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If you go
What: “Read A Poem To A
Child” 100 Thousand
Poets for Change 

When: Sept. 24-29 

Where: Various Locations 

Cost: Free 

Contact: For more in-
formation, visit
http://100tpc.org/sign-
up/. 

There’s a buoyant poignancy
within poet Michael Rothenberg’s
chirpy children’s poem “Delightful
Bird!” Rothenberg — author of a nota-
ble body of poetry and founder of Big
Bridge Press — is currently Florida
State University’s Libraries Poet in
Residence. His “fabulous, flittery…s-
weet singing twittery, feathery bird”
shimmers line after line for listeners
young and old before concluding

with a provoking contemplation. 
“That pink-feathered, blue feath-

ered, // green-feathered bird would
sing and sing / and always be heard
// I hope you don’t think that I am be-
ing absurd / but I wished I could be
that always heard bird,” recites Roth-
enberg. 

Its relevancy speaks not only to
Rothenberg’s involvement in envi-
ronmental activism, but the funda-
mental mission of the grassroots or-
ganization, 100 Thousand Poets for
Change (100TPC), founded by Roth-

enberg and his partner Terri Carrion.
Created in 2011, 100TPC began as a

call to arms for poets to address is-
sues of peace and sustainability
within their communities. During
that first year TPC100 hosted over
700 events globally, completely reor-
ganizing Rothenberg’s sense of com-
munity. 

Eight years later, 100TPC has
grown into an international platform
that encompasses interdisciplinary 

Michael Rothenberg is currently Florida State University’s Libraries Poet in Residence. BOB HOWARD

WORDS WITH WINGS

POETS AND FRIENDS INTRODUCE CHILDREN TO THE JOYS OF VERSE
Amanda Sieradzki
Council on Culture & Arts

See POETRY, Page 9D
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MoneyMarket Options

1.76% APY
$25K-$100K*

1.51% APY
<$25K*

2.07% APY
>$100K*

Actor Burt Reynolds, who died at 82
this month in South Florida, is best
known for his high-octane chase hit
“Smokey and the Bandit” (1977).

The handsome fellow with the big
mustache laughed his way through the
cultural zeitgeist, made Trans Am
sports cars a must-have and had a high-
ly public love affair with co-star Sally
Field. Hey, he was the No. 1 movie star in
the late ‘70s. As they like to say, life is
but a dream.

This was before he got strung out on

painkillers and began punching direc-
tors, as well as ostracizing co-stars, in
the ‘80s. You don’t make friends in the
industry that way. Sometimes he was
his own worst enemy and acted like he
did not know what was good for him.

When I asked him about director P.T.
Anderson and his Oscar-nominated role
in the downright excellent “Boogie
Nights” (1997), Reynolds said, “He made
me do things I was not comfortable
with. I will never work with him again.”

Your loss, Burt.
The former Florida State football

player also turned down some lucrative
offers when he was at the top of his
game. He rejected chances to play Han
Solo in “Star Wars” (1977), Richard
Gere’s rich-man part in “Pretty Women”

(1990), the alleged looney Randle Pat-
rick McMurphy in “One Flew Over the
Cuckoo’s Nest” (1975) and Michael Cor-
leone in “The Godfather” movies.

Marlon Brando, who Reynolds once
imitated in a TV show, threatened to
quit if the younger actor was hired for
“The Godfather” (1972).

“I was flattered he was upset,” Rey-
nolds told the Hollywood Reporter be-
fore he died.

The most famous thanks-but-no-
thanks in Reynold’s past was when he
was offered the role of dashing English
spy James Bond. 

“An American can’t play James
Bond,” Reynolds said at the time.

Eh. He was probably right. The guy
had a Southern accent, for starters, and

everyone expected him to laugh his way
through it anyhow.

But he did make such sleepers as the
stuntman meta-comedy “Hooper”
(1978), the drive-in classic “Gator”
(1976), the downright strange “The End”
(1978), the overlooked “W.W. and the
Dixie Dancekings” (1975) and the swan
song “The Last Movie Star” (2017), in
which he more or less played himself at
the end of his career.

Ah, but “Deliverance” (1972), was the
best movie Reynolds ever made, period.
The gritty story proved that he was a real
actor. And, besides, he got to act macho
for most of the pic. He got to kill one of
the bad guys with a bow and arrow.

‘Deliverance’ left its mark on Burt and everyone
Mark Hinson
Columnist

Tallahassee Democrat

USA TODAY NETWORK – FLA.

See HINSON, Page 9D
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Before the Revolutionary War, British
troops occupied Boston and imposed
martial law.

Throughout the colonies, colonists
were not allowed to gather, speak freely
or publish anything critical of British
rule. British officials searched people
and private property whenever they felt
like it, and forcibly housed their troops
in American homes without permission
or compensation.

Following hunches and gossip they
arrested and jailed people without
cause. 

With this background, our founders
had good reasons to fear tyrants and
centralized authority. Their fears led to
the creation of the Bill of Rights. That
said, let’s review what the Bill of Rights
actually does for us.

First Amendment

Congress can’t establish a state reli-
gion, tell you how to worship, keep you
from expressing your thoughts, or cen-

sor or shut down the media. It can’t pre-
vent people from gathering peacefully.
And people can petition the government
for relief, which means they can make
complaints, sue the government and
lobby it for change. 

Second Amendment (exactly as
written)

A well-regulated militia, being nec-
essary to the security of a free state, the
right of the people to keep and bear
arms, shall not be infringed.

Third Amendment

The government can’t force people to
house soldiers in their homes during
times of peace. During wartime, it can
only do so as prescribed by law. 

Fourth Amendment

The Fourth Amendment protects
people’s privacy. Government can’t con-
duct unreasonable searches and sei-
zures of persons or private property but
can conduct searches and seizures that
have been authorized by search war-
rants. 

Judges can issue search warrants on

findings of probable cause supported by
sworn testimony. Search warrants must
describe with particularity the places to
be searched and the things to be seized. 

Fifth Amendment

Only a grand jury can bring certain
criminal charges against defendants.
Anyone found not guilty of an offense
can’t be retried for the same offense, and
people’s property can’t be taken from
them unless they’re fairly compensated.

Criminal defendants cannot be
forced to testify about the charges
against them and they will not face any
repercussions for remaining silent. A
person’s life, liberty or property can’t be
taken from them without “due process
of law.”

Sixth Amendment

Criminal defendants must be in-
formed of the specific charges against
them so they can defend themselves.
They have the right to speedy and public
trials by impartial juries. They have the
right to counsel, to confront opposing
witnesses and to present defenses.

Seventh Amendment

A person has the right to a jury trial in
a civil lawsuit if certain thresholds are
met.

Eighth Amendment (exactly as
written)

Excessive bail shall not be required,
nor excessive fines imposed, nor cruel
and unusual punishment inflicted.

Ninth Amendment

People have more rights than those
listed in the Constitution.

Tenth Amendment

The states keep all powers the Con-
stitution does not expressly delegate to
the federal government nor deny to the
states. 

Let’s talk again in two weeks.
J. Layne Smith is a Leon County

Judge who often speaks and writes
about civics, law and the administra-
tion of justice. Email your questions
about civics and law to askjudges-
mith@gmail.com. 

A sprint through the Bill of Rights
Ask Judge Smith
Layne Smith

Guest columnist

I have many personal connections to
the film over the years. You probably
heard some of these stories before, but
allow me to elaborate.

Cheer, cheer for ol’ Athens Y ...

When I was kid in the ‘70s, my par-
ents shipped me off to the Athens Y
Camp in the hills of North Georgia. I
don’t blame them. I would have gotten
rid of me for the summers, too. 

Athens Y Camp was close to Tallulah
Falls gorge, where we hiked and swam
every summer. The camp was just
across the lake from Camp Chatooga for
Girls. The nearby, white-water Chatoo-
ga River was used as the setting for the
fictional Cahulawassee River in the nov-
el “Deliverance” (1970). It was written by
the Southern poet James Dickey.

My father really should have read
that book.

One summer, director John Boorman
shot the film version of “Deliverance”
along the Chatooga River. We stayed at
the Heart of Rabun motel in Clayton,
Georgia, where most of the crew bedded
down while they were making the
movie. I made friends with Mike Terry
— whose dad was a canoeing expert and
the body double for one of the leads —
while we were playing in Heart of Ra-
bun’s over-chlorinated swimming pool.

“So, what is the movie about?” I
asked Terry.

“It’s about a bunch of old guys who go
on a canoeing vacation and stuff hap-
pens,” Terry said.

“Oh, that sounds boring,” I said,
shrugged and went on blinding myself
in the motel pool.

When “Deliverance” opened at The
Ritz in Marianna, my father insisted on
taking the whole family to see it on
opening night. It was, in his words, “a
movie about canoeing.” Yeah, that’s like
saying “Animal House” (1978) was about
missing class at a smallish college called
Faber.

The movie starred Reynolds, a pipe-
smoking Jon Voight, guitar-strumming
Ronny Cox and chubby Ned Beatty.
They are four city slickers taking one fi-
nal trip down the mythical Cahulawasee
River before it is blocked by a dam and
turned into a lake. Cox plays “Dueling
Banjos” with a local savant who is sit-
ting on the porch and it became a hit.
You still read bumper stickers that say,
“Paddle faster, I hear banjo music.”

A line I still use from the film goes: “It
ain’t nothin’ but the biggest (bleepin’)
river in the state and you can’t even find
it.”

In the movie’s most infamous scene,
two hillbillies corner Voight and Beatty,
an actor who I can’t look straight in the
eye to this day. The hillbillies have rape
on their minds. My mother stared at the
ceiling and turned pale while Beatty was
called a “hog” and stripped down to his
BVD underwear. Meanwhile, my father
acted like nothing was happening while
Beatty squealed in the woods. I did not
even know that was possible, so I sat
dumbfounded.

It did not take too long before Rey-
nolds silently paddled up with his cross-
bow and put an end to all the foolish-
ness.

When it was over, my father, a World

War II veteran who fought with the Navy
SEALs in the Pacific, had only this to
say: “You could tell they did not know
what they were doing when they took a
wood canoe down the rapids.”

My father really should have read
that book.

The next day, which was a Saturday,
my older brother, Robert, decided to re-
enact the Beatty scene while my parents
were at work. Yes, I kept my pants on
but it was still humiliating. I can still see
Fred Wiley, who looked a lot like Phil Sil-
vers, staring, horrified, in the front win-
dow while Robert pushed my face down
in the sofa.

“Squeal like a pig,” Robert yelled and
twisted my ear. “Wee-wee-wee-wee.”

Fred Wiley dropped the dry-cleaning
and ran.

He had not read Dickey’s book, ei-
ther.

In high school, I dated a girl who had
a little brother who was 4 or 5 years old.
A censored version of “Deliverance” was
playing on the television when he en-
tered the room. His parents did not stop
him.

“Why is that man running around the
woods in his tighty-whities?” the broth-
er stopped to ask, pointing at the screen.
“He should wear pants. Why is he in the

woods with just his underwear?”
No one said anything, but I wanted to

say, “You don’t want to know, kid. Just
trust me on this.”

Burt had the last word

Years later, I read all about the shoot
in the excellent memoir “Summer of De-
liverance” by Christopher Dickey. The
fame and infamy eventually killed the
older Dickey, who played Sheriff Bullard
in the movie. The drunk poet got into a
fist-fight with Boorman on the set, but
you should read the book.

The character actor who pretended to
sexually assault Beatty was played by
Bill McKinney, who went on to play in
several films by Clint Eastwood. He died
of cancer in late 2011. Before he died, he
released an album titled “Love Songs
from Antri,” a reference to his mispro-
nunciation of a town in “Deliverance.”

I used to shut up people by falsely
telling them Beatty was the brother of
pretty boy Warren Beatty (“Bonnie &
Clyde”). He is not but it works. Voight
went on to go right-wing and Cox is an
unapologetic left-winger. Burt was Burt.

When Reynolds visited the Florida
State Film School in the late ‘90s, I got
the chance to meet the iconic actor and
ask him a few questions. He compared
himself to Peck’s Bad Boy, a fictional
character from his youth. He taught me
something new.

As the actor walked outdoors, unes-
corted, I slipped in behind. I told him all
about Athens Y Camp, the Chatooga
River and meeting Voight’s stuntman’s
kid. I left out the bits about my father,
my brother and opening night of “Deliv-
erance” at the Ritz. He seemed appre-
ciative.

“That was a damn good movie,
wasn’t it?” Reynolds asked me.

Yes, it was. Yes it was, Burt.
The Tallahassee Film Society remem-

bers the late Burt Reynolds with a
screening of “Smokey and the Bandit”
(1977) at 2:30 p.m. Sunday at All Saints
Cinema, off Railroad Avenue. It’s rated
PG and is $8 admission. Visit www.tal-
lasseefilms.com. 

Hinson
Continued from Page 1D

Burt Reynolds filmed "Deliverance" along the Chatooga River in North Georgia in
the early '70s. WARNER BROS.

year-round events.
This September’s event gives participating individ-

uals and groups an additional focus with the “Read A
Poem To A Child” initiative. For Tallahassee this
means over 30100TPC events will be taking place at
local businesses and schools throughout the city from
Sept. 24-29. 

“I love the idea that people around Tallahassee will
be reading poems to children,” says Rothenberg,
whose co-sponsor, FSU Libraries Special Collections is
also home to the extensive John MacKay Shaw Collec-
tion of Childhood in Poetry. “It’s bringing the commu-
nity closer because everyone is doing something to-
gether. It’s a moment with a parent, brother or sister,
grandparent, teacher and child where they can con-
nect and have something to remember.” 

A quiet, introverted child from Miami Beach, Roth-
enberg heard his future inside the recordings of Allen
Ginsberg and Michael McClure. Poetry was the vehicle
for his unspoken thoughts, propelling him towards the
University of North Carolina where he earned a BA in
English. Rothenberg moved to California after gradua-
tion and opened a tropical plants nursery that soon
became pollinated with his childhood heroes. 

Rothenberg talked about horticulture and writing
with these leaders of the Beat Generation — a group of
authors that questioned mainstream politics and cul-
ture — as they became his close mentors and friends.

His writing processes followed Philip Whalen’s po-
etic assertion that “poetry is a graph or picture of a
mind moving,” and every time he pulls out his journal
to write he hears Joanne Kyger telling him to “date it.”
The practice is to write the date at the top of the page,
and even if Rothenberg writes one line or 10, to record
the continuous stream of what he thinks and sees. 

“If you look at that thing and ignore the dates for a
moment, you’d see that your mind has been telling you
a story all along,” says Rothenberg. 

He considers himself a humanist in writing and art,
responding to the political atmosphere while im-
mersed in nature. He’s lived among the Golden State’s
Redwoods, and now is situated on Lake Jackson. Roth-
enberg’s poetry is peppered with the rhythmic ear-
marks of a Beat poet as he renders images from his
natural surroundings and internal landscapes, howev-
er he maintains his own individuality just like the po-
ets he most admired. 

“That’s what I loved about being surrounded by

Beat poets because they really are nothing alike,” re-
marks Rothenberg. “If you sat down and listened to
these people and paid attention you’d see that their
voices are entirely different from each other. Every one
of them was some kind of exotic creature of their own
expression and rhythm and breath and attention and
focus.” 

As Poet in Residence, he’s working on an exhibition
dedicated to poetry and activism, and is constantly
engaged with the power that poetry gives to others. He
believes in 100TPC’s ability to forge a common bond
across state lines and countries’ borders, and hopes
those who take part in “Read A Poem To A Child” will
unearth that same potential. 

100TPC has partnered with the Black Dog Café on
the Square, Midtown Reader, My Favorite Books,
Books-A-Million, libraries and schools in the area.

There will be featured readings by Rothenberg,
Saundra Gerrell Kelley, Katie Clark, Yolanda Franklin,
Ravi Howard, David Kirby, Mat Wenzel, Barbara Ham-
by, and Joaquin Zihuatanejo to bring about a week of
poetry that is accessible for all. Rothenberg notes that
those interested in organizing or attending these
events can visit the 100TPC website for more informa-
tion and to sign up if they wish to participate. 

In the same way that poetry transformed Rothen-
berg’s understanding of the world, he sees the same
magic being shared between families, teachers, chil-
dren and the community at large. And for the young
poets that it might inspire, he adds a final thought. 

“I don’t want to hear you be somebody else,” says
Rothenberg. “You’re like this bird, like an Amazonian
bird of paradise. You’ve got your own song. I don’t want
you to sing like a pigeon. I want to hear you sing like the
rare bird that you are. Otherwise, why bother?” 

Amanda Sieradzki is the feature writer for the
Council on Culture & Arts. COCA is the capital area’s
umbrella agency for arts and culture (www.tallahas-
seearts.org).

Poetry
Continued from Page 1D

September’s event gives participants an additional
focus with the “Read A Poem To A Child” initiative.
BOB HOWARD
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