
Tallahassee Democrat - 10/07/2018 Page : D01

Copyright © 2018 Tallahassee Democrat. All rights reserved. Use of this site signifies your agreement to the  Terms of Service  and  Privacy Policy/Your California Privacy Rights  , updated March
2007. 10/07/2018
October 8, 2018 9:18 am (GMT +4:00) Powered by TECNAVIA

Copy Reduced to 60% from original to fit letter page


Tallahassee Democrat ❚ SUNDAY, OCTOBER 7, 2018 ❚ 1D

TLHLife

Residential only; cannot be used for water restoration services. Must present promo code at time of service. Valid at participating locations only. Combined living areas,
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The first hour of “A Star is Born,” the
fourth retelling of the story with that ti-
tle on the big screen, is strong.

The two protagonists — a boozy ce-
lebrity played by Bradley Cooper who
never washes his hair and an upstart
singer by the name Lady Gaga who
wears Edith Piaf eyebrows — meet in a
drag bar. She is singing “La Vie en rose”
to a thrilled, late-night audience. He is
wowed. The drag queens nearly steal
the scene even as the doomed love story
starts anew.

After she punches an annoying guy
in a cop bar later that same night, they
make their way to a near-empty grocery
store. He buys frozen peas and ban-
dages for her bruised knuckles. When
the cashier snaps a quick fan pic, Coop-
er’s character laughs and says, “Watch
out, she will hit you.”

The two have a heart-to-heart in the
empty parking lot. She sings part of an
original tune. He tells her he grew up in
the middle-of-nowhere Arizona with
“127 acres and nowhere to go.” 

Hey, this is a pretty good flick, I think.
So far no Babs Streisand in sight. Then
he pushes her into the spotlight and
things slowly begin to spin downward.

As “A Star is Born” for the YouTube
generation continues, it begins to creak
and groan under the pressures required
of its 1930s melodrama. Along the way,
Dave Chappelle is on camera too briefly.
Sam Elliott picks up an Oscar nomina-
tion. And Cooper whizzes his pants on
the stage at the Grammy Awards.

“Why doesn’t she just divorce his
drunk butt?” I ask rhetorically. “This is
2018 after all. It is allowed.”

Unfortunately, she does not and thus
we have another “A Star is Born.”

Why does Hollywood keep remaking
this movie? Can’t the directors remake a
lousy movies instead? As The Beatles
said, “Take a sad song and make it bet-
ter.”

It’s not the first time a remake has
sputtered and failed to achieve liftoff.

“Wings of Desire” (1987) vs. “City of
Angels” (1998): The original is a wan-
dering, dreamy, mostly color-free riff
about angels by director Wim Wenders.
The movie was shot in Berlin before The
Wall came down. It stars Bruno Ganz,
Solveig Dommartin (who died in 2007)
and Peter Falk (who is also no longer
with us). Nick Cave and the Bad Seeds
are musical guests. It is a sublime con-
templation of the human race, if you are
in the right mood.

The American remake stars a creepy
Nicolas Cage as the angel, one who can’t
smell but loves to sniff hair. Meg Ryan,
before she mucked up her face, is the
pixie-like love interest. It was shot com-
pletely in color in Los Angeles. Blech.
The Goo Goo Dolls are the anemic
stand-in for Nick Cave. Falk is nowhere
in sight (no pun intended). What a
mess.

“The Wicker Man” (1973) vs. “The
Wicker Man” (2006): I blame Cage.
Again.

I stayed up for days haunted after
seeing this weird-o murder-mystery at
The Ritz Theatre in Marianna when I
was a child. It’s about pagans living in
modern-times on the Hebridean island
of Summerisle. The plot is about a vir-
gin, priggish police sergeant (Edward
Woodward) from the mainland who is
appalled by the locals worshiping Celtic
gods. He is not even impressed by Britt
Ekland dancing without a stitch on. I
would have burned him alive, too.

The re-do, directed by obvious wom-
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Let’s talk ‘A
Star is Born’
and the
remake curse
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History is alive for Trampas Alder-
man, the Museum of Florida Histo-
ry’s curator and supervisor for edu-
cation and public engagement. He
didn’t fall in love with the stories of
the southeastern United States at a
museum exhibit or from a book. As a
child he recalls visiting his relative’s
farm in Georgia and witnessing first-
hand agricultural techniques that
dated back to the early 20th century. 

“My uncle and aunt had cords of
firewood outside because that’s how
they cooked and heated their house,”
says Alderman. “It was like stepping
back in time almost one hundred
years.” 

While a personal connection to
history piqued his interest as a child,
it continues to inform his work as an
interpreter at the museum. Alderman
describes an interpreter as being the
person who connects visitors to im-
portant natural, cultural and histori-
cal resources by forging emotional
and intellectual connections be-
tween the audience and the stories.

He most enjoys seeing this kind of
facilitation in action at the museum’s
Second Saturday Family Program,
which will focus on food for harvest
this October. 

The program explores Native
American culture and how they har-
vested the “three sisters”—crops of
beans, squash and maize—for nutri-
tion. Alderman says another empha-
sis will be on sustenance and will en-
courage children and parents to think
about what sustains them. For Alder-
man, the answer is family. He loves

traveling and sharing his passion for
history with his wife, two sons and
two daughters. 

“When my sons were little they got
taken to just about every mound site
in the southeast, to the point that my
youngest son said, ‘Dad, no more
piles of dirt,’” laughs Alderman. “My
daughters were born when I was in
the park service, so their world was
historic sites. They all have grown up
appreciating history and the legacy
that the past leaves us.” 

Alderman spent 10 years in the
South Carolina park service before
stepping into his current role at the
Museum of Florida History. During
his time in South Carolina at a civil
war battlefield, he learned that his
six-time great-grandfather, a preach-
er, had traveled the road that cut
across the park in order to get to his
church and that his wife’s two-time
great-grandfather fought on the bat-
tlefield itself. 

Alderman appreciates uncovering
these connections between places,

the past and the present. Prior to his
time in parks, he worked at Mission
San Luis. Alderman still remains in-
trigued by the often-overlooked time
period when southeastern native
cultures and Spanish borderlands
cultures shared the same land. He is
fascinated at how they managed to
coexist, and yet remained rivals in
many aspects. 

Last February he returned to the
Museum of Florida History where he
develops programming for Second
Saturdays, History at High Noon lec-
tures and evening events. He’s grate-
ful for his creative team who brain-
storms and implements many as-
pects of these programs, and most
appreciates the diverse array of his-
tory that the museum explores. 

“One of the great things about
working at the museum is that you’re
not stuck in a time period,” explains
Alderman. “Florida has everything
from pirate attacks to space shuttle
launches to natural history and mer-
maids, and we try to tell all that histo-
ry here.” 

Alderman says the biggest chal-
lenge in preparing for a program is al-
ways the unknown. In some cases, he
and his team go through a series of
trial and error attempts in coming up
with the perfect activities for any giv-
en program. In some instances they
change course because of feasibility. 

He particularly recalls cutting out
hundreds of pieces for a perplexing
puzzle craft before arriving at a dif-
ferent solution for an activity. No
matter the twists and turns it takes
before they finalize a perfectly bal-
anced program, Alderman says it’s 

Museum of Florida History's Second Saturday Family Program will focus on food for harvest on Saturday. TRAMPAS

ALDERMAN

HARVESTING
HISTORY

MUSEUM’S FAMILY PROGRAM IS
‘NOT STUCK IN A TIME PERIOD’

Amanda Sieradzki
Special to Tallahassee Democrat
USA TODAY NETWORK - FLORIDA

See HISTORY, Page 3D

If you go
What: Second Saturday Family Pro-
gram: Food for the Harvest, The
Three Sisters 

When: 11 a.m.-12:30 p.m., Saturday,
Oct. 13 

Where: Museum of Florida History,
500 S Bronough St. R.A. Gray Build-
ing 

Cost: Free 

Contact: For more information, visit
http://museumoffloridahisto-
ry.com/. 
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October 5 - 14 | Lab Theatre
“Eurydice” is presented by special arrangement with SAMUEL FRENCH, INC.

By Sarah Ruhl
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goodnursems@gmail.com

A Good Nurse, LLC
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Join Andy Fuentes from Oceania Cruises
for a presentation on the different cruise options

around the world.
Your World, Your Way!
What’s so special about Oceania?

Come and find out at our
Oceania Cruise Presentation

Monday, October 15th @ 6:00 pm
Space is limited, Please RSVP to 386-7327 or
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Sail the Med with Oceania in 2019!
On one of three great

Holiday Cruises Hosted Cruises:
May 3rd, July 5th or August 2nd

Call for all the details.
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OPEN 7am - 3pm

North Monroe Only

Compass
COMMUNITY PHARMACY

10%
OF SALES

GOING TO THE
TMH
CANCER
CENTER

Join

AND OUR PARTICIPATING SPONSORS AS WE
EAT, DRINK & CELEBRATE
BREAST CANCER AWARENESS Month

OCTOBER 2018

Enjoy a great meal at Shula’s 3-4-7 Grill between October 21st thru October 27th

and have the opportunity to donate to our local TMH Cancer Center

an-hater Neil LaBute, stars Cage as a
police officer who travels to a remote isle
off the coast of Washington state to find
his missing daughter. While there, he
dresses up in a bear costume and
punches a woman during a fertility rite.
I was on the floor laughing at that point.
Don’t think that’s the response the mak-
ers were going after. Release the bees!

“Planet of Apes” (1968) vs. “Planet
of Apes” (2001): Forget the umpteen re-
makes, sequels and TV shows. You
know, the movies so shoddy that you
can see where the monkey make-up
ends. We are talking the Franklin J.
Schaffner original and the Tim Burton
remake.

Charlton Heston was never better
(OK, I’ll give you “Soylent Green” on an-
other day) than when he played the
cocky American astronaut. The know-
it-all can’t believe planet Earth has been
taken over by talking apes, orangutans
and chimps. He is given Linda Harrison
to placate him but is he happy? No, he is
not. Rod Serling added the brilliant
twist ending. This version really holds
up.

Burton, a director I usually like, got
everything wrong with the 2001 misfire.
First mistake: Casting Marky Mark in
the Heston role. Even though Helena
Bonham Carter wore heavy make-up to
play the human sympathizer, you could
still tell it was her. Same goes for Paul
Giamatti. The whole thing looks like it
was filmed on a back lot at Six Flags.
What a waste of money.

“Carrie” (1976) vs. “Carrie” (2013):
Talk about missing the point.

The flame-spewing prom nightmare
turned Sissy Spacek into a star and
made the ending (don’t tell me you did

not jump the first time you saw the
hand) into a horror-movie trope. Oh,
yeah, the cast is full of future stars. No
wonder Stephen King’s wife pulled the
original novel manuscript out of the
trash. Glad she did.

Did you buy for a moment that the
drop-dead gorgeous Chloë Grace Moretz
was picked on by bullies at school and
mocked when she menstruated? Yeah,
right. The whole high-school cast looks
like it walked out of an ad campaign by
Abercrombie & Fitch. Add CGI and you
have blah.

“The Texas Chainsaw Massacre”
(1974) vs. “The Texas Chainsaw Mas-
sacre” (2003): Speaking of getting it
wrong ....

Director Tobe Hooper’s indie original
about a sick-o family of killers looks like
it was filmed on a home camera. That is
what makes it so terrifying. I remember
my friend, Matt, and I laughing our way
through it when we finally saw it at a
midnight movie in the ‘80s. We were

trying to keep from crying. Our compan-
ion, Greg, said, “Y’all, this ain’t funny.”
He was right.

The big budget remake looks like
Hooter’s just closed. The visitor are all
too pretty, too well-built and too perfect.
The murderous Leatherface is dull by
comparison. The worst thing you can do
is make a horror flick that is boring.

“The Ladykillers” (1955) vs. “The
Ladykillers” (2004): Whew. One is a
stinker.

The original is a veddy, veddy British
film about a bank robbery and aged
landlady that stars two of my faves, Pe-
ter Sellers and Alec Guinness. It’s a bit
overrated but its dark humor struck a
chord and is now considered a classic.
It’s worth a watch though I am more of a
“Kind Hearts and Coronets” (1949) fan
when it comes to English comedy.

The do-over was directed by The
Coen Brothers, a filmmaking duo that
can usually do no wrong in my book.
Until this. Tom Hanks’ overcooked

Southern accent is atrocious and that is
for starters. When J.K. Simmons was in
town for Word of South a few years ago,
he admitted to me that he had never
seen the Ealing Studios original when
he showed up on the set. While he was
at dinner with his family one night not
long after “Ladykillers” (2004) was re-
leased, a fan walked up and simply said,
“I saw ‘Ladykillers.’ It probably wasn’t
your fault.”

“Psycho” (1960) vs. “Psycho”
(1998): Rest easy, Alfred Hitchcock, you
strange old nerd. You are still the tops.

Slasher flicks don’t get any artier,
stranger and well-acted than the tale of
Norman Bates and Marion Crane. It is a
masterclass in camera angles, shocks
and how to pull the rug out from under
an audience. It will also scare the grits
out you. It does not get better than this
masterpiece.

So why did director Gus Van Sant
(“Drugstore Cowboy”) decide to do a
shot-by-shot remake of “Psycho” with a
different cast? Bernard Herrmann’s
much-copied score is back, too. It is all
flat and dull. Thank God Hitch was not
alive to see it. Supposedly, you can see
Anne Heche’s private parts during the
infamous shower scene. Yeah, it’s not
even interesting enough to hit rewind.

That’s not to say all remakes are yap-
ping dogs from hell. There are plenty of
exceptions to the rule such as “Ocean’s
Eleven” (2001), “Sorcerer” (1977), “The
Thing” (1982), “Noferatu the Vampyre”
(1979) and “3:10 to Yuma” (2007). Just
approach with caution.

Now I have to get back to remaking
the George Cukor film called “What
Price Hollywood?” (1932). It’s about a
Brown Derby waitress who dreams of
being a star after she meets a hard-
drinking director one night. Hey, why
does this story sound familiar?

Mark Hinson is at mhinson@talla-
hassee.com

Hinson
Continued from Page 1D

Bradley Cooper, left, and Lady Gaga star in the latest retelling of "A Star is Born."
It's almost good. WARNER BROS.

the look of recognition and understanding in the eyes
of visitors that makes his job worthwhile. 

“One of the things that we’re taught as interpreters
is to connect our subject matter to universal concepts
that all people understand,” says Alderman of the pro-
grams he curates at the museum. “I’m really big on
having multiple ways for people to interact, not just
talking to them, but having things they can hold onto
and activities that can reinforce the messages. If you
can put something in their hands, it will mean a lot
more to them.” 

For the Oct. 13 program, visitors will be able to make
their own corn husk doll, as well as decorate a paper

kernel that will be assembled into a giant corn cob.
While the theme centers on food, Alderman hopes that
children and adults alike will leave with a better un-
derstanding and appreciation of native cultures and
the stories they have to tell. 

“There are so many wonderful stories out there,”
says Alderman. “History is our shared legacy and the
framework for how we view our world. It’s a way to
connect people and gives us a reason to tell every story
so that everyone has an appreciation for everybody
else’s life.”

Amanda Sieradzki is the feature writer for the
Council on Culture & Arts. COCA is the capital area’s
umbrella agency for arts and culture (www.tallahas-
seearts.org).

History
Continued from Page 1D
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