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TLHLIFE

The pandemic has continued to have a profound effect on
definitions of “normalcy.” For painter Dean Gioia, this altered
state has meant conjuring up spirits from supernatural realms
— both visible and invisible. His “Haunted” exhibition at Gads-
den Arts Center’s Munroe Family Community Gallery show-
cases his mastery of light as he highlights the ethereal within
landscapes. 

“At the beginning, there was a panic that this (virus) could
get completely out of hand, and I was a lot more fearful then,”
reflects Gioia, 71. “You just get used to living under a certain
weight of reality. On the psychological side, it was around July
where I went ahead and put a ghost in a painting to see what

would happen.” 
Gioia’s work is in hundreds of public

and private collections including the Flor-
ida Museum of Natural History, IBM, Bar-
nett Bank, Florida State University and
the City of Tallahassee. As he enters his
fifth decade of painting southern land-
scapes, his “Haunted” exhibit allowed
him a chance to face fear head on and ex-
periment with memory and presence. His

Zoom art talk on Feb. 5 will give the public a
glimpse into this process. 

“The show is looking backward and looking forward at the
same time,” describes Gioia. “I’ve always thought a lot about
death and what that is and what it means. As the event horizon
is shortening it’s like, what are you doing? What are you going
to do with the time that is left?”

Gioia credits his “paranormal childhood” to his familiarity
with spirituality in painting. As a child, he always felt as if he
could travel to another world. Gioia uses this ingenuity when it
comes to his style and approach to the canvas. Landscapes be-
come something more than dotting a skyline with trees. A
deeper meaning lingers underneath the image. 

Gioia was praised for his artwork in junior high school. He
dabbled in watercolors before settling into acrylic paints. At
Florida State University, he earned a degree in cinematography
and sold his paintings on the side for cash. Gioia has held the
title of full-time artist ever since. At the core of his inspiration
is The Hudson River School, a mid-19th century American art
movement that focused on landscapes. 

“They saw nature the way I saw nature,” says Gioia. “Their
paintings have a very luminous, spiritual quality to them.” 

According to Gioia, luminosity is a particularly tough char-
acteristic to achieve. The canvas first needs to have a dark un-
derpainting in order to achieve a sense of light. Gioia prepares
his canvases by painting them with a gold, gray wash. He holds 

Dean Gioia’s “The Return” is part of the exhibit at Gadsden Arts.
Gioia began introducing apparitions into his work when the pandemic
began. DEAN GIOIA/SPECIAL TO THE TALLAHASSEE DEMOCRAT

“Midnight
Visitor” by
Dean Gioia
is part of his
“Haunted”
exhibit at
Gadsden
Arts.
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‘Spiritual underpinning’
Dean Gioia’s ghosts 
come to light in ‘Haunted’
paintings at Gadsden Arts

Amanda Sieradzki
Council on Culture & Arts

Dean Gioia

See GIOIA, Page 3C

If you go
What: Art Talk Live with Dean Gioia 

When: 1 p.m., Friday, Feb. 5 

Where: Online on Zoom 

Contact: For more information on how to register, please
visit www.gadsdenarts.org/exhibitions.

The second shot Oswald fired did not mortally
wound Kennedy. The President remained seated, held
in place by his back brace, and his neurological re-
sponse to the wounds, which froze him in place. Ken-
nedy’s back brace caused his dress shirt to bunch up
around his neck, lining up the fabric’s bullet hole with

his body’s entry wound. 
Oswald took 8.4 seconds to line up and fire his third

and final shot, which struck Kennedy in the back of the
head, pushing it forward. The entry wound measured
6.5 mm, the bullet’s exact diameter, and caused an in-
ward beveling of bone fragments. A large exit wound
blew out JFK’s right temple and the top of his head with
an outward beveling of bone fragments. Oswald’s final
shot blasted 35 percent of Kennedy’s brain out of the
top and side of his head. 

The Zapruder film also proves the direction of the
shot. Its 312th frame was the last before Oswald’s third
shot hit the President. Frame 313 shows the impact,

and frame 314 shows the force of it pushed his head
forward. It is not until the 323rd frame that Kennedy’s
body jerked back and to the rear, which was an invol-
untary reflex. In real-time, this sequence happened in
less than a second. 

Seeing the President’s backward movement in real-
time lead conspiracy buffs to wrongly assume he had
been shot from the front by a second assassin located
in the grassy knoll. However, both the Zapruder film
and Kennedy’s body wounds conclusively prove his
killer shot him from the rear. 

Ask Judge Smith
Layne Smith

Guest columnist

Who shot JFK? Part 6: Replaying bloody final shot

See JFK, Page 3C
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CorrectiveNotice of Establishment or Change
of a Land Use Regulation

Notice is hereby given that the Board of County Commissioners of Leon
County, Florida will conduct a public hearing on Tuesday, February 9, 2021 at
6:00 p.m., or as soon thereafter as such matter may be heard, at the County
Commission Chambers, 5th Floor, Leon County Courthouse, 301 South
Monroe Street, Tallahassee, Florida, to consider adoption of the ordinance
entitled to wit:

3117-3119 PARKLAWN STREET AND
738-754 PARKLAWNCOURT

LEON COUNTYORDINANCENO. ____

AN ORDINANCE AMENDING LEON COUNTY ORDINANCE NO. 92-11 TO
PROVIDE FOR A CHANGE IN ZONE CLASSIFICATION FROM THE OFFICE
RESIDENTIAL ZONING (OR-2) DISTRICT TO THE SINGLE-FAMILY
RESIDENTIAL (R-2) ZONING DISTRICT IN LEON COUNTY,
FLORIDA; PROVIDING FOR CONFLICTS; PROVIDING FOR
SEVERABILITY; AND PROVIDING AN EFFECTIVE DATE.

Leon County will be broadcasting the public hearing on Comcast channel 16,
Prism channels 16 and 1016-HD, the LeonCounty Florida channel onRoku, and
the County’s Facebook page (https://www.facebook.com/LeonCountyFL/),
YouTube channel (https://www.youtube.com/user/LeonCountyFL), and web
site (www.LeonCountyFL.gov).

All interested parties are invited to present their comments at the public hearing
at the time and place set out above. Interested parties are also invited to submit
written public comments until 8:00 p.m. on Monday, Monday, February 8,
2021, by visiting https://leoncountyfl.gov/PublicComments. All submitted
written comments will be distributed to the Board prior to the public hearing
and made a part of the record. Written comments received by the public will
be posted on the County’s website (www.LeonCountyFL.gov) in advance of the
hearing. Persons needing assistance with submitting comments may contact
County Administration via telephone at (850) 606-5300, or via email at LCG_
PublicComments@leoncountyfl.gov.

Written public comments received after the 8:00 p.m., Monday, February 8,
2021, deadline will be made available to the Board and entered into the record
during the hearing, although the County cannot guarantee that Commissioners
will have adequate time to review such comments prior to the hearing or that
the comments will be posted on the County website prior to the hearing.

Interested parties may also provide virtual real-time public comments during
the public hearing. Interestedpartieswishing to provide virtual real-timepublic
commentsmust complete and submit the registration formprovided at https://
www2.leoncountyfl.gov/coadmin/agenda/ by 8:00 p.m. on Monday, February
8, 2021. Following submittal of the registration form, further instructions for
participating in the meeting will be provided. Persons needing assistance with
registeringorprovidingreal-timecommentsmaycontactCountyAdministration
via telephone at (850) 606-5300, or via email at LCG_PublicComments@
leoncountyfl.gov. Please note that Board of County Commissioners Policy 01-
05, Article IX., Section E., entitled “Addressing the Commission”, and Article
IX., Section F., entitled “Decorum”, shall remain in full force and effect.

Anyone wishing to appeal the action of the Board with regard to this matter will
need a record of the proceedings and should ensure that a verbatim record is
made. Such record should include the testimony and evidence upon which the
appeal is to be based, pursuant to Section 286.0105, Florida Statutes.

In accordance with the Americans with Disabilities Act and Section 286.26,
Florida Statutes, persons needing a special accommodation to participate in
this proceeding should contact Mathieu Cavell or Facilities Management, Leon
County Courthouse, 301 South Monroe Street, Tallahassee, Florida 32301, by
written request at least 48 hours prior to the proceeding. Telephone: 850-606-
5300 or 850-606-5000; 1-800-955-8771 (TTY), 1-800-955-8770 (Voice), or 711
via Florida Relay Service.

Copies of the Ordinance may be inspected on the County’s web site (www.
LeonCountyFL.gov). To receive copies of the Ordinance by other means, such
as email, mail, or facsimile transmittal, contact County Administration at 850-
606-5300 or the Department of Development Support and Environmental
Management at 850-606-1300.
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a hair dryer in one hand and a paint-
brush in the other in order to have the
surface completely dry by the time he’s
ready to start an image. 

His days begin with no plans or
sketches. After his morning walk with
his dogs, he’ll turn on his studio lights
and start shuffling through piles of pho-
tography. Eventually he’ll find an image
that speaks to him. Depending on the
size of the work, he can finish a painting
in a few hours. 

“I go fast now,” says Gioia. “My paint-
ings appear to be detailed but that is cre-
ated with rapid flicks of the wrist with
brushes I’ve fashioned out of worn-out
ones. I move rapidly but it appears as
though it was meticulous.” 

Though they come together quickly,
Gioia admits that some of his best works
are re-worked many times over a three-
or four-year period. He will have a canvas
hang around his studio for many years or
hang in a gallery but then come back into
his possession. Once he sees the paint-
ing again, he might alter a slight detail. At
times, like with his portrait “Between
Here and There,” he might layer over it
completely. 

Gioia says he painted the original por-
trait for that piece 10 years ago. One day,
he pulled it out and brushed a skull over
top of the subject’s face. He tried out a
new technique, interlacing ribbons of
light so they radiated outwards from the
face. Gioia left the eyes human so the
changeling might suggest the passage of
time. One of his favorite paintings in the
show is “Presence.” 

“What I looked for were the land-
scapes that had a feeling of being haunt-
ed by a place, a time or a thing,” describes
Gioia. “Spirit to me is the thing that you
sense, but you can’t maybe see or touch.
You feel it there. My paintings tend to be
pretty literal but, to me, there was always
a sneaky way to get a spiritual underpin-
ning to something that looks very real-
istic.” 

The image in “Presence” feels like a
trick of the light. An ordinary chair and
lamp sit at the edge of a staircase, but the
sunshine trickling in from the window
gives the briefest glimmer of something
more. “Remaining” was another re-
worked landscape, where Gioia added
ghostly residents to an abandoned house
in the woods. Their shapes appear to
shimmer in the autumn light. 

For his “Art Talk Live,” Gioia will paint
a canvas in real-time. Those interested in

joining the Zoom call must register on
the Gadsden Arts Center’s website.

Even after so many years, Gioia con-
tinually craves the engagement that the
artistic process provides. He fully gives
over to a more relaxed and uncon-
scious state of mind when his hands,
thoughts and eyes all work together.
With this latest series, he hopes to of-
fer viewers a similar reprieve. 

“My job is to give you a place of
rest,” says Gioia. “To come away with a
sense of the extraordinary beneath the
ordinary. That our everyday world is
more than it appears to be on the sur-
face if you’re paying attention and will-
ing to go there.” 

Amanda Sieradzki is the feature
writer for the Council on Culture &
Arts. COCA is the capital area’s um-
brella agency for arts and culture
(www.tallahasseearts.org). 

Dean Gioia, a local painter, works on a scene of trees and a path from a
photograph he took. ALICIA DEVINE/TALLAHASSEE DEMOCRAT

With his portrait “Between Here and
There,” Dean Gioia completely
layered over an older painting. DEAN

GIOIA/SPECIAL TO THE TALLAHASSEE

DEMOCRAT

Gioia
Continued from Page 1C

Spirit to me is the thing

that you sense, but you

can’t maybe see or touch.

You feel it there. My paint-

ings tend to be pretty lit-

eral but, to me, there was

always a sneaky way to get

a spiritual underpinning to

something that looks very

realistic.
Dean Gioia

After Oswald fled his workplace, he
went to his boarding house by an indi-
rect route. Oswald walked from his
workplace to the corner of Elm and St.
Paul Streets and boarded a bus that
bogged down in traffic.

In response to a nearby driver loudly
shouting, “the President has been
shot,” Oswald got a transfer and
hopped off the bus between scheduled
stops. From there, he walked until he
hired a taxi, which dropped him off five
blocks from his boarding house. After
walking home, Oswald changed
clothes, retrieved his handgun, and left
on foot. He wore a jacket to hide the re-
volver concealed in his waistband.

By then, law enforcement had
broadcast the assassin’s description
several times. Dallas police officer, J. D.
Tippit, was patrolling Tenth Street
when he saw Oswald walking briskly.
Tippit got out of his car and approached
Oswald, who shot him four times, kill-
ing him instantly. Afterward, Oswald
ran, brandishing his handgun and
dumping the spent shells along the
way.

Multiple witnesses, including
neighbors, a pedestrian near an adja-
cent crosswalk, a parked taxi-driver,
and a motorist within 30 feet of the

murder identified Oswald as Tippit’s
killer. These witnesses identified Os-
wald as Tippit’s murderer from in-per-
son or photographic line-ups before the
media had broadcast his image. 

Originally manufactured as a .38
caliber, the gun had been rechambered
to fire .38 special ammunition. This re-
chambering made ballistic testing
more difficult because bullets fired
from the weapon wobbled down the
barrel rather than touching on the en-
tire surface. Nonetheless, testing
showed three of the four slugs extract-
ed from Tippit’s corpse were consistent
with being fired from Oswald’s gun.
The fourth bullet removed from the
dead man touched enough of the gun’s
barrel to match Oswald’s firearm, con-
clusively. 

Fleeing the second murder scene of
the day, Oswald ducked into a shoe
store, ran through a car dealership, and
entered a movie theater without buying
a ticket. Tipped off by theater employ-
ees, the police arrested him there, but
not before he tried to shoot another po-
liceman. Oswald was no innocent pat-
sy.

Next, we will focus on Oswald in
custody and Jack Ruby.

The Honorable J. Layne Smith is a
Circuit Judge and author of “Civics,
Law, and Justice—How We Became
U.S.” Send your questions to askjudges-
mith@gmail.com. 

JFK
Continued from Page 1C

NEW YORK – From breakups to
pregnancies to lawsuits, Wendy Wil-
liams has made a career out of deep
dives into celebrity gossip. It helped
her to gain a following in radio and now
she spends a good 25 minutes during
her talk show, “The Wendy Williams

Show,” devoted to the
latest rumors, scandals
and missteps of the
rich, famous and cast
member of “The Real
Housewives.”

In the last few years,
however, the table has
turned and Williams

has become a hot topic herself. 
In 2019, she announced she had

been living in a sober house due to ad-
diction struggles and also filed for di-
vorce from her husband, Kevin Hunter,
accusing him of being “a serial cheat-
er,” she said. Williams was also diag-
nosed with Graves’ disease, which
forced her to take time off last spring to
rest. 

The 56-year-old admits “It’s not so
nice,” being the subject of tabloid fas-
cination. but she’s taking control of
the narrative with a new authorized
biopic and a documentary debuting on
Lifetime on Jan. 30.

To her credit, Williams was ada-
mant the projects be truthful.

“My story is my story, but it’s even
more dramatic when it was acted out
for two hours and two hours might not
have been enough,” said Williams of
“Wendy Williams: The Movie,” star-
ring Ciera Payton of “Tyler Perry’s The
Oval” on BET. The documentary,
“Wendy Williams: What a Mess” is
also revealing. Williams said Lifetime

told her it was so juicy, it needed to also
be two hours. 

“What I really appreciate is that I
possess the bravery to address it before
it addresses me,” said Williams.

The only thing thing she didn’t want
to delve into was her son, Kevin Jr., now
20.

“He’s been through enough,” she
said.

Kevin, Jr.’s dad – he was her manager
and an executive producer of “The Wen-
dy Williams Show”– is another story.
Williams details her rocky marriage in
both projects. She’s also addressed it on
her talk show and in interviews.

“Kevin let money, success and status
go to his head. I loved him but he be-
came somebody I didn’t like,” said Wil-
liams. “And I didn’t just divorce a man
who was my husband, I had to separate
him from this thing called ‘The Wendy
Williams Show.’ He’s no longer my man-
ager. I mean, when I fired him from be-
ing my manager, he was unemployed.
And I don’t know what he does now, I
don’t know, I don’t care. I send the ali-
mony check on time, so that’s good.”

Payton says she believes a key takea-
way is Williams’ resiliency.

“She had some really, really tough
and challenging and rough moments
that she was able to flip, turn it on its
side and just bulldoze her way back up.
And we’re going to see that,” she said.

Williams also credits her fans for
standing by her through her ups and
downs.

“It takes a lot to be invited into peo-
ple’s cars on the radio. It’s a very inti-
mate place to talk to people. And I al-
ways honored that. And it takes a lot to
be on television every day, even more
because daytime TV is a very special
place to be,” she said.

Wendy Williams subject of juicy
new biopic and a documentary
Alicia Rancilio 
ASSOCIATED PRESS

Williams 


