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TLHLIFE

Playwright Anthony L.
White — who goes by his
penname Anthony La-
marr — grew up in Perry,
Florida, near the railroad
tracks.

Lamarr noticed how
many small, southern
towns had a similar rail-
road track running

through it, often feeling as looming and
impenetrable as a wall. Growing up on
one side of the tracks versus the other
sometimes meant that life looked in-
credibly different given varying socio-
economic realities and segregation be-
tween races. 

“I wanted to write a story about that,”
says Lamarr, who began writing “Calm-

ing the Man.” “I wanted to do a play that
was set in the 1970s after segregation
and integration. African Americans felt

they were going to finally be seen as
equal, but it didn’t turn out that way. I
think in that is the root of the angry

black man myth. Black people became
angrier because even though they
weren’t segregated, there was still in-
equality.” 

“Calming the Man” is being show-
cased this month as part of FAMU Es-
sential Theatre’s Writing for Life Play
Reading Series. Directed by Luther D. 

‘Calming the Man’ comes to life again at FAMU
Amanda Sieradzki
Council on Culture & Arts

Ashley Williams, Tevin Ellis, Hassan Ashi Jr., Anthony, Lance Reddick, Kevin
Bronson, and Keith Franklin - the cast and crew of “Calming the Man” at the 4th
Annual Leimert Park / Vision Theatre Reading Festival in Los Angeles in
September 2017. ANTHONY LAMARR

Anthony
Lamarr

See THEATER, Page 3C

If you go
What: Writing for Life Play Reading
Series presents Calming the Man 

When: Feb. 26-27 

Where: Online 

Contact: For more information, visit
famuessentialtheatre.com/project/
calming-the-man

Ever take a walk through a cemetery and
wonder about the names or words inscribed on
the lichened stones? Governments come and
gone, wars battled, plagues, famines, celebra-
tions, joys, whole lives — so much history neat-
ly packaged and now tucked beneath the
ground.

But if you know where to look, if you know
some truths to attach to certain artifacts, you
may find some of that history still standing in
plain sight — in a way, telling us what those in
the cemetery fields no longer can.

That is how Jefferson County Commission-
er Gene Hall, 63, feels about something not
more than four feet tall.

Hall admits he is no academic historian, but
since he was young, he has understood that a

nondescript, concrete water fountain standing
outside a blocky concrete building just off of
Monticello’s Court House square, to be a kind of
sorrowful monument to a time when Blacks
could not share a water fountain with whites.
When they couldn’t use a bathroom or wash their
hands in a shared facility. When they couldn’t sit
beside one another to laugh at a movie cartoon.

Hall would like this fountain to be authenti-
cated, certainly, but there are other places where
the so-called “separate but equal” accommoda-
tions were in evidence in Monticello — a place he
says, where despite the official separation of the
races, “because it was an agricultural community
where everybody kind of had to work together,
we got along pretty well.”

Another early resident, Sylvester Peck, 60, ad-
mits however, that despite the 1964 Civil Rights
Act to abolish segregation, Monticello “was slow
to follow… maybe not until the 1970s,” and some-
times he gently wonders “if it ended at all.”

Deacon George Pittman, remembers other
fountains with a tainted history. Pittman, a 94-
year-old educator with a portfolio of university
degrees, honorary doctorates, and a brilliant
memory, notes that in Monticello’s rococo-like
Courthouse “there were two fountains just after
you walked up the steps — one for “Colored and
one for White.”

There was a bathroom for Blacks in the base-
ment. And such duplications weren’t only in gov-
ernment buildings.

Just to the side of the small concrete fountain
Gene Hall finds so evocative, is a building built in
1914 or 1915. From sketchy records, it seems that
the downstairs was a theater for silent movies,
when it was known as the Catherine Theatre.
Upstairs was a Masonic Lodge.

Over time, the Lodge relocated, and the movie
house was renamed the Jefferson Theatre,

George Pittman and Jefferson County Commissioner Gene Hall stand behind a water fountain that they believe was segregated at one time in
downtown Monticello, Wednesday, Feb. 17. TORI LYNN SCHNEIDER/TALLAHASSEE DEMOCRAT

Invisible history
Remnants of racism linger in defunct water fountain in Monticello 
Marina Brown Special to

Tallahassee Democrat

USA TODAY NETWORK – FLORIDA

See HISTORY, Page 3C
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Upgrade your bathroom, upgrade your life. With
a new walk-in shower, you can make sure your bathroom

ages as gracefully as you do. This shower was designed

by experts, with you in mind, focusing on safety and

convenience when it matters most. Discover how a

walk-in shower can help reduce the risk of falling, giving

you the freedom to enjoy your bathroom again.

Commercial Grade Non-Slip Floor

Optional Barrier Free Wheelchair Accessible

Luxurious 8" Rainfall Shower Head

Professionally Installed in 1 day

Easy-to-reach Shower Wand

Fold Down Safety Seat

Ergo L Shaped Grab Bar

Lifetime Warranty

Call today and receive
exclusive savings of up to

$750 OFF
FOR A LIMITED TIME ONLY

With purchase of a new Safe Step Walk-In Shower.
Not applicable with any previous walk-in shower purchase.
No cash value. Must present offer at time of purchase.

www.SafeStepShower.com

Enjoy the ease of

Showering Safely
So you can stay in the home you love!

Call NowToll-Free

for more information and ask about our Senior Discounts

Introducingthe
ALLNEW
Walk-In
Shower!

FINANCING
AVAILABLE

WITH APPROVED
CREDIT

CSLB 983603 F13000002885 13HV08744300

850-739-6288

Call Toll-Free 850-739-6288

TD-GCI0581690-02

Q. Tallahassee: an ancient mythical
translation meaning "beware of speed-
ing cars."

Jenny is yet another sending a mes-
sage of fear for her life, not of killer hur-
ricanes, flash floods or asteroids collid-
ing with Earth but of being killed by
speeding cars on her otherwise peaceful
residential streets. More specifically the
Sixth and Seventh Avenue one-way
pair.

The momentum is building to have
these two dangerous one-way streets
become safer more neighborhood
friendly two-way streets with enough
room for parking on both sides of the av-
enue as did the original design. 

A. We like to think we have enough
control over our lives to protect our-
selves and our family against pretty
much anything that wants to harm us,
even a deadly virus. However the pro-
tection against cars flying over the crest
of a hill on an intrusive one-way thor-
oughfare cutting through a once quiet
residential neighborhood is up to some-
one else — the local governing body.

Heartfelt pleas with council mem-
bers and police, letters, emails and

phone calls begging for help have gone
unanswered. To the credit of Tallahas-
see traffic safety professionals speed
monitoring devices were placed there,
however, to the surprise of no one, the
electronic signs haven’t reduced the
speeding.

It is no secret that one-way streets
have an open road "freeway" feel to
them which entice increased vehicle
speeds. Returning Sixth and Seventh
avenues to the original two-way traffic
pattern might be a tall undertaking
however it can be done. It takes a con-
certed effort to get the attention of the
decision makers.

A petition signed by residents of a
neighborhood requesting safety im-
provements, in this case, streets be re-
turned to their safer bidirectional design
is in order. The more signatures the bet-
ter, in fact 100 percent of signatures of
those living on a problem street is best.
Copy the newspaper and other local
media letting everyone understand your
request is not frivolous but a public
safety matter of the highest order.

As has been described in letters to
Street Scene over the years, include all
areas of concern such as exiting a drive-
way, slowing to enter a driveway, resi-
dents required to park on the opposite
side of the street from their home then
walk across dodging traffic reaching
highway speeds, the risk taking out and
retrieving trash bins, the likelihood of
being killed while planting flowers in

the front yard, retrieving the daily
newspaper, or the danger of vehicles
crashing into your yard. Include types of
crashes, dates, times of crashes and ex-
act locations.

Each signee must be ready to give a
personal accounting of witnessing
speeding cars and or near misses, the
daily fear and anxiety of being killed.
Send a copy of your petition to the
newspaper.

Put your case together as well as you
did your Ph.D. thesis, be as prepared as
if you were defending your doctoral dis-
sertation; as if your life depends on the
outcome.

Q. Anna is concerned about mount-
ing vehicle volumes and driver confu-
sion resulting with increasing danger to
motorists at the intersection of Thom-
asville Road and Foxcroft Drive. Drivers
exiting Ox Bottom Road, restricted from
turning northbound, turn south then
use the the median-cut at Foxcroft to ex-
ecute U-turns to head north.

Other median crossovers in the vicin-
ity prohibit U-turns by geometry favor-
ing north to west traffic. Lately work
crews on the west side of Thomasville
Road are entering this intersection to
head north.

With so much traffic executing U-
turns to head north and heavy south-
bound volumes making left turns at the
Foxcroft intersection and traffic coming
from the new construction on the west
side coupled with continuous heavy fast

moving six lanes of traffic on Thomas-
ville Road, it’s no wonder Foxcroft resi-
dents, wanting to turn left toward town,
are becoming more overwhelmed by the
day.

Sad to say but in the immediate, es-
pecially during peak traffic times, Fox-
croft residents might have to continue
working toward the south to Forsyth
Way so you can enter southbound
Thomasville Road at that intersection
while you guys heading north can take
Foxcroft Drive. 

Ultimately a traffic signal at the inter-
section of Thomasville Road and Ox
Bottom will likely become reality. Also, I
envision Parrish Drive cut into Thomas-
ville Road sliding to the north of the ex-
isting utility station and lining up with
Ox Bottom giving us another busy four
approach intersection at the same time
providing the northern most Foxcroft
residents an escape from their existing
landlocked environment. 

With new development going in west
of the Thomasville Road-Foxcroft Drive
intersection I am confident a traffic sig-
nal will eventually go in there. 

Tallahassee continues to grow and in
those areas of expansion we can expect
the pain of more traffic that comes with
it. 

Philip Stuart is a retired Florida State
Trooper, Traffic Operations Projects En-
gineer and Forensics Expert Witness.
Write to: crashsites@embarqmail.com.

Sixth Avenue residents have case against speeders

Street Scene
Philip Stuart

Guest columnist

Wells, the play will be livestreamed on
Feb. 26 and 27. Lamarr is ready to see
this play come to life once again, as it’s
been a project nearly 30 years in the
making. 

He began his first draft of the work as
a journalism student at the University
of Florida in 2001. Until that point, he
had only written one-act plays. Lamarr
had picked up a copy of August Wilson’s
“The Piano Lesson” and “Fences” and
was inspired to begin writing in his own
style. The play follows a father, his two
sons and his best friend as the under-
currents of their relationships are ex-
plored and deepened. 

“I get a lot of inspiration from my
own life or things I’ve heard or seen, or
stories people have passed down,” says
Lamarr. “I had a friend I grew up with,
and he and his dad had a crazy kind of
dynamic. I wanted to explore this fa-
ther-son dynamic and decided to set it
in the ‘70s because the issues I per-
ceived his father having were all related
to what happened to him in his life after
segregation.” 

Lamarr shelved “Calming the Man”
temporarily after it was selected and
shown at the National Black Theatre
Festival in Winston-Salem, North Caro-
lina. He returned to the play in 2012. In
the time between first penning the play
and returning to it for a second draft,
Lamarr self-published two novels, “The
Pages We Forget” and “Our First Love”
which were both re-distributed by Si-
mon & Schuster. 

“Calming the Man” was presented by
the New African Grove Theatre Compa-
ny in Atlanta, which motivated Lamarr
to continue editing the story. It was ac-
cepted into the Kennedy Center Playw-
riting Festival in Washington, D.C., that
same year. Lamarr was offered a playw-
riting fellowship through Atlanta’s Alli-
ance Theatre where he continued to
work on the play, as well as write a new
work, “The Long Goodbye.” 

“One of the most rewarding mo-
ments for me as a playwright was hav-
ing the opportunity to premiere ‘The
Long Goodbye’ at the Monticello Opera
House, which is where the story takes
place,” remarks Lamarr. 

North Florida is embedded within his
stories. Lamarr writes from personal ex-

periences, and often in the creative
process is faced with choosing which
medium best fits his ideas. As a novel-
ist, screenwriter and playwright, he de-
cides where the story gets told after
evaluating its key components. Lamarr
recalls the words of his feature writing
professor, who advised him to “write to
be read.” 

“You’re writing a novel for the reader,
not for the press,” says Lamarr. “If you’re
going to write a stage play, write it for
the audience, not for the playwright.” 

Even though he began as a screen-
writer, Lamarr found the mechanics of
getting a story onto a film or television
screen lengthy and often fruitless.

He wanted his stories to have a life
beyond his own imagination and reach
audiences where they could find their
emotional footing. Lamarr’s career as a
feature writer has taken his stories to
the Marietta Daily Journal and the
Gainesville Sun, and currently in his
column “Remember When” for the Perry
News Herald. Though, he turns to
playwriting to bring more personal sto-
ries onstage. 

“The more intimate the story, the
more I gravitate towards being a play-
wright because it allows for that kind of
intimacy and character depth,” says La-
marr. “Playwriting doesn’t allow for
anything else to distract you. There’s
not a whole world you build around it.
You’re just face to face with the charac-
ter.” 

As Lamarr reflects back on 2020, he
feels the time is right for “Calming the
Man” to resurface once more. Over the
years, he has worried about how people
receive the work given the seen and un-
seen violence that hovers over the char-
acters and their actions. In spite of this
apprehension, he enjoys watching peo-
ple watch the play as they navigate the
racial tensions of Black life in the early
1970s. 

“In the wake of the Black Lives Mat-
ter movement and all that has tran-
spired in 2020, this play speaks vol-
umes to why this is still happening,”
says Lamarr. “I hope the audience will
walk away with an empathy for how
others feel. An empathy for people who
feel like they still haven’t gotten to live
the American dream.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.tal-
lahasseearts.org). 

Theater
Continued from Page 1C

complete with new-fangled talkies. In-
side the movie theatre, with Jim Crow
settled in, there were “adjustments” to
allow African Americans in. But only
just. 

George Pittman says he remembers
going to the theater where the ticket of-
fice was on the corner with one window
facing on one street, and another win-
dow facing a different street. “Whites
would buy from one side, Blacks from
the other.”

Then African Americans would take
the outside stairway (now enclosed) to
the second-floor balcony, where they

would be seated on hard wooden bench-
es, rather than the comfortable theater
seats reserved for whites downstairs.
There was a “third” bathroom for Blacks
to use upstairs. Separate, but certainly,
not equal.

After two fires, two renovations, then
dormancy, the Jefferson Theater even-
tually closed. The building would be
used for an antique store, a small news-
paper publisher, and eventually a resi-
dential site and architect’s office.

Today, at the lonely outside fountain
near where the old ticket booth was, the
one Gene Hall believes had a “Colored
Only” sign attached, the water has long
since ceased to flow. But there may be
African Americans in Monticello who
still walk slower in passing, remember-
ing a time when an act as simple as tak-

ing a drink of water, sought to separate
and divide.

Hall hopes to call attention to this ar-
tifact of another time and others as well
in the belief that knowledge can bring
insight and understanding, and a reso-
lution to not repeat errors of the past.

There are many standing repositories
of history all around us, some docu-
mented, others, invisible. From a stark
brick chimney standing alone in a field,
to Tallahassee’s First Presbyterian
Church gallery where slaves came to
pray separated from their masters.

From surrounding plantations, where
Black living quarters were used both
during slavery and later for hard-work-
ing share croppers, who made do with
neither running water nor lights, and of
course, to the memories of elderly resi-

dents, who, if one takes the time to chat,
will offer wellsprings of vibrant history
as precious as gold. 

In Tallahassee, the Frenchtown Walk-
ing Trail, “Soul Voices,” has markers with
audio components of residents both liv-
ing and deceased, who tell their own sto-
ries. Smokey Hollow, a long-time Black
enclave is memorialized in what is now
Cascades Park.

Riley House Museum, Knott House,
the FAMU Black Archives, and the Old
City Cemetery also hold information
that is vital to an understanding of
where we’ve been and where we need to
head.

Black History Month is a perfect time
to look around and learn.

Marina Brown can be contacted at
mcdb100@comcast.net.
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