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The third time’s the
charm for actor Terry
Wells, whose appearance
in the Southern Shake-
speare Company’s pro-
duction of “As You Like
It” will be his third time
performing in the play
over the length of his
career. During this May’s

Southern Shakespeare Festival in Cas-
cades Park, Wells will appear as two
characters, Duke Frederick and Duke
Senior. Both differ greatly from his
previous roles in the comedy — his first
time as Adam at the Alabama Shake-
speare Festival in the late ‘90s, and the
second time as Jacques during one of
his final performances in Toronto be-
fore returning to Tallahassee. 

As an actor, Wells has been delighted
to work with many talented directors,
and considers Canadian director Rod

Cebellos to be a prominent mentor as he
cast Wells in many diverse and chal-
lenging roles. With every project and
play, Wells appreciates traversing dif-
ferent worlds, and the customs, dynam-
ics and behaviors of each character he’s
given the chance to embody. Wells has
been particularly drawn to classics, the
language of the bard both striking and
enticing him. His favorite roles in
Shakespeare have included Jacques
from “As You Like It,” Feste in “Twelfth
Night,” and Lavatch in “All’s Well That
Ends Well.” 

“Levatch was just a sweet guy to
play, and Jacques was such a philosoph-
ical, melancholy, and strange kind of
guy,” said Wells. “Feste was really fun
because he had some great songs that I
got to sing, which I don’t normally do. I
was also given the opportunity to go
nuts with the pranks his character
pulls, and I enjoyed exploring that side
of my personality.” 

No matter the play or role, Wells
always appreciates a challenge. He

found just that in two recent shows,
playing Sigmund Freud in “Freud’s Last
Session” and performing in “Ma Rai-
ney’s Black Bottom” with a Sarasota
theater troupe. Both plays discussed
and brought to light everything from
faith and prejudice to good and evil. 

“I like to work on something with
some meat to it,” says Wells. “I love

things that are well written with com-
plex language too which is why I’m
inspired by the chance to do something
from the classics. These texts have
survived 400 years and will possibly be
around another 400 years or more.” 

Tallahassee is Wells’ childhood
stomping ground and where his passion
for the theater was cultivated. An ac-
tive thespian in Leon High School’s
theater group and musicals, he graduat-
ed from Florida State University’s thea-
ter program during Dr. Richard Fallon’s
tenure. His English teacher, Ms. Clear,
at Raa Middle School, first stoked his
interest in theater during their readings
of the classics, and Wells was thrust
onstage in a myriad of roles by mentor
Ray Kickliter, Leon High School’s for-
mer choral and musical director. 

Post-graduation, Wells attended the
University of Alabama for his MFA and
spent the subsequent years traveling
and performing as an Equity actor 

Terry Wells relishes playing two roles in ‘As You Like It’
AMANDA SIERADZKI
COUNCIL ON CULTURE & ARTS If you go 

What: Southern Shakespeare Festival
presents “As You Like It” 
When: 8 p.m. Friday, May 12, and
Saturday, May 13; 7 p.m. on Sunday,
May 14
Where: Capital City Amphitheater/
Cascades Park, 1001 South Gadsden
Street
Cost: Free 
Contact: Visit http://www.southern-
shakes.org 

Wells

SeeWells, Page 6D

N ever think that the place you live, the place

with the squabbling politicians and the

challenged airport, is a Southern backwater

without enough culture to go around.

Amidst grassroots musicians, blues sing-
ers, classical concerts and choirs, dance
companies, songwriters, numerous acting

groups, and rockers, ethnic groups, gospel
choirs, poets, choreographers, sympho-

ny orchestras, and dozens of solo
performers it sometimes is just
darned hard to choose where to
spend your cultural hours. 

But here’s an idea: Why not
drop in for a night of a little bit of
everything? The Southern Shake-
speare Festival, May 12-14, in the
serenely beautiful venue of the
Capital City Amphitheater stage
in Cascades Park offers up “As
You Like It,” Shakespeare’s
convoluted farce, so dizzy you
may think Shakespeare had a
little ‘borscht-belt’ shtick in
mind.

In this production, set in
late 1920s Chicago, rather
than dirty old England, boys
and girls get together, get

mixed up, switch clothes, trick
each other, and dance the Charles-

ton into the wee hours. Shakespeare’s
poetic language suddenly becomes under-

standable as the action leads the way. And an
added bonus is that the audience hears for
the first time, original music played and
sung to lyrics by the bard himself. 

Artistic Director of the Southern Shake-
speare Festival, Lanny Thomas, says that it
was “funny how the playwright’s words are
elastic…and often fit right into 1920’s speak.”
Director Thomas has taken the action from
downtown Chicago, the hangout of tough
characters like wrestlers and bootleggers, to
the Upper Peninsula of Michigan, where, in a
forest, the monkey business really gets go-
ing. 

Thomas, himself, is a true theater profes-
sional with degrees from Case Western Re-
serve, American University, and the Cali-
fornia Institute of the Arts. He is also an
actor who, among many other roles, played
Romeo in the D.C. Shakespeare Festival and
at the Sylvan Theatre in Washington. He has
founded theater companies, directed dozens
of plays, chaired boards at the Tallahassee
Little Theatre, and is a founding member of
the Irish Repertory Theatre. And he loves
Shakespeare. He also knows that contempo-
rary audiences respond best to the Bard
when the setting is relatable. That is how the
1920s became the locus for the high jinks of 

The Bard
abides

MARINA BROWN DEMOCRAT CORRESPONDENT

Local musicians tune up as
Shakespeare does the Charleston

PHOTOS BY JOE

RONDONE/DEMOCRAT

INSET: Artistic Director Lanny
Thomas stands in front of
performers as they practice
for their rendition of “As You
Like It,” scheduled for the
Southern Shakespeare
Festival at Cascades Park on
May 12-14. 
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A CLEANER HOME
IS A HEALTHIER HOME

BEYONDCARPET CLEANING
CARPET |TILE &GROUT | HARDWOOD | UPHOLSTERY 656-1777FL #CAC1816408

AL #08158

$20 off
Any Cleaning Service
of $150 or More.

Expires 5-31-2017 Promo Code MAY

TD-0000285845

Residential only

LEFT: Josh Weinstein
practices his dance steps for
the "As You Like It"
performance.

See Festival, Page 6D
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Attention Past
Passengers of

You and a guest are
Cordially Invited to a

Hosted by Holland America
Thursday, May 18, 2017

6:30 pm (doors open at 6:00)

Space is limited. Please RSVP to
386-7327 or FunSeas.com

Past Passenger
Mariner Society Dinner

April
Brueckheimer

Dean
Mortgage Loan Officer

NMLS#1303118

Shopping
Home
Loans?
Call April Dean
for Current Rates
(850)907-2338

Tallahassee | Crawfordville | TryMyBank.com | 850.907.2301

BIRD FOOD • FEEDERS • GARDEN ACCENTS • UNIQUE GIFTS

20%OFF
One Regularly Priced Item*

HAPPY MOTHER's DAY!

*Valid only at WBU of Tallahassee.
One discount per purchase.
Offer not valid on previous purchases.
Offer expires May 31, 2017.

2098 THOMASVILLE RD, TALLAHASSEE, FL 32308
850-576-0002 • www.wbu.com/tallahassee
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Rhythm
Explo io

850-224-6917, ext. 21 / Tallahasseeballet.org

Sway to the rhythm of big band
beats of Duke Ellington,
Benny Goodman and more
• with Conductor Leon Anderson and

Avis Berry with Tallahassee Symphony
Orchestra Jazz.

• a world premiere by renowned
choreographer Christopher Huggins

• featured guest artist Kai Lin

Leon Anderson Kai Lin

May 12–13 Ruby DiamondConcert Hall

Avis Berry
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“As You Like It.”
Thomas also knew

that “music makes the
world go around.” Enter,
Stephen Hodges, Longi-
neu Parsons, Heather
Paudler, Longineu Par-
sons III, and Brian Hall
— each musician a stand-
out in their profession.

“It was a little daunt-
ing to be asked by Lanny
to ‘go compose some
music for Shakespeare’s
lyrics’, says Hodges. “I’d
say I bring a refreshing
lack of complication to
the task,” he jokes. Ste-
phen Hodges may be a
city planner by day, but
his fervent avocation is
musician — guitar, banjo,
mandolin are his favor-
ites. Hodges, who played
in professional bands for
years, has written origi-
nal music for four songs

in “As You Like It” and
has adapted well-known
‘20s tunes for the five-
piece onstage group.

Best known of the
group is Longineu Par-
sons, a professor at FSU
and hailed as “one of the
world’s finest trumpet
players.” In demand on
six continents, Parsons
has performed for roy-
alty, recorded with Cab
Calloway and Nat Adder-
ley, and performed with
international jazz and
symphonic ensembles.

Sitting nearby on
stage right, and dressed
as the other musicians, in
period costumes will be
Parsons’ son, Longineu
Parsons III, a sought-
after drummer who per-
formed with Yellowcard
and numerous other
ensembles.

And bringing the mel-
lowness of strings is
Heather Paudler, an eth-
nomusicologist by train-
ing and professor of
humanities at TCC. She

plays dozens of instru-
ments but will offer up
her viola riffs in the likes
of Sweet Georgia Brown
and the St. James Infir-
mary Blues. On bass is
Brian Hall, on the faculty
of FAMU where he teach-
es jazz and performs
with the FAMU Jazz
Ensemble and his own
Cuarteto del Sur.

Hodges says that com-
ing up with original mu-
sic that works with the
special cadences of
Shakespeare’s words
wasn’t easy. “I listened
again and again to the
words, said them out
loud, and began to feel
the rhythms and patterns
inside. Then I introduced
a few chords, got a feel
for the key, and found the
verse, verse, bridge,
verse that would make
up what might be called a
“jazz lead sheet” — the
pattern jazz musicians
use when they improvise
but have a structure to go
back to.” Hodges says

that’s one reason he
chose the musicians who
will actually take part. “I
selected them for their
jazz knowledge… and
yes, I expect them to
improvise on stage too.”

But the audience will
be expected to add a little
of their own energy. Di-
rector Lanny Thomas
says that the Charleston
is something the viewers
will want to get used to.
“Occasionally a train
comes through at Cas-
cades Park. You have to
just ‘go with it’, ‘cause
you sure can’t be heard
over it.” That’s when the
musicians will break into
the Charleston, the ‘train
music’, to make the mo-
ment fun.” But that’s not
its only purpose. Demo-
crat Insiders will be
invited to two classes of
Charleston conducted by
choreographer, Idy Co-
dington. The audience
“showcase” will come at
the end of As You Like It
when Insiders will be

invited on stage to wiggle
their bums, cross their
knees, and waggle a fin-
ger in the air. 

Who says you can’t
have it all in Tallahassee?
A good play. Great verse.
Get-down dancing. And

some of the best jazz
you’re likely to hear. And
all on a spring night be-
neath the stars.

Contact Marina Brown
at mcdb100@com-
cast.net. 

Festival
Continued from Page 1D

throughout the country.
He returned to his home-
town just shy of a decade
ago and continues to be
inspired by the city’s
flourishing arts scene.
He’s excited to be partici-
pating and preparing
with the Southern Shake-
speare Company and
says the secret to work-
ing with a centuries-old
text like “As You Like It”
can be summed up in two
strategies. 

“You have to under-
stand every word that the
character says,” states
Wells. “I worked with a
director once whose
advice was to sit down
with your script and the
Oxford English diction-
ary and look up every
word that you say, espe-
cially what the word
meant at that time be-
cause meanings of words
change. The other is to
study the verse and the
rhythm of it and make
sure that you’re speaking
it properly and figure out
how your character is
relating to other people.” 

For his upcoming roles
as dueling dukes, he is
practicing differentiat-
ing their delivery —
many changes are as
subtle as the way they
walk versus the rhythms
in which they speak.
Wells is also looking for-
ward to the company’s
unique take on the play
which will set the work in
1920s Chicago and fea-
ture original music by
local Tallahassee mu-
sician Steve Hodges. In
addition to the colorful
flapper-inspired cos-
tumes, Wells says audi-
ences can look forward to
“a spectacle of music and
dance” reminiscent of
that era, including the
Charleston, as well as the
tomfoolery and mischief
that is so markedly
Shakespeare. 

“It’s a fun show,”
smiles Wells. “There’s a
long segment of courting
and misconceptions of
who people are that is
very funny as Celia and
Rosalind decide that one
of them will be disguised

as a boy so they’ll be
safer wandering around
the Forest of Arden.
There are lots of puns
and wordplay off of that.” 

Ultimately, Wells be-
lieves Shakespeare’s
staying power in the
cultural lexicon is a re-
sult of its truth-telling of
human nature despite
modernization or
changes in circum-
stances or settings. While
getting over the language
may be the most readily
apparent hurdle for some
audiences, Wells says
that attendees should
trust their instincts and
allow the actors to get
them over the gaps they
may not know. 

“The real reward is
when you are totally in
that moment, and you
lose most of your aware-
ness of the audience, the

lights, and the sound, and
are focused on the other
people onstage with you,”
says Wells. “That’s a rare
gift and when that hap-
pens it’s wonderful…it
becomes crystal in your
mind.”

In fact, the most satis-
fying aspect of acting for
Wells is when all of the
above comes together —
letting go of any insecuri-
ties or doubts, he relies
on the talent and support
of his cast mates to cre-
ate something larger
than themselves on the
stage, and command the
audience through an
experience like no other,
always in search of those
moments of “aliveness.” 

“If you go back and
you read plays from that
period by other play-
wrights, you’ll see the
characters are not as
alive as Shakespeare’s
were,” says Wells. “Can
you think of any better
depiction of young, crazy,
obsessive love than in

Romeo and Juliet? I think
they give us such a pic-
ture of what human life is
like.” 

Amanda Sieradzki is
the feature writer for the
Council on Culture &
Arts. 

Wells
Continued from Page 1D
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