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DO YOU SUFFER FROM
ASTHMA & ALLERGIES?

BEYONDCARPET CLEANING 656-1777FL #CAC1816408
AL #08158

$50 off
AIR DUCT CLEANING

Cleaning Completed by 7/31/2017 Promo Code JULY
Minimum charges apply. Residential Customers Only.

TD-0000286123

WE CAN HELP.

GET LISTED IN
LIVING HERE
Living Here magazine, your guide to
the Tallahassee area, is coming in Au-
gust. Look for the latest on dining,
apartments, nightlife and entertain-
ment. Update your listings or add new
ones at TLHLivingHere.com. Deadline
is July 1. 

G
lass artist Cheryl Sattler
has been called everything
from “artsy-craftsy” to
“mentally ambidextrous.”
She appreciates the in-

tricacies of making glass into art but is
always seeking new and thrilling chal-
lenges.

While mounting her portion of a
two-person art exhibition with water-
colorist Penny G. Anderson at the Art-
port Gallery, Sattler’s attentions are
simultaneously devoted to glass and
studying for her law degree. Currently,
she’s enrolled in law school in hopes of
bolstering her ability to make a differ-
ence in her career working on federal
education for districts and schools.

“I’m willing to kick down any barri-
er I have to,” says Sattler. “I think the
things that are worth doing, generally,
are hard. I value that because I get
restless and I don’t like to repeat my-
self.”

Few mediums other than glass best
live up to the reputation of difficulty,
and according to Sattler, that’s what
keeps her interested. Inherently linked
with the aesthetics of color, value,
shape, and form, she enjoys figuring
out how to work with huge machines
like the kiln, and the challenge of not
only imagining what to create but how
to go about making it. 

She’s sheared a nerve in her finger
and been burnt many times, but contin-
uously returns to the kiln for processes
that can take any number of days,
weeks, or months. She jokes that while
it’s not like an “easy bake oven,” dili-
gence and patience are key in being a
successful glass artist. 

“I always tell people blood burns off
in the kiln,” Sattler says with a smile.
“And so do sweat and tears because
there’s a lot of those, too.” 

From a young age, Sattler always
enjoyed experimenting with every-

thing from liquid embroidery to
making beaded clothing for dolls
with the encouragement of her
mother and inspiration from her
grandmother, a quilter. 

She majored in communications
at Florida State University with an
interest in journalism, until classes
in typography and graphic design
pointed her toward an art minor. She
continued down a crafts-driven path,
painting her own clothes and learn-
ing to weave baskets until a brush
with poison ivy after gathering wild
grapevine turned her sights toward
something new. 

For her birthday in 1999, Sattler
decided to gift herself a new ad-
venture in the arts: glass. She start-
ed small with a bead-making work-
shop and was delighted by the little
fish she spun into existence on a
long, metal mandrel. She was excit-

‘Harold 
and Maude’
dark and
beautiful 

See Hinson, Page 3D

AMANDA SIERADZKI
COUNCIL ON CULTURE & ARTS

SCOTT HOLSTEIN/ROWLAND PUBLISHING

Cheryl Sattler sands down sharp
edges on glass artwork at her

studio in Quincy in 2012.

PHOTOS BY MIKA FOWLER/SPECIAL TO THE DEMOCRAT

TOP: Cheryl Sattler pieces glass together in
Summer Quilt. ABOVE: Sattler’s orange
flower with leaves is part of the “Luminosity”
exhibit at the Artport Gallery.

See Glass, Page 3D

IF YOU GO
What: Luminosity: Artworks by Penny G. An-
derson & Cheryl Sattler
When: 8 a.m. to 11:30 p.m., daily, through
Aug. 14
Where: TheArtport Gallery, 3300 Capital Circle
SW 
Cost: Free 
Contact: For more information please call
850-224-2500 or visit www.coca.tallahassee
arts.org/art-in-public-places/artport-gallery.

Mark
Hinson
DEMOCRAT SENIOR WRITER

When director Hal Ashby’s rad-
ically altered romantic comedy
“Harold and Maude” hit movie thea-
ters way back in the early ‘70s, the
audiences were confused and the
critics were downright cranky.

The love story between a suicide-
obsessed, 20-ish rich boy and a
spunky, 79-year-old Holocaust survi-
vor was described as having “all the
fun and gaiety as a burning orphan-
age,” according to Variety maga-
zine.

Ouch.
Roger Ebert had this to say in his

review in 1972: “Death can be as
funny as most things in life, I sup-
pose, but not the way Harold and
Maude go about it.”

Ebert gave it one and a half stars.
Pauline Kael, who was the most

influential film critic of the ‘70s
thanks to her post at The New York-
er magazine, shrugged and said,
“Even if this idea strikes you as
immensely comic, you might well
want to miss Hal Ashby’s ‘Harold 
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P R E M I U M M O T O R C O A C H T O U R S

229.236.0674

Relaxing Motorcoach Travel w/ Snacks • Hotel Accommodations
Porter Service for One Suitcase • All Meals Included • All Events • All Gratuities

emeraldcoastgroup.com

Trips
2017
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100% ALL-INCLUSIVE!
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JUNE: THE ARK ENCOUNTER
AUG: MACKINAW ISLAND, MI
SEPT: BRANSON, MO
OCT: LANCASTER, PA
NOV: PIGEON FORGE,TN
NOV: CALLAWAY GARDENS, GA

T L H  LO C A L

and Maude,’ a comedy
that pretends to be as
thoroughly in favor of
life as ‘You Can’t Take It
With You,’ whereas it’s
quite as much about
death as it appears to
be.”

The same year, Kael
heaped effusive praise
on Bernardo Bertolucci’s
babbling “Last Tango in
Paris” (1972), a rape-y
drama that has certainly
not aged well.

After watching “Har-
old and Maude” on the
Turner Classic Movies
channel this past week, I
will have to say the ma-
jor critics of the ‘70s
didn’t know their hearse
from a hole in the
ground. 

Ashby’s deliciously
twisted movie was way
ahead of its time. His
gallows humor, ironic
tone and deadpan man-
ner are much easier to
accept in the era of Wes
Anderson (“The Grand
Budapest Hotel”) and
The Coen Brothers (“Far-
go”). Also, how did all the
critics of the day miss
the movie’s pointed anti-
war satire? It was the
Vietnam War era, after
all.

‘Harold’ will 
hook you

I did not see “Harold
and Maude” in my home-
town of Marianna when it
finally played on a double
bill with the vapid “Jona-
than Livingston Seagull”
(1973) at the Ritz Thea-
tre. My family’s physi-
cian, Dr. Richard Schulz,
went to The Ritz every
Thursday night no mat-
ter what flicks were on
the marquee. He walked
in cold on “Harold and
Maude” and was blown
away.

Granted, Dr. Schulz
had a subtle, puckish,
slightly warped sense of
humor, so “Harold and
Maude” was a natural fit.
The good doctor also was
a car aficionado who
collected vintage Rolls-
Royces and Land Rovers,
so he really perked up
when Harold picked up a
blowtorch and built a
black, customized Jaguar
hearse. Every time I
went for a checkup, Dr.
Schulz spent a few min-
utes describing and ad-
miring the modified Jag
death wagon.

In the days before
VCRs and home video, I
could only dream about
the Jag.

It took a few more
years until “Harold and
Maude” finally resur-
faced in the early ‘80s at
a midnight movie screen-
ing during my college
days at the University of
Florida in Gainesville.
My roommate, Preston
Mangus, and I were the
first in line.

The opening credits
featured Harold Chasen
(played by the sad-faced
Bud Cort) walking into a
well-appointed living
room, playing a Cat Ste-
vens song (“Don’t Be
Shy”) on the turntable
and then hanging himself
with a noose tied to a
chandelier. His body is
dangling when his snob-
bish mother (played by
the perfectly cast Vivian
Pickles) enters the room,
sits in a chair, dials a
phone number and then
looks up at her son to say,
“I suppose you think
that’s funny, Harold.”

We sure did. Preston
and I howled as Harold’s
fake suicide stunts be-
came more and more
elaborate as the movie
went along. 

Like Dr. Schulz, we
were agog when Harold
modified his 1965 Jaguar
XK-E sports car to look
like a traditional hearse.

The next day, Preston
and I drove north of
Gainesville to the tiny
town of Waldo, where an
ancient, black hearse was
for sale in a used-car lot.
We figured we’d split the
$1,200-ish cost and then
use it to haul kegs of
beer. We backed out of
the purchase at the last
minute but there are
days I still regret the
change of heart. That’s
the kind of hook “Harold
and Maude” put into us.

‘It really had 
something to say’

Many years later, I
became friends with
Richard Portman, the
Oscar-winning sound-
mixer who worked on
“Harold and Maude.”
Portman, who died earli-
er this year at 82, taught
for years at Florida
State’s famed Film
School. He also had a
dark, eccentric and
slightly different sense
of humor.

In 2007, when the sex
bomb Anna Nicole Smith
died of a drug overdose
at a casino in South Flori-
da, I told Portman about
it. He didn’t miss a beat
and said, “Well, at least
she died in a happy
place.”

It sounded just like
something Maude
(played by Ruth Gordon)
would have said.

Portman worked on
nearly 200 films during
his tenure in Hollywood -
“Star Wars” (1977) and
“The Godfather” (1972)
among them - but his
all-time favorite was, you
guessed it, “Harold and
Maude.”

“It’s one of the great
movies of all time, and
I’m serious about that,”
Portman said in 2006
when The Tallahassee
Film Society invited him
to introduce a screening
of “Harold and Maude.”
“It really had something
to say. And even though
it’s 35 years old, it’s still
just as current today as
when it was made. ...
They’re not making
thoughtful films any-
more. There’s not much
care anymore. They just
don’t have the same
heart.”

Portman, who was a
major music buff, also
loved the idea that every
song in the movie was
written and recorded by
Cat Stevens, who made a
cameo as a funeral
mourner.

“Everything about
that music is terrific and
fits the film perfectly,”
Portman said. “It was
Hal’s idea (to use an all-
Cat Stevens soundtrack)
from the beginning. . . .
Everyone who worked on
that film had known each
other for more than 10
years. It really was like a
family.”

After “Harold and
Maude,” Ashby went on
to direct an impressive
string of movies: “The
Last Detail” (1973),
“Shampoo” (1975),
“Bound for Glory” (1976),
“Coming Home” (1978)
and the sublimely bril-
liant “Being There”
(1979). He died of cancer
in 1988 when he was in
his late 50s.

Colin Higgins, who
wrote the original
screenplay for “Harold
and Maude,” scored a big
box office hit with his
script for “Silver Streak”
(1976). That paved the
way for Higgins to direct
such successful come-
dies as “Foul Play”
(1978), “9 to 5” (1980) and
“Best Little Whorehouse
in Texas” (1982). His
career was cut short
when he died of AIDS-
related complications in
1988. He was only 47.

I hope he was driven
off into the afterlife in a
stylish Jaguar hearse.

Contact Mark Hinson
at mhinson@tallahassee
.com.

Hinson
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ed to bring the beads
home to show her hus-
band but instead learned
a valuable lesson about
the cooling process
when her fish lost their
fins and lips during the
car ride home. 

“I knew two things
after that class—that I
would never again make
something that small
and that I would always
work in glass,” says
Sattler. “I also learned
that it will be done when
it’s done and that it
takes the time that it
takes.”

After falling in love
with glass, she began
attending more work-
shops given by master
teachers such as Steve
Klein and Nancy Wisner.
These mentors taught
her not only how to use
art to express an idea,
but how to operate the
machinery and use cut-
ting edge techniques.
Some of Sattler’s teach-
ers have also been scien-
tists, such as Bob Leath-
erbarrow, a geologist
turned glass artist, and
Tony Smith, a professor
at MIT who taught her
how to sandblast. 

“Glass is a very
smart medium and is
always pushing the
boundaries,” says Sat-
tler. “I feel like in glass I

can never know it all
and I love that.”

When it comes to her
creative process, Sattler
says momentum takes
hold and her works of-
ten come together
quickly. She first turns
to her sketchbook and
scenes like botanical
landscapes or the ocean,
then takes the time to
make hundreds of glass
components so that she
has a multitude of ob-
jects to work with when
putting together a larger
piece. Sattler says she

mostly works figurative-
ly but enjoys the many
interpretations viewers
receive from her pieces. 

“I made this man-
grove scene once and
my friend looked at it
and said she could imag-
ine they were giraffes,”
says Sattler. “My work
is very thick so I will
layer things and then
fuse it all at once. I also
want to leave room for it
to move in the kiln and
let it do it’s magic mov-
ing under the heat.”

On the subject of

impactful public art,
Sattler says she has
been known to sweet
talk security guards on
her own travels across
the country just to snap
a photo of striking art
pieces in airports.

For the show, “Lumi-
nosity,” at the Artport
Gallery in Tallahassee
International Airport,
Sattler wants to grab
travelers’ attention as
they pass through the
terminal. The exhibition
will be on display daily
through Aug. 14 and
includes glass works
that aim to capture a
wild “life force” within
Sattler’s vibrant ex-
ternal and internal land-
scapes.

“Art is something
that takes you away
from the moment and
lets you have a day-
dream, and I would hope
that people who come to
Tallahassee have that
same moment,” remarks
Sattler. “I wanted the
glass to have that feel-
ing of Florida, full of hot
colors and things that
don’t happen anywhere
else. I want people’s
minds to be taken there
with something that
makes you feel a certain
way.” 

Amanda Sieradzki is
the feature writer for the
Council on Culture &
Arts. COCA is the cap-
ital area’s umbrella
agency for arts and cul-
ture (www.tallahassee
arts.org).
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Cheryl Sattler: “Art is something that takes you away
from the moment and lets you have a daydream.” 

“I wanted the glass to have that feeling of Florida, full of hot colors and things

that don’t happen anywhere else. I want people’s minds to be taken there with

something that makes you feel a certain way.” 

CHERYL SATTLER 
GLASS ARTIST 
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