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36 MONTH CD

%
APY*

*APY=Annual Percentage Yield. Minimum deposit of $500 required. Rates as of 06/01/17.
Advertised rates and terms are subject to change without notice. Early withdrawal penalties apply.
APY assumes interest remains on deposit until maturity. Federally insured by NCUA.

GoGulfWinds.com/CD
800-650-6328
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Burger

Dinner

2017

TD-TLH0004302-01

Honorary Speaker

Charlie Ward
Saturday, August 5, 2017 6:30 p.m.

125/plate, $1,000/table

Tallahassee Automobile Museum

Supporting The Boys & Girls Club of the Big Bend’s mission to inspire and

enable all young people, especially those who need us most, to reach

their full potential as productive, caring, and responsible citizens.

S

Purchase ticket online at www.bcgbb.org or by phone at (850) 656-8100

S C H O O L  &  FA M I LY

For at least a thousand years, shad-
ow puppetry has been an integral part
of Asian culture. China, India and In-
donesia have long traditions of story-
telling through the use of light and
shadow, and the tales depicted by ex-
pert puppeteers ranged widely from
epic struggles between good and evil to
spiritual and religious teachings. Mak-
ing its way westward, the art form
emerged in the Ottoman Empire and
then Europe by the end of the 17th cen-
tury. 

Shadow puppetry most recently
appeared in Tallahassee during the
“Arts Around the World” summer camp
offered by Making Light Productions, a
nonprofit theater arts education organi-
zation. Co-founder Mandi Broadfoot
finds that “puppets are a fun way for
kids to get involved in theater at the
most basic level.” She’s quick to add
that “puppets can be incredibly compli-
cated and they can be a professional-
level skill, but you don’t have to study it
for years to enjoy it.” 

Campers began their exploration by
watching videos of contemporary shad-
ow puppetry and then got a glimpse of
how the magic is created. “We show
them how simple it can be and the me-
chanics behind it. It’s as much science
as it is art, how we use light and the
direction of light to change the size of
the puppet and the way that the puppet
moves,” Broadfoot said. 

Camp director and theater instruc-
tor Liel Lavie appreciates the way that
shadow puppetry blends a variety of
disciplines. Students created their own
puppets and set pieces, and then wrote
an original script and put it all together
into a final performance piece. “Even
though you’re not necessarily the per-
former on stage, there’s still an acting
aspect behind it,” Lavie said. She en-
courages the campers to explore their
character and “try out different ac-
cents and styles and voices.”

The puppet itself provides some
distance between the puppeteer, who
controls and speaks for it, and the audi-
ence, creating a safe space for reluc-
tant performers. Broadfoot recognizes

this and said that “for even some of the
shyest kids, using puppets helps them
express themselves. Anyone can do it,
no matter their fine motor skills, no
matter their language skills; anyone
can manipulate a shadow puppet and be
an equal part of the show. We’re always
looking for ways to be very inclusive
and be sure that everybody’s got a sig-
nificant role to play. That’s the heart
and soul of who we are and how we got
started.”

Making Light’s founding philosophy
is to provide performing arts training
and experiences to children of all abil-
ities. “I have a 10-year-old son with
high-functioning autism, and my part-
ner, Juliet Yaques, has a 12-year-old
daughter with fairly profound autism.
Both of them are very interested in the
arts, but it was really difficult for them
to find a place where they can fully
participate.” Taking advantage of their
own backgrounds in the arts, Broadfoot
and Yaques decided to create such an
environment, not only for their own
children but for others as well. 

“It’s special here because all of the
kids have such a different range of
abilities and it’s beautiful to see how
they are completely unfazed by it, they

don’t even notice,” Lavie said. “They all
get along and encourage each other if
they see someone is having trouble.”

Ten-year-old Thomas Clore is espe-
cially adept at this and said, “I enjoy
working with my friends because I love
going through the process with them. I
like to make them feel good.” Witness-
ing a fellow puppeteer’s expression of
self-doubt, Thomas interceded to offer
words of motivation and reassurance.
He later said, “We really needed him to
participate because he’s a really good
actor and we wanted him to help us.” 

That sense of camaraderie and team-
work is also felt by 9-year-old Charlotte
Keefe. She said, “when I’m here, I en-
joy expressing myself and doing new
things that I’ve never done before.”
Creating an original shadow puppet
theater and production was a new expe-
rience for Charlotte, and she learned a
lot in the process. “I made a wolf pup-
pet. I also made a tree and a bush for

the theater, but we didn’t use them
because they were too small. It has to
be big enough so someone can see it.” 

Stella Tice, 5, explained the process
for making the puppets. “We took black
paper and a white crayon and we drew
the shape of our puppet. Then we cut it
out and took black tape and taped a
chopstick on to make it a puppet.”

Her performance required a bit of
coaxing as Stella portrayed a character
contrary to her own personality. “I
rolled my voice in a mean way, but I
was just pretending, that’s where you
just do something that you’re not really
like,” she said. “I’m nice, but I pretend-
ed to be mean.” When reflecting on her
camp experience, Stella offered, “It’s a
whole lot of meaning for me, and I have
a great time here.” 

No doubt this is exactly what Broad-
foot intended. “I want every child to
have the chance to experience anything
that interests them and not have people
say that’s not for you or we can’t make
that work for you. We can. You cannot
predict any child’s potential. Some-
where inside there is a potential to do
something amazing.”

Registration is currently open for
fall classes at Making Light Produc-
tions. To learn more about these and
many other arts experiences for chil-
dren, visit www.TallahasseeArts.org. 

Amanda Karioth Thompson is the
assistant director for the Council on
Culture & Arts. COCA is the capital
area’s umbrella agency for arts and
culture (www.TallahasseeArts.org).

Campers explore puppets and potential
AMANDA KARIOTH THOMPSON
COUNCIL ON CULTURE & ARTS
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Using nothing but light, paper and their imagination, campers discover the magic of shadow
puppetry. 

Original scripts in hand, campers put on a
shadow puppet show. 

Happy First
Birthday

June Elizabeth Crouch, June 23, 2016. Daughter of Emily
and Ryan Crouch.

First Birthdays
Send in a JPEG format photo to TLH-FirstBirthdays@
tallahassee.com. Include the child’s full name, date of birth
and parents’ names, address and phone number. Photos are
published the Tuesday on or after the child’s first birthday.
Photos are published only within one month of the birth-
day. Call 599-2170.

“Down Under: Kus-
sins” is the kind of book
that will delight early
and middle-grade read-
ers and leave parents
befuddled, in a good way.

The book is the second
volume published in the
quirky and fun Family
Tree Novels written by
award-winning children’s
book illustrator Mark
Wayne Adams, and pub-
lished by SYP Publishing
out of Wakulla County. It
follows the very normal-
ly abnormal Qweepie
family. (No, the family
name is not misspelled.)

Driew is the youngest
boy in the Qweepie fam-
ily, and he is constantly
tormented by his older
“bothers” and “sinisters.”
Now that his older sister
Killiope is off to boot
camp after her high
school graduation, older
brother Pester has taken
up the mantle of chief
bully. He combines with
other kids in the town of
Dawson Springs, Ken-
tucky (a real place), to
make Driew’s life miser-
able.

But the young lad is
resilient and Drew soon
finds himself in the com-
pany of his Australian
friend Gulia and two
other boys — Cain and
Able — working on the
neighbor’s farm. The
respite is enough to keep
him relatively safe, at
least safe enough to de-
velop friendships with
other children nearby.
But tension and danger
escalate as Driew finds
his compassion putting
himself in vulnerable
situations.

As Driew faces each
incident and disappoint-
ment, he becomes aware
of the circuitous and
unpredictable turns of
life and the mosaic that
makes up human nature.
What seems clear in one
moment is revealed as
complicated and knotty
in the next. His humility

grows, and the reader
grows with him. The
arrival of a supposedly
extinct species of Aus-
tralian dog seems to
arrive just in time to
resuscitate his purpose
in life.

The Family Tree sto-
ries are a rich blend of
Australian fable and
mythology with the up-
side of Southern culture.
Driew’s story is told in
“moments,” those events
along a “song-line” that
influences his under-
standing of life and re-
veals his path as his life
plays out during “dream-
time.” He has already
mastered the magical art
of singsong, an ability to
summon objects as well
as conjure effects such
as fire for a torch at criti-

cal times.
The quirkiness of the

novel is not a gimmick.
The odd spellings, unusu-
al references to concepts
and myth, and juxtaposi-
tion of cultural com-
mentary and Australian
myth are intentional. The
result is an unusually
layered story that en-
gages readers while pro-
moting solid values and
understanding of the
human condition.

Mark Wayne Adams’
skill as a storyteller
shows through with each
turn of the page. He
knows his audience, and
his deep experience as a
writer for young readers
allows him to juxtapose
wildly divergent story-
lines in ways that
strengthen the tale rath-
er than diffuse its power
and focus. He includes
enough fantasy and mag-
ic to transport young and
old readers into new
dimensions, to the point
the forested acreage of
the Qweepie family farm
truly seems to be trans-
formed from the Back 40
to the Outback.

Targeted toward a
middle-grade audience,
“Down Under: Kussins”

is appropriate for any
reader who has advanced
to chapter books. Adults
will likely stumble over
the strange spellings and
unfamiliar references,
but children will delight
in the novelty, magic and
fantasy of the story and
characters.

Adams’ fresh ap-
proach to the series may
well end up igniting an-
other wave of interest in
the land Down Under for
an entirely new genera-
tion.

Mark Wayne Adams
will be appearing at the
Tallahassee Barnes &
Noble on July 29. The
Family Tree series is
published by Tallahassee
Writers Association
member Southern Yellow
Pine Publishing through
its newly established
SYP Kids division.

SR Staley 
(www.srstaley.com) is a
Tallahassee resident, a
member of the Tallahas-
see Writers Association,
and the award-winning
author of the action ad-
venture novels “The Pi-
rate of Panther Bay” and
“Tortuga Bay.”

Quirky ‘Down Under: Kussins’
a delight for young readers

SR
Staley
TLH BLOGGER

SPECIAL TO THE DEMOCRAT

Down Under Kussins by
M.W. Adams 

About the book
“Down Under: Kussins” by
Mark Wayne Adams, South-
ern Yellow Pine Publishing,
2017. Adams will be at the
Barnes & Noble on July 29. 


