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Last week we requested FDOT to give
us additional green signal time for
northbound traffic on Buck Lake Road
wishing to turn south onto Mahan
Drive. Well let's not. Let's instead have
more green signal time to turn west-
bound on Mahan. Very good streetscen-
ers, you passed the test. You are paying
attention.

That left turn signal at Shumard
Oaks Boulevard

Linda joins periodic reporting of the
left turn traffic signal governing south-
bound Capital Circle to eastbound Shu-
mard Oaks Boulevard as having an ex-
tremely long red light wait time.

I believe this signal must have ac-
quired an elusive electronic gremlin
that only occasionally presents itself.
The city has been out there checking but
still Tallahassee drivers are, as Linda,
continuing south, executing a u-turn to
access Shumard Oaks in less time than
waiting for the left turn arrow south to
east. We ask our traffic signal techni-
cians to please keep watch on this rascal

signal operation and maybe catch it in
the act. Thanks.

Red arrow traffic signal

Craig finds red arrow traffic signals
have a way of confusing some drivers.
Some believe a right turn on a red arrow
is permissible, others are reluctant and
hold up traffic as they wait for the green
arrow.

Since the introduction of red arrow
traffic signals, about the mid-1970's,
they have caused uncertainty. A good
rule is to apply what we know about
Florida traffic law when it comes to right
turns on red. Florida Statute fs: 316.075
3(c)1 gives Florida drivers permission to
make a right turn against a red traffic
light providing conditions be abided,
such as coming to a stop, no signs re-
stricting right on red, etc. this subject as
most other traffic-related questions are
also addressed in the Florida Driver Li-
cense Handbook.

Traffic signals incorporating all ar-
row indications should be directing traf-
fic in a specifically dedicated lane. I say
should because I have seen these sig-
nals applied incorrectly and outside the
intent of the Manual of Uniform Traffic
Control Devices in other parts of the
country.

In short, after stop, right turn on a red

arrow is permissible.

Pesky foliage

Mary took Street Scene's advice and
sent an email to a commercial property
owner where the foliage was restricting
the clear view line-of-sight to a traffic
signal.

Excellent Mary, please let us know if
you are successful in having the owner
remedy the obstruction.

Illegal use of handicap parking 

Caroline is deeply saddened when
able-bodied people utilize Handicap
Parking strictly as a shortcut conve-
nience. Caroline is rightfully concerned
for the physically challenged who must
now navigate a more treacherous path
and asks Street Scene to educate drivers
who take up parking designated for
Handicapped.

We can find inconsiderate people in
many places, but this behavior surely
takes the cake. fs 316.1955 provides a
parking permit for those with disability.
The penalty for parking in or encroach-
ing upon a space reserved for the dis-
abled is $250.00. Keep these spaces
clear for those intended so others don't
have to spend time notifying authorities
of abuse.

Those concrete spills

I have been asked who is responsible
for cleaning up concrete spills.

For reasons unknown to me, man-
agers of concrete manufacturing plants
have been negligent in their obvious du-
ty to remove concrete roadway spills.
For many years all over the country we
find concrete spills left to cure into
something which can cause front-end
alignment problems. I know you see
them, I know you know where your
trucks travel, so do the right thing and
remove these troublesome spills creat-
ed by your company trucks.

Something we can do, when we see a
spill (of any kind), is to take note of as
much information as possible, name on
the truck, day and time, etc. and notify
the police asking them to notify the
company to return and remove the spill.

Don't forget, Street Scene is putting
together a list of bothersome LED
streetlights to send to the city for mod-
ifications or replacement. Let me know
if your living room appears to be placed
next to a ten million candlepower
searchlight.

Philip Stuart (IMPAACT.org) is a re-
tired Florida State Trooper, traffic oper-
ations project engineer and forensics
expert witness. Send questions to crash-
sites@embarqmail.com. 

Yes, you may turn on the red arrow traffic signal
Street Scene
Philip Stuart

Guest columnist

Stashes of fabric, buckets of buttons,
shelves of textured scraps and a wall of
every color spool adorns fiber artist De-
on Lewis’ studio. Sourced from thrift
shops and online stores, each item car-
ries a unique history that Lewis trans-
forms and imbues into her quilts. As a
Tallahassee native, there’s one particu-
lar crazy quilt that she’ll never part with
given the meaning she sees in every
hand-stitched image. 

“It’s covered in willow trees, mer-
maids and birds,” says
Lewis. “It’s something I’ll
keep forever because
each little embroidery
represents a certain time
or event in [my family’s]
life.” 

For a recent quilt com-
mission, Lewis recreated

a photograph from a 1950s wedding as
an anniversary present. For this work
she was able to incorporate the fabrics
from the people in the photograph, giv-
ing the finished quilt even more special
meaning.

This sentiment of recollection is
wholly present in “Persistence of Mem-
ory,” a City Hall Gallery exhibition curat-
ed by COCA for the Art in Public Places
program, where Lewis’ quilts are on dis-
play through Nov. 19. 

“Each piece I created was based on a
memory or evoked some sort of emo-
tional response,” describes Lewis. 

Lewis can recall the first quilt she
ever made, comprised of leftover cloth-
ing that her grandmother, a seamstress,
had lying about. It was fashioned on an
old, treadle sewing machine one sum-
mer on her grandmother’s front porch,
and in spite of the clashing color palette
— Pepto-Bismol pink and baby blue —
Lewis was a proud 12-year-old to have
completed it. 

Mostly self-taught, Lewis was al-
ways inclined toward art, but found her
passion in fiber art. After she was mar-
ried, Lewis would sit with her mother-
in-law and put together fabrics, learning
and admiring her mother-in-law’s skill
and talent. She looks up to fellow fiber
artists Susan Carlson and Caryl Breyer-
Fallert for their ability to create depth
with texture. Lewis connects with art-
ists outside of her own medium as well,
especially in the paintings of Harold
Braul. 

“I love the light he uses in his work,”
says Lewis. “His brushstrokes are so
simple but they have so much depth. I
can see that easily transferring to fab-
ric.” 

Her piece, “Every Little Girl,” displays
Lewis’ own attention to color and depth.
She aimed to represent every skin tone
and hair type within the texture of her
fabrics. The final piece is very different
from her initial color palette, however,
as she moved away from turquoise into
pinks. Admittedly, Lewis is often drawn
to jewel tones and prefers using or-
anges, reds, blues and purples to convey
movement and emotion. 

Lewis will use hand dyed fabrics so
that she can acquire many different val-
ues in her color palette. Sometimes
she’ll use natural fibers and plants to
create prints and takes a lot of inspira-
tion from her natural surroundings. 

“I’m really drawn to flowers and
birds, but recently I’ve been fascinated
with faces and figures,” says Lewis, who
starts her quilts from either a photo-
graph she’s taken or a copyright-free
image. 

Ultimately, the quilting process is
one of building up, tearing down, and
trial and error. Lewis sets aside time
from 3 to 6 every afternoon to work in

her studio. Once she has an idea in
mind, Lewis will select a color palette
and types of fabrics and begin laying out
a pattern. From there, the process of col-
laging and pinning the fabrics can take
any number of months. 

Lewis likes tweaking her fabrics be-
fore working with the sewing machine,
arranging and rearranging colors like a

painter manipulates paint with their
brush. When it comes time to stitch it all
down, Lewis prefers her faithful, 25-
year-old Bernina sewing machine. Lew-
is is unafraid of trying radical tech-
niques when it comes to her fabrics as
well and says that one must be willing to
fail to keep the work exciting. 

“There’s always that little bit of doubt
that creeps in and you get frustrated
with a piece, and when that happens I
just have to walk away and come back
another day to see it with fresh eyes,”
says Lewis. “Sometimes I’ll create a
piece and it’ll be making me crazy. With
painting, you have to wipe it all out and
start over, but I may just rip it in half and
add to it.” 

Lewis has been the cover artist for
Lemoyne’s Chain of Parks Festival and
was a traveling artist with the “Piecing
Together a Changing Planet” exhibit
that toured national parks around the
U.S. She is a part of Tallahassee’s Quilt-
er’s Unlimited guild and donates a few
works a year to various benefits and
causes. 

With the current COCA exhibition,
Lewis is amazed at how her work inter-
twines with that of Charity Myers and
Julie Guyot as each one dives into mem-
ory from a different angle. In her work,
“Broken Windows,” Lewis sought to ex-
press the loneliness, despair and vul-
nerability of mental illness in fabrics.
On the other end of the emotional spec-
trum, she creates a soaring, red balleri-
na in “Free At Last” as well as a contem-
plative “Afternoon in Paris” on the wa-
ter. 

“I hope that when [visitors] view [the
work] it evokes a response or emotion
with them and is something that they
can connect with,” says Lewis. “To me,
that’s what art is all about. It’s looking at
a piece, falling in love with it and relat-
ing it to some memory in your life.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Stitches secure memories for quilter
Amanda Sieradzki
Council on Culture & Arts

Free at Last is one of the quilt images by Deon Lewis, whose work is part of the Persistence of Memory" show at City Hall.
DEON LEWIS

Deon Lewis 

If you go
What: Persistence of Memory: Artworks
by Deon Lewis, Charity Myers and Julie
Guyot 

When: 8 a.m.-5 p.m., Monday-Friday
through Nov. 19 

Where: City Hall Gallery, 300 South
Adams St. 

Cost: Free 

Contact: For more information, call
850-224-2500 or visit http://coca.talla-
hasseearts.org/art-in-public-places/
city-hall-gallery. 


