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A Proven History of Trusted Care
Assisted Living | In The Moment® Memory Support

Ask About Our Limited Time Special Move-In Rates!
Call (850) 309-1982

St.Augustine
Plantation

AssistedLiving&MemoryCare

www.staugustineal.com
AL#9149

Apalachicola artist Susan L. Rich-
ardson believes each of her paintings
tells a different story depending on how
she’s looking at it. The two works she
recently submitted to the month-long
PEARLS (preserving and embracing
Apalachicola’s rich legacy of shotguns)
art exhibit are a perfect example of her
wide range of skills and points of view.

“No Trespassing” uses an impres-
sionistic palette of cool colors to depict
one of the area’s historic shotgun
homes, while her “No Name Shotgun,”
contrasts with shocks of yellow, green,
and orange. 

“I don’t use the same color palette all
the time, it’s just how I work to inter-
pret what I’m looking at,” says Rich-
ardson, who is honored to be a part of
Apalachicola’s latest exhibit in support
of saving these homes. “The outpouring
of support from the community was
astounding, with over seventy percent
of the artwork sold on opening night.” 

The PEARLS exhibit is on display at
the Cotton Warehouse (Center for Cul-
ture, History and Art) throughout April
and features a variety of artists of all
ages, experiences, and mediums. The
exhibit is part of a month-long festival
of events, which is Apalachicola’s solu-
tion to raising awareness and reno-
vating its historic houses to provide
affordable housing as an alternative to
allowing apartment buildings to en-
croach on the landscape. 

“The empowering of an entire neigh-
borhood is so uplifting,” says Rich-
ardson. “It’s much better for the com-
munity to restore what’s already here
and have the neighborhood be proud of
it.” 

Richardson was born into a creative
London-based family, her father being
both an art teacher and pastel artist.
She preferred watercolors, but eventu-
ally stopped painting altogether when
she moved to America and began her
multitude of career paths. 

Always an entrepreneur, highlights
from her bio list her as “headhunter,

restaurateur, inventor, golf ball hunter,
fruit and vegetable picker, car washer
... women’s accessories representative
and jewelry designer/manufacturer/
wholesaler.” Her jewelry line, cheekily
named Stick It In Your Ear, was met
with much success and still gets some
buzz online. 

“I love playing on words, so all my
earrings and pieces were on cards that
said Stick It In Your Ear,” laughs Rich-
ardson. “I also signed the back of each
piece, so people find jewelry at estate
sales with Susan L. Richardson on the
back and have no idea about the busi-
ness. I did it in the late 80s and 90s so
now it shows up on eBay as vintage
jewelry.” 

The stock market crash of 2008 got
her thinking of going back to her first
passion, painting, as a way of supple-
menting her income. Richardson at-
tended a few oil painting workshops on
St. George Island and around Apalachi-
cola and became, as she says, “a paint-

See PEARLS, Page 4D
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No Name Shotgun is one of Susan
Richardson’s works at the PEARL exhibit. 

These are heady days for Da-
mon Arnold.

Arnold will graduate with hon-
ors this Friday from Florida
A&M’s School of Journalism &
Graphic Communication, the first
member of his extensive family to
earn a college degree.

It is a far cry from where he
was just three years ago — home-
less in Tampa, sleeping in his Toyo-
ta Camry in the parking lot of a
former employer while attending
Hillsborough Community College.

Arnold’s roller-coaster story
reads like a Hollywood rags to
(maybe) riches script, a testament
to his character and determina-
tion.

“Damon has been on a heroic
journey,” said Ann Weed Kim-
brough, dean of FAMU’s journal-
ism school. “Thank God he is alive
today because all the societal odds
were stacked up high against
him.”

When Arnold, 29, found himself

homeless three years ago, it wasn’t
his first time not having a place to
go at the end of the day. A native
of Kansas City, Arnold was home-
less for the first time at age 16
when life at his parent’s house
became untenable. For part of his
junior year, he divided his nights

between a homeless shelter, the
manager’s office at the gas station
where he worked, and the drama
room at his high school.

“It’s a good thing the drama
teacher liked me. I think she had
to know it was me eating most of
the food out of her refrigerator in
the drama room,” Arnold said.

Arnold has an admirable work
ethic. He has usually had at least
two jobs since he was a teenager.
One, with the Perkins restaurant
chain, is responsible for his reloca-
tion to Florida in 2011 when that
company moved him to Tampa to
be a trainer for all new employees
in the region.

But when the company started
closing restaurants Arnold could
see the writing on the wall. He
worked at Quest Diagnostics for a
time, but expensive repairs on his
Lexus wiped away most of his
savings.

He knew he wanted to go to
college and enrolled in Hillsbor-
ough Community College’s theater
program. That’s when he had to 
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“Damon is one of the

best people I’ve ever

worked with. He not

only challenges

himself, he challenges

the people he works

with to do better.” 

CARA HACKETT
ASSOCIATE EDITOR AT THE SCHOOL PAPER THE

FAMUAN
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Damon Arnold stands on
campus where he will
graduate this month with
honors from Florida
A&M’s School of
Journalism & Graphic
Communication, the first
member of his extensive
family to earn a college
degree. Just three years
ago Arnold was homeless
in Tampa, sleeping in his
Toyota Camry while
attending community
college. 
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M A Y 7 , 2 0 1 7 , 3 P M
R U B Y D I A M O N D C O N C E R T H A L L
$ 1 0 C h i l d r e n & $ 2 0 A d u l t s

B a l l e t 2 0 1 7
Tickets will be available at the door
or may be purchaced in advance at
Beethoven & Company and online at
www.TallahasseeYouthOrchestras.com.

PRESERVING EDEN
CLYDEBUTCHER’S FLORIDA PHOTOGRAPHS

museumoffloridahistory.com
#preservingeden

Located at 500 South Bronough Street
in Downtown Tallahassee

850.245.6400

FREE ADMISSION AND FREE PARKING
Open 7 Days a Week

MUSEUM OF FLORIDAHISTORY
On display until May 1, 2017
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Rachel Faye Bruce and 
Brian Michael Cummons 
were married March 4, 
2017, at Mission San Luis 
in Tallahassee, Florida.  The 
bride is a Corporate Events 
Planner with VISIT FLORIDA. 
She graduated from Maclay 
High School, Tallahassee, and 
Flagler College, St. Augustine, 
Florida. She is the daughter of 
Mr. Doug Bruce and Ms. Dottie 
Roberts, Tallahassee. She is the 
granddaughter of Mr. and Mrs. 
T.E Roberts and the late Mr. 
and Mrs. W.I. Bruce.

The groom is a Senior IT 
Business Consultant with 
The Florida Department of 
Economic Opportunity. He 
graduated from Florida State 
University. From Atlanta, 
Georgia, he is the son of Ms. 
Annette Cummons, Tallahassee. 
He is the grandson of the 
late Mr. and Mrs. Blake K. 
Cummons, Jr. and the late 
Mr. and Mrs. G.A. Swanner.

The bride’s attendants 
were maid of honor, Ms. 
Malee Puckly, Tampa, and 
bridesmaids, Ms. Laura 
Armstrong, Mrs. Jamie 
Mongiovi, cousin of the bride, 
and Mrs. Morgan Dickinson, 
cousin of the bride, all of 
Tallahassee. 

The best man was Mr. Jon Mika, 
Mesa, Arizona, and groomsmen 
were Mr. Robert Porter and 
Mr. Joseph Mongiovi, both of 
Tallahassee, and Mr. William 
Bruce, brother of the bride,  
Atlanta, Ga.

The couple met in 2011 at 
the wedding of her cousin, 
Jamie Mongiovi, and his good 
friend, Joseph Mongiovi. Mr. 
Cummons proposed at the 
Chateau Elan Resort in Atlanta, 
Georgia, in November, 2015.

Bruce - Cummons

T L H  LO C A L

ing fool.” 
Her first two teachers

were Henry Van Winkle
and Judy Soprano, both
responsible for reignit-
ing her return to the
canvas. She also worked
with Ken Dewaard, a
plein air painter whom
Richardson admires for
being a colorist. Her
decision to go to oil ver-
sus watercolor came as a
result of taking these
classes and discovering
the medium’s strengths. 

“To me, you can mold
oil like clay in a way that
has much greater depth
than watercolor, and I
love the feel of oil and
being able to push it
around,” says Richard-
son. “The more you paint
the better you get at
getting looser, and I call
that painting with aban-
don. You can do your best
work when you’re paint-
ing with abandon.”

The amount of in-
spiration she finds in the
Apalachicola area con-
tinues to astound Rich-
ardson. Her subject mat-
ter alternates between
structures, people, and
animals more so than
just landscape alone.
Though she does find
continual inspiration in
the historic town’s “riv-
ers, estuaries, bays and
Gulf waters.” Plein air
painting and workshops
allows her to explore
these interests, and she
won The Forgotten Coast
Plein Air Invitational
‘Quickdraw’ event Best
Emerging Artist 2011
award.

Richardson recalls her
first time trying plein air,
a practice where artists
paint outside in the open,
and she quickly learned
its challenges. 

“The weather has to
be in your favor,” states
Richardson. “The first
time I was painting in a
state park, the only place
I could get out of the
wind and weather was
behind the boathouse
with a rusty old door, so I
painted the door and the
door handle. People
would go by and love it
because they hadn’t seen
that subject matter be-
fore.” 

Over 30 of Richard-
son’s paintings have been
accepted into juried
shows in both Florida and
Georgia, and several
have won awards and
honorable mentions. Her
style is largely depen-
dent on the subject mat-
ter she paints, and she
prefers to mix her colors
on the canvas. 

She most enjoys put-
ting the composition of a
painting together. If she’s
working on plein air, she
will spend more time
pre-planning, while other
paintings might begin in
their first hour looking
like “absolutely nothing”
until it develops and the
painting begins talking to
her in a sense. If the
painting doesn’t speak at
all, Richardson simply
wipes it out and starts
again. 

“Different structures
and subjects speak to you

differently so I can go
from very loose to very
tight because of how it
speaks to me of how it
ought to be,” describes
Richardson. “Composi-
tion is really important,
as are its values, the
lights and darks. You
can’t tell a story without
the lights and darks. The
act in itself I think is a
magical thing as it all
sort of happens on its
own.” 

Richardson tries to
create works that are
atmospheric or evoke a
certain time and place.
She’s currently enam-
ored with painting the
colorful street scenes
and people she saw on a
recent trip to Cuba, and

finds inspiration in play-
ing with environments.
Among her top picks
from her body of work is
“Siesta Time,” where she
captured a fisherman
pulling in his oyster boat
from the dock in a haze
of purples, greens and
grays. 

Aside from environ-
mental paintings, she is
drawn to portraits as
they depict “a fraction in
time.” Richardson’s “Old
Salt Christo At 80,”
shows an older man with
his beard cascading
down the canvas and
framed on all sides by a
red hat, shirt, and aura.
Her biggest claim to
fame however is “The
Man,” which has been
featured in several exhi-
bitions and recently
placed second out of over
200 submissions — the
man’s expressivity
caught her eye immedi-
ately, as she used warm
browns and ochre to
capture his face.

“I paint all sorts of
subjects but I feel like
I’m documenting a his-
toric area,” says Rich-
ardson, who describes
herself as deeply pas-
sionate in everything she
does. “It’s a magnificent
form of expression, espe-
cially in a historic town. I
think art is a great com-
municator.” 

Amanda Sieradzki is
the feature writer for the

Council on Culture &
Arts. COCA is the capital
area’s umbrella agency

for arts and culture
(www.tallahas-
seearts.org).

PEARLS
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Susan Richardson is honored to be a part of Apalachicola’s
latest exhibit in support of saving shotgun homes. 

If you go
What: PEARLS Art Show
Exhibition
When: Open through the
end of April (times may vary)
Where: Cotton Warehouse,
Center for Culture,History
and Art, Water Street, Apa-
lachicola
Cost: Admission is free 
Contact: For more informa-
tion, call 850-918-3594 or visit
http://www.saveourshot-
guns.org/. 

make a choice between
work and school. School
won, but Arnold paid a
stiff price. When the
lease on an apartment he
shared with a friend
expired, Arnold was
without a place to live.

It was April 2014 and
he was homeless for the
second time in 10 years.
He was completing his
first year at HCC and
working part-time at a
homeless shelter. For
five months, until HCC
provided him with hous-
ing, he would drive to the
shelter at 4 a.m. to show-
er. Then he would iron
the clothes he kept in his
trunk to wear later that
day.

“I showered then be-
cause that’s when it
would be the cleanest.
They cleaned the shelter
overnight. I didn’t want
to fall out of my day to
day routine because I
knew if I stopped I would
lose it all,” Arnold said. “I

continued to act like
nothing was wrong.”

Not many of Arnold’s
classmates at FAMU
know about his life as a
homeless man three
years ago — not to men-
tion his years as a home-
less high school student.
He’s not ashamed of his
past, but he doesn’t feel
the need to share it, ei-
ther.

Cara Hackett, an asso-
ciate editor at the school
paper The Famuan,
where Arnold serves as
editor-in-chief (he’s also
an anchor for the in-
house news show, an
almost unheard of double
duty) works closely with
Arnold. She even trav-
eled with him earlier this
month to a program at
Harvard University in
Cambridge, Mass. Hack-
ett said she had heard
mention that Arnold had
once been homeless, but
they have never talked
about it.

“Damon is one of the
best people I’ve ever
worked with. He not only
challenges himself, he
challenges the people he
works with to do better,”

she said. “He’s pushed
me to be more assertive
and I think I have more
of a can-do attitude be-
came of him.”

Arnold maintains a
sunny disposition. He’s a
first-rate student, one of
those who insists on sit-
ting in the front row (Full
disclosure: he has been in
two of my reporting
classes at FAMU, occu-
pying a front-row seat). 

He earned a 4.0 his

first year at HCC, and in
the process changed his
major from theater to
broadcast journalism.
Arnold interned at WFLA
News Channel 8 in Tam-
pa, where Tallahassee
native and FAMU grad
Rod Carter was the
morning anchor. Carter
became Arnold’s mentor.

“Damon would come
in at 3 a.m. I knew imme-
diately he was serious
about journalism because
most students will do
anything they can not to
come in at 3 a.m.,” Carter
said during a phone in-
terview. “He was kind of
a sponge, soaking it all
up.”

Carter added: “He’s
hungry. He’s hungrier
than I was and I thought I
was hungry. Right now, I
don’t think anything can
hold him back.”

Arnold wanted to com-
plete his undergraduate
degree at Howard Uni-
versity, or Florida State,
but Carter directed him
to FAMU. Arnold re-
mains grateful to Carter.
He considers it one of the
best choices he’s ever
made.

“From the environ-
ment I was in down in
Hillsborough, where it
was more like a family, I
had this fear of becoming
just another number. I
felt like (at FAMU) I
could actually belong.”

Kimbrough, the dean,
remembers Arnold from
his initial visit to FAMU.
“I recall meeting a young
man full of ambition and
focus, and who had great
questions. I prayed that
this young man would
attend our School of Jour-
nalism & Graphic Com-
munication. In short, we
win.”

Now comes the next
hard part – life after
graduation. Arnold is
busy applying for jobs,
but he doesn’t know
what’s next. It’s not a
good feeling after being
focused on one goal for
the past four years.

“I’m definitely afraid
of graduation. I don’t
know what’s next. Ever
since I was 16 I knew
what was coming next,”
Arnold said. “Now that
I’m done (at FAMU),
there’s no place to go
back to. I’m afraid of

going back to that home-
less state after this. Not
having a job really, really
scares me.

“Being homeless puts
things in perspective,” he
added. “I remember
feeling really, really bad
around the first or sec-
ond day I was sleeping in
my car (in 2014). I felt
like I was 16 again. I had
to question the choices
that I made. I wondered
if life was going to be this
hard for me always. It
was a moment of weak-
ness though. I knew giv-
ing up wasn’t an option. I
had to fight my way
through.” 

Contact former Demo-
crat senior writer Doug
Blackburn at doug-
las.blackburn@famu.edu

Arnold
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Damon Arnold sits at the
steps of Lee Hall on April 11.
He is set to graduate on
Friday. 
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