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April 17-18, 2021
Artists in the Parks

High Quality Fine Art Festival
Free Ticketed Event | Rain or Shine

April 9-18, 2021
Newly Expanded Festival Events

Zerbe Zelebration
Visiting Artist Workshops

ON Presenting Artist

Reserve your ticket at
ChainofParks.com

“Kaleidoscope” by Jim Sherraden

Tallahassee, Florida
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In Tallahassee Community College’s
upcoming production of the musical
comedy, “I Love You, You’re Perfect,
Now Change,” actor Gerald Davis goes
through an entire relationship in eight
minutes or less.

Davis switches in and out of different
characters in the six-person production
just as quickly. It’s part of the charm of
the Tony Award-Winning musical,
which cycles through the rollercoaster
ride that is first loves, first dates, mar-
riages, babies, in-laws and growing old
together. 

“I’m in 11 scenes and in each scene ev-
ery single character is different,” says
Davis. “Our director [M. Derek Nieves]
tells us to use our backstage time to click
into our next character. You have to stay
present in your current character, then
as you’re changing, start thinking in
context of what your next character is
going to be like.” 

Davis plays all sides of the dating
spectrum — from a young man who is a
“nervous ball of energy” about asking
out a girl, to someone who is breaking
up with his girlfriend because he fears
adulthood. The Jekyll-Hyde-like transi-
tions are just one challenge of the show.
For Davis, this musical will serve as his
debut in the musical theater genre. 

A self-professed “band kid” through-
out middle and high school, Davis
played the trumpet for eight years. He’s
never forgotten his first performance
playing Kool & The Gang’s party hit
“Celebration,” and how comfortable the
instrument felt in his hands.

He was always a part of his church’s
choir and started singing in the men’s
chorus before graduating high school.

Being backstage at TCC has been an
entirely novel experience. 

“One night the stage manager said to
be in places by 7:30 and everyone said
‘Thank you, 7:30’ all in perfect unison,”
recalls Davis. “I was like, ‘what is this?’
I’m trying to keep up with the lingo.” 

Davis says professor Eva Nielson has
given him invaluable advice and guid-
ance when it comes to being a thespian.
In choir and band, he was used to striv-
ing for uniformity in a group setting.
Now, he says he’s learned how to choose
his own path in a performance by bring-
ing his background and story into his
artistry. 

“I love to bring in the African Amer-
ican queer male experience,” says Da-
vis. “I want to show other people that
they can do it as well.” 

Davis’ journey in the arts hasn’t al-
ways been smooth. He was halfway
through his freshman year at Hillsbor-
ough Community College in Tampa,
when the COVID-19 pandemic hit. In
that moment, Davis decided he wanted
to audition for Florida State University’s
vocal performance major. He and a
group of friends made the pilgrimage to
Tallahassee, brimming with excitement
and nervous jitters. 

Though Davis wasn’t accepted into
the program, it strengthened his resolve
to continue pushing himself as a per-
former. He spent the time in lockdown
mesmerized by livestreams from Broad-
way and dove into plays and dramas like
“Sweat” by Lynn Nottage and “The Color
Purple” by Alice Walker. He is drawn to
raw, real stories that examine strength
in the face of adversity. 

“I realized that in this industry you’re
going to hear a lot of ‘no,’ and it won’t be
the make or break of you,” says Davis.
“It’s just another experience on your
back, so when this happens again you
can learn from it.” 

Davis decided to transfer to TCC and

make the leap into musical theater. He
felt comfortable in the world of audi-
tioning for choirs, which focus on a
singer’s ability to sight read music and
perform a prepared piece. His audition
for the upcoming musical threw a
curveball his way with the additional
requirement to recite a monologue. 

The director asked him to project to
the last seat in the auditorium. Davis,
who has a naturally ebullient voice,
had never been asked to speak louder
before and was delighted to meet the
challenge. When it comes to using
these skills in his performance, Davis
says he relies on his music knowledge
to enhance a character.

In one scene where he is impatient-
ly waiting in a mall, he adds a “growl”
to his singing voice to portray anger or
a “sigh” for frustration. He says these
embellishments can help to bring each
character to life. 

“I want to take people out of their
normal reality and put them into a
world where they don’t have to think
about anything,” says Davis. 

Though he is green to theater, Davis
has no stage fright whatsoever. TCC’s
production will feature both an On-
Demand option for those who cannot
tune in for the livestreams, but actors
were also allowed to invite two guests
to sit in the audience during filming.
While Davis is excited to see his par-
ents seated among the masked faces,
he is also looking forward to perform-
ing for strangers again. 

“I like to perform into the unknown
and not have people expect what they
know of me already,” says Davis. “In
quarantine last year, I noticed how
much I missed and loved being on-
stage. I could be doing anything. I
could be juggling, talking, playing an
instrument, singing…I just want to be
onstage and give a show for people.”

Amanda Sieradzki is the feature
writer for the Council on Culture &
Arts. COCA is the capital area’s um-
brella agency for arts and culture
(www.tallahasseearts.org). 

TCC’s ‘I Love You’ is a
perfect theater debut
Amanda Sieradzki
Council on Culture & Arts

Gerald Davis performs in Tallahassee
Community College’s upcoming
production of the musical comedy, “I
Love You, You’re Perfect, Now
Change.” PROVIDED

If you go
What: “I Love You, You’re Perfect,
Now Change” A Musical Comedy 

When: Live-Streamed Performances 8
p.m. on April 9, 10, 16, 17, On-Demand
Video April 11-18 

Cost: $10 

Contact: For more information, call
850-201-9882 or visit
broadwayondemand.com

was intrigued by the idea of living in
Florida, the land of palm trees and
beaches. “I also wanted to go to UCLA,”
she reveals, “but my grandmother told
me it was too far for her to visit. So Flori-
da it was.”

It was a good choice, as she went on
to be the first African American presi-
dent of the Florida State College of Law
Moot Court team. Her private practice
work advocating for clients facing ra-
cial discrimination or sexual harass-
ment led to work leading diversity
training across the state.

Seeing the hardships faced by her
clients inspired her to give back by
serving in leadership roles with Pace
Center for Girls, Lee’s Place, Lutheran
Social Services of North Florida, Hope
Community, and more. “I look for work-
ing boards,” she says. “I want my time
to make an impactful difference in peo-
ple’s lives.”

She is steadfastly committed to ser-
vice, receiving the Tobias Simon Pro
Bono Award for her contributions to the
profession. In 2019 she was a recipient
of the Alberto Romero Making a Differ-
ence Award, given by the Florida Bar
Family Law Section to members who
make a difference in the lives of the un-
derserved or disadvantaged.

Williams had given over 1,000 hours
of free legal services to the community.
“I am happy to share my time, my tal-
ents, and my treasures,” she says hum-
bly.

When she is not practicing law, you
may find Williams sharing conversa-
tion and a meal with friends at Kool
Beanz or Cypress. She enjoys seeing
Tallahassee grow and change. “It’s
easy to find people who share your pas-
sion.” She and her husband, Thornton,
stay in touch with their three children
who have flown the nest for careers in
law, film and business.

Williams began her career as a trail-
blazer, and continues to elevate the bar
with her compassion, brilliance, and
dedication to her profession. 

Williams
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Q. Judge Smith, now that you have
served as both a county and a circuit
judge, how do you find the two jobs
compare? Also, why are judges ad-
dressed "your honor?" Thank you, Alice

A. Alice, I have found both jobs to be
incredibly humbling and rewarding.
Humbling because of the responsibility
those jobs entail and the faith that two
governors and the voters placed in me.
Rewarding because the work is intel-
lectually stimulating, and I care deeply
for the people I serve. 

County judges enjoy helping people
through the legal process. They handle
large dockets of recurring but less com-
plicated cases. As a county judge, I of-
ten worked on over 100 case files per
day. 

Circuit judges handle significantly
smaller dockets, but their cases tend to
be more complicated and involve more
significant risks for the parties. Circuit
work provides greater variety and re-
quires constant reading, writing, and
listening. On Jan. 4, 2021, my chief
judge assigned me to cover one-third of
the circuit civil cases in Leon County.
As a circuit civil judge, I often work on
five to 10 case files per day. 

Every human is fallible, some more
so than others. Notwithstanding,
judges are entrusted with great power.
Quoting Spiderman's Uncle Ben, "with
great power comes great responsibil-
ity." Since feudal times, judges have
been addressed as "your honor" be-
cause society expects them to live up to

the title.
Addressing a presiding judge in

court as "your honor" shows respect for
his or her constitutional and statutory
authority. 

Q. Judge Smith, I am a practicing
Catholic. Hypothetically speaking, if a
parishioner admits to committing a
crime during confession, can the state
force the priest to testify? Mary Kather-
ine

A. A private communication be-
tween a member of the clergy and a
person is confidential if made to seek
spiritual counsel and advice. Let's con-
sider two examples. 

Suppose Jeffrey visits a church. It
doesn't matter if he is a church member
or a first-time visitor. In his private con-
fession to a priest, Jeffrey admits to
murdering his next-door neighbor and
asks for absolution.

If charged with the crime, the state
cannot force Jeffrey to reveal his ad-
mission to the priest. Suppose the state
calls the priest as a witness. In that
case, Jeffrey's lawyer can prevent the
priest from testifying by objecting and
asserting the "clergy privilege" (Florida
Statute Section 90.505). 

Suppose Gwenn attends her neigh-
borhood Methodist church. During the
Sunday morning service, Gwenn an-
nounces she has sinned by embezzling
$10,000 from her employer.

Gwenn's admission was not confi-
dential, and the "clergy privilege" does
not protect her confession. The state
can call anyone who overheard her con-
fession as a witness.

The Honorable J. Layne Smith is a
Circuit Judge and author of “Oswald on
Trial —Making Sense of the Evidence,”
and “Civics, Law, and Justice — How
We Became U.S.” Send your questions to
askjudgesmith@gmail.com. 

The story on case loads
and clergy privilege

Ask Judge Smith
Layne Smith

Guest columnist

Every human is fallible, some more so than others. Notwithstanding,
judges are entrusted with great power. Quoting Spiderman's Uncle Ben,
"with great power comes great responsibility." Since feudal times,
judges have been addressed as "your honor" because society expects
them to live up to the title.


