three-day concert starting
Friday. 
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