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AFTER 
 47 YEARS

ARNOLD’S  
ORIENTAL RUGS

& ANTIQUES

9 Miles West of Capital 
Circle on US 90
(850) 539-8893

Open
Sat 10-5
Sun 12-5

TD
-0000272944

Is GOING OUT 
 OF BUSINESS!

50% OFF EVERYTHING

Tuesday, June 14 at 5 PM

Hope is Here
• Feel better in just six weeks
•  Same day appointments for 

patient or family
• Non-drug treatment
• FDA approved

CALL TODAY 850-765-2460
We Can Help

TMS Patient Care
2019 Centre Pointe Blvd #102

www.tmspatientcare.com
We accept several insurance providers. 

Please call for more information.

DEPRESSION 
RELIEF

OPEN HOUSE

kitchentuneup.com

Kitchen Tune-Up has two independenlty owned & operated franchise locations serving our area.

1 Day Tune-Up
Refacing & Redooring
New Cabinets & Design

DREAM KITCHENS AT DREAM PRICES!

Granite Sealing

850.364.1085850.765.0558

In as little as three days, our exclusive Tune-Up
redooring, or refacing services, will have you
feeling like you walked into a brand new kitchen.
Contact Frank or Chuck today to schedule a
no-obligation estimate.

P R E M I U M  M O T O R C O A C H  T O U R S

FOR RESERVATIONS
Rick Carson |Cell: (863) 206-2215

emeraldcoastgroup.com

Ask about our DAY TRIP to 
Destin/Panama City Beach 

Monday, July 18th!

DAY TRIPS
(229) 236-0674 

INTRODUCES

Bus Transportation • Meal Voucher 
Boarding Pass & Ship Fee • $2000 Free Play

Snacks and Drinks (going and coming)

COST INCLUDES EVERYTHING!

Departing 1st Thursday of Every Month
CALL FOR PICKUP TIMES AND DEPARTURE LOCATIONS

T L H  LO C A L

Dan Wester developed his love for
film as a Tallahassee teenager at
the Miracle Five Theater. Built in

the 1960s, the theater ushered in gener-
ations of cinematic adventurers and
contained Wester’s fondest movie mem-
ories. He’ll never forget seeing John
Waters’ “Female Trouble” for the first
time as a Florida State University
freshman. As a high school student, he
worked in the theater and credits the
managers that curated foreign and
independent films as influential in
opening his mind up to unique world
cinema.

He distinctly remembers walking
into the screening of Michael Moore’s
“Roger and Me” at the Cinema Twin,
which provoked his thoughts surround-
ing what a documentary could accom-
plish. When this last “pure art house,”
according to Wester, closed at Tallahas-
see Mall, he and John Fraser co-found-
ed the Tallahassee Film Society, and
later began All Saints Cinema. Togeth-
er, they have worked to bring new and
exciting films to the Tallahassee area
for 17 years. The dimming of Miracle
Five’s sunset-colored sign in 2011
struck a chord with Wester, as All
Saints Cinema assumed the role as the
last local independent movie theater
standing.

“Film clubs are about educating
yourself and expanding your enjoy-
ment of the art medium itself,” says
Wester, whose affinity for speaking
about and watching films translated
into his involvement with All Saints.
“It’s very much like reading books.
There’s a place for a great Stephen
King novel on the beach in the summer-
time and there’s also a time to read
Dostoyevsky.”

As TFS broadens the amount of art
and independent films screenings in
the area, Wester’s own tastes in film are
just as varied. On any given night in his
youth, he says he could be found watch-
ing a Roger Corman schlock, or bad
horror film. The love affair with the
genre was most likely born from his
tendency as a kid to watch TBS late
night programming. If there’s a 40-foot
crab eating a city, Wester is there.

His involvement with TFS has also
allowed him to meet many major
names in the film industry, including
“independent raconteur of film,” Jack
Conrad. He and Conrad, who served as
a Hollywood director, editor, and pro-
ducer, connected over “The Howling.”
It was one of Wester’s favorite horror
films that Conrad directed, and soon
the intangible role model became a
close friend and mentor.

“I was doing an introduction for a
program and someone said Jack Con-
rad was in the house,” remembers
Wester. “I never get stage flustered but
I had idol worship, and it started a
great friendship. We would just go to
his farm in Bradfordville and chat
about film and his knowledge of the
world.” 

Wester has the ability to watch a
movie and know, within the first three
scenes, who directed it, even if he can’t
identify any of the actors. He especially
enjoys seeing remnants of an era ap-
pear in a film via distinct themes or
motifs. Friends with independent film-
makers, Wester has been a producer on
projects, lining up the mechanics of the
filmmaking process by coordinating
camera teams and locations.

An early TFS project curated a histo-
ry of Wakulla Springs based on archival
footage. Another co-produced docu-
mentary, “Immokalee, USA,” directed
by Georg Koszulinski delved into the
lives of migrant farm workers in South
Florida and played at the Carter Center
for Peace. “God’s Cartoonist: The Com-
ic Crusade of Jack Chick” followed a
reclusive artist and is hailed as both
legendary and notorious depending on
the audience. The work was challeng-
ing, but eye-opening for Wester who
collaborated with director Kurt Kuer-
steiner.

“It was interesting because he’s not
liked by the Catholic Church for his
criticisms, but we received a lovely
letter from the church saying that they
were really happy that this film ex-
posed what his company does,” says
Wester. “On the flip side we got a call
from Jack personally saying how much
he enjoyed the film and how thoughtful
and fair it was, which to us as filmmak-
ers, was a testament to a perfect docu-

mentary. It allows you to understand
the subject matter but see into it what
you choose to see.”

For Wester, it’s important that film
brings something innovative to the
screen and pushes boundaries. He’s
inspired by fresh stories that offer new
perspectives, narratives, and settings
to the canon in spite of the movie indus-
tries’ over-commercialization. He sees
All Saints Cinema, and theater houses
like it across the country, as the last
surviving outlets for independent film-
makers and films to be seen.

Additionally, having a film club like
TFS allows for the community to rally
around and have thoughtful dialogue
about international and American cine-
ma. Whereas many theaters in places
like New York City have closed, Wester
is always in search of a magical experi-
ence. He names indie art houses like
The Castro Theatre in San Francisco
and The Alamo Drafthouse Cinema in
Austin that provide such an atmos-
phere, as well as the Bagdad in Port-
land which has a giant balcony full of
couches.

“A great cinema can make the expe-
rience as much as the movie,” explains
Wester. “It’s a complete package and
having it at the Amtrak station adds to
that ambiance. Freight trains come
through and the whole building vi-
brates, but we just raise the volume and
keep going.”

Though Wester, 52, now splits his
time between Tallahassee and St. Pe-
tersburg working for the Florida Sen-
ate, he is still involved with TFS from
afar. With the advent of All Saints Cine-
ma’s 10-year anniversary, he was asked
back to organize the society’s first Flor-
ida Animation Festival. The concept

was outside of the
scope of what the
society could ac-
complish for many
years, but the tim-
ing was right this
year as Wester re-
turned to his home-
town this summer.

Florida has the
second highest con-
centration of in-
dependent anima-
tors, only surpassed

by California, and Wester says anima-
tors can work for years to create four-
to five-minute shorts. This differs from
traditional film processes, and makes
this particular art form a labor of love.
For the festival, he has found a wide
selection of animation from all over the
world, including a mix of CGI, 2-D,
watercolor, and live action integrated
with animation. Wester is hoping to
gauge what audiences will respond to in
order to open the festival up next year
for animation solicitations.

“The goal was really to make it an
introduction for people who may not
have seen animation outside of a singu-
lar film at a time,” explains Wester. “To
me, the best film in the world is the one
where you watch it and you don’t want
it to end because it’s such a fun ride.
These are little five-minute vignettes or
three-minute gems of fun rides which
make you wish you could see the full 90
minutes.”

During the weekend-long event,
there will be screenings of shorts curat-
ed from international festivals, the FSU
Film School, the New York Children’s
Festival, the Oscars, and full-length
features, such as Academy-award
nominated “Song of the Sea.” At night,
the program will run cartoons with
adult themes from Spike and Mike’s
film festival that spawned animators
such as Mike Judd and John K, and the
opening night will launch a film by U.S.
stop-motion animator Brent Green.

Tallahassee’s vibrant, offbeat sub-
culture and willingness to support
unique concepts is still near and dear to
Wester’s heart, and he is looking for-
ward to testing the waters for the up-
coming festival. Though most of his
nostalgic movie theaters are no longer
around — gone is the Capital Cinemas
where he took his high school girlfriend
to see the original Muppet Movie —
TFS and All Saints Cinema stand as a
testament to his ongoing appreciation
and curiosity inspired by the medium.

“Life is like a movie: keep believing,
keep pretending, and you’ll accomplish
what you set out to do,” quotes Wester
from Kermit the Frog. “It’s important
for us to think outside of ourselves, to
be challenged, and to expand. To me,
the great thing about film is that it’s a
great introduction into the arts, and it
makes us for better people.”

Amanda Sieradzki is the feature writer
for the Council on Culture & Arts. COCA
is the capital area’s umbrella agency for
arts and culture
(www.tallahasseearts.org).

All Saints Cinema’s Dan Wester nurtures movie magic

SCOTT HOLSTEIN / ROWLAND PUBLISHING

Dan Wester speaks before a showing at the Tallahassee Film Festival. 

AMANDA SIERADZKI
COUNCIL ON CULTURE & ARTS IF YOU GO

What: Florida Animation Festival
When: June 16-19
Where: All Saints Cinema, 918 Railroad Ave
Cost: Kid programs free, individual show
prices vary, $30 for VIP Pass, $15 for Week-
end Pass
Contact: For more information about
tickets and show times, visit
www.floridaanimationfestival.com. 

Books in the River series, Part 2

Published by Rinehart &
Co. (1946–1960)
29. The Housatonic: Puritan
River, Chard Powers Smith,
1946
30. The Colorado, Frank
Waters, 1946
31. The Tennessee: the Old
River, Donald Davidson, 1946
32. The Connecticut, Walter
Hard, 1946
33. The Everglades: River of
Grass, Marjory Stoneman
Douglas, 1947
34. The Tennessee: The New
River, Donald Davidson, 1948
35. The Chagres: River of
Westward Passage, John
Easter Minter, 1948
36. The Mohawk, Codman
Hislop, 1948; illustrated by
Letterio Calapai
37. The MacKenzie, Leslie
Roberts, 1949
38. The Winooski: Heartway
of Vermont, Ralph Nading
Hill, 1949; illustrated by
George Daly
39. The Ohio, R. E. Banta,
1949
40. The Potomac, Frederick
Gutheim, 1949; illustrated by
Mitchel Jamieson
41. The Saskatchewan, Mar-
jorie Wilkins Campbell, 1950
42. The Fraser, Bruce Hutchi-
son, 1950
43. The Savannah, Thomas L.
Stokes, 1951; illustrated by
Lamar Dodd
44. The Gila, Edwin Corle,
1951
45. Salt Rivers of the Mas-
sachusetts Shore, Henry
Howe, 1951
46. The Monongahela, Rich-
ard Bissell, 1952
47. The Yazoo, Frank E.
Smith, 1954
48. Great River: the Rio
Grande, Paul Horgan, 1954
49. The Susquehanna, Carl
Carmer, 1955
50. The French Broad, Wilma
Dykeman, 1955; illustrated by
Douglas Gorsline
51. The Columbia, Stewart H.

Holbrook, 1956
52. River of the Carolinas: The
Santee, Henry Savage, Jr.,
1956; illustrated by Lamar
Dodd
53. The Merrimack, Raymond
P. Holden, 1958; illustrated by
Aaron Kessler
Published by Holt, Rinehart &
Winston (1960–1974)
54. The Minnesota, Evan
Jones, 1962
55. The Genesee, Henry W.
Clune, 1963
56. The Cape Fear, Malcolm
H. Ross, 1965
57. The St. Croix, James Taylor
Dunn, 1965; illustrated by
Gerald Hazzard
58. The Cuyahoga, William
Donohue Ellis, 1966; illustrat-
ed by Kinley T. Shogren
59. The Yukon, Richard Mat-
thews, 1968; illustrated by
Bryan Forsyth
60. The Allagash, Lew Dietz,
1968

61. The Niagara, Donald
Braider, 1972; illustrations
credited to Buffalo History
Museum and the New York
Power Authority
62. The Cumberland, James
McCague, 1973; illustrated by
Charles Walker

63. The Hillsborough: River of
the Golden Ibis, Gloria Jaho-
da, 1973; illustrated by Ben F.
Stahl, Jr.
64. The American: River of El
Dorado, Margaret Sanborn,
1974; illustrated by Jerry
Helmrich


