
Tallahassee Democrat - 08/11/2019 Page : C01

Copyright � 2019 Tallahassee Democrat. All rights reserved. Use of this site signifies your agreement to the  Terms of Service  and  Privacy Policy/Your California Privacy Rights  , updated March
2007. 08/11/2019
August 12, 2019 9:13 am (GMT +4:00) Powered by TECNAVIA

Copy Reduced to 73% from original to fit letter pageTALLAHASSEE.COM ❚ SUNDAY, AUGUST 11, 2019 ❚ 1C

TLHLife

CARPETCLEANING

3
ROOMS ONLY $99

Completed by 8/31/2019.Promo CodeAUGResidential only; cannot be used for water restoration services. Must present promo code at time of service. Valid at participating locations only. Combined living areas,
L-shaped rooms and rooms over 300 sq. ft. are considered 2 areas. Baths, halls, large walk-in closets and area rugs are priced separately. Offer does not include protector.

FL #CAC1816408FL

BACK TO SCHOOL TIME
MEANS BACK TO CLEAN
WE CLEAN ALL
THESE SURFACES

AND MORE!

CALL ABOUT OUR
AIR DUCT CLEANING

656-1777

When artist Bernice “Penny” Hackett didn’t have a yellow crayon, she went into her

garden. The young Hackett plucked a blossom from the salad greens of the vegeta-

ble patch and rubbed it on her paper to complete her third grade homework assign-

ment. Much like that yellow flower, Hackett’s childhood memories growing up on a

farm in Virginia remain the source from which her artwork blooms. Her work in

Jefferson Arts Gallery’s “A Taste of the South” reflects everything she loves about

the region. She tells its stories through paint and fabric.

Penny
Hackett’s
“Grandma
Lizzie” is
part of the
“A Taste of
the South”
exhibit.
ROBERT

COPPER

PAINTING
MEMORIES 

Southern stories spring to life on canvas
Amanda Sieradzki Council on Culture & Arts

See HACKETT, Page 3C

Everyone is afraid of something, but
Dahlia, who is eight-and-three-quarters
in 1933, is afraid of lots of things and does
not understand why the new president
said, “The only thing we have to fear is
fear itself.” It made no sense!

Tallahassee writer Susan Koehler’s

debut novel, “Dahlia in Bloom” (Turtle
Cove Press, 2019), deals with fear, pover-
ty and the misconceptions of wealth.

The book is an all-local production,
published by Tallahassee’s Turtle Cove
Press with a book launch planned for
Saturday at Midtown Reader. The cover
model came through Tallahassee’s Mak-
ing Light Productions and was photo-
graphed by Katie Clark.

‘Dahlia’ tells a story of the Great De-
pression – not the story of how wealthy
people were brought to their knees, but

the story about those people who were
already on their knees when the Depres-
sion rolled through the Appalachian
Mountains and kicked them while they
were down.

Through the eyes of Dahlia Harrell,
the youngest of four children, readers
learn about a mother whose hands are
never idle and a father who, for the sake
of a job, moves the family from the only
place they ever knew – leaving their be-

Local author debuts colorful ‘Dahlia’
Judi Rundel
Guest columnist

Susan
Koehler’s
debut
novel is
“Dahlia in
Bloom.”
SPECIAL 

TO THE

DEMOCRAT

See AUTHOR, Page 4C
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CALL TODAY 386-7327
2522 Capital Cir NE
www.FunSeas.com

Join Oceania Cruises
for a presentation on the different cruise options

around the world—especially in EUROPE.

Your World, Your Way!
Enjoy Roundtrip Airfare* and Free Internet plus

choose one: up to 8 Free Shore Excursions,
Free Beverage Package or up to $800 Ship-
board Credit. Available with Olife Choice on

select sailings.
What’s so special about Oceania?

Come and find out at our
Europe Cruise Presentation

Tuesday, August 20th @ 6:00 pm
Space is limited, Please RSVP to 386-7327 or

www.FunSeas.com/RSVP
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For Hackett, the south is
mud oozing between her toes
and the smell of a heavy rain.
It’s braiding grass and churn-
ing homemade strawberry
ice cream under the cool
shadow of a weeping willow
tree. 

“I think the [exhibit] title
makes someone think of
food, but the south has so
much more,” says Hackett.
“The diversity, the trees, the
wetlands, the egrets, the big
oaks, the leaves, the buildings, the houses, the fl�owers,
the animals. It’s whatever that person perceives to be
Southern to them.” 

Hackett’s journey to art began in high school where
she was encouraged to pursue the fi�ne arts in college.
She attended Norfolk State University and felt “green
around the edges” when it came to learning the varied
techniques. Painting was a natural fi�t, and she worked
late into the evenings and early hours of the morning
to practice and perfect her craft. 

Professors supported her drive, showing her new
brushstrokes to achieve greater shading, volume and
texture. After graduation she returned to her home-
town high school where she served as art teacher for
30 years. This full circle moment felt like a responsibil-
ity to instill students with the confi�dence she wished
she’d had when entering the academic art world. 

“When you’re dealing with a student you have to be
careful with your language because you never know
what you might say that might hurt them later on in
life,” says Hackett. “You want students to be successful
and you want them to exhibit their work.” 

Hackett’s days were fi�lled with lesson planning to
avoid becoming stale in her instruction. She attended
seminars and paged through magazines for new ideas.
Hackett would even turn to her students for ideas. 

“One student knew how to airbrush and taught me
how to,” recalls Hackett, always in awe of her classes’
ingenuity and openness to new techniques. 

When Hackett retired and moved to Monticello, she
returned to her own paintbrush. It began gradually
when her mother, now 93 years old, recounted tales
from her rural upbringing. As Hackett listened on the
phone, she sketched as she envisioned these scenes. 

She drew her mother ironing her grandfather and
uncle’s shirts on an antique ironing board, fi�lling an old
soda bottle with water to dampen and steam the cloth-
ing. Hackett also spent time remembering growing up
on her grandparents’ farm in swirls of paint—milking
cows, the hollyhocks that grew by the smokehouse,
her grandmother’s blue dress.

“My grandma loved to cook and she would off�er
anyone who came through her door homemade ice
cream, cake, and pies,” says Hackett. “In one of the
paintings she has a big bowl in her hand and is stirring
it with a wooden stick. She loved to can peaches and
fruits and I have jars painted into the background to
represent that.” 

Other multimedia works incorporate fabrics that
relate to the subject at the center of the painting. Hack-
ett collects handmade papers, twigs, feathers, seed-
pods and other items to bring an authenticity to these
scenes. 

Walking through the Jeff�erson County farmer’s
market, she takes inspiration from big bundles of col-
lard greens and children gazing at fruits and vegeta-
bles as if they were bright, shiny jewels. One painting
incorporates these elements alongside a vine that
grows up the side of the canvas. Though she admits
that drawing the human fi�gure has always been a chal-
lenge, she took advice she often gave to her students to
overcome doubt. 

“One eye might be a little larger or higher up than
the other eye, but if we look at our bodies, nothing is
perfectly set,” says Hackett. “I had to tell myself ‘it will

be OK.’ Once the art gallery members and people from
the community started seeing it and liked what they
were looking at, that helped build my confi�dence all
the more.” 

Hackett works in her garage space for one to three
weeks to complete each piece. Sometimes the paint-
ings come to fruition on her kitchen counter. Every sto-
ry is typed and hung alongside the paintings so view-
ers can both read and see an illustration of Hackett’s
memories. 

When it comes to displaying and exhibiting the
work, she loves to see viewers make connections from
their own lives and childhoods. A Christmas-themed
painting garnered many reactions at a recent solo ex-
hibition, with people in the community approaching
Hackett and sharing their own stories. 

“When people would come to the gallery and walk
through I could hear them say ‘I can identify with this,
this is me right here,’” says Hackett. “To have a com-
munity of people come to see your art and identify
with what you have painted, that speaks volumes to
me.” 

For Hackett, art shares life’s wealth with every
brushstroke. It’s a message to future generations and a
way of sparking joy in someone else’s home if they
choose to purchase a piece. The South runs deep with-
in her works, and she implores attendees to “A Taste of
the South” to see what the region means to them, then
pick up a pencil, pen or brush. 

“If you have some blackberries in your refrigerator
and need the color purple, what’s stopping you from
rubbing some of that on your paper and drawing some
lines around it to see what’s going to happen?” asks
Hackett.

Amanda Sieradzki is the feature writer for the
Council on Culture & Arts. COCA is the capital area’s
umbrella agency for arts and culture (www.tallahas-
seearts.org).

Hackett
Continued from Page 1C

Penny Hackett’s “Farmers Market” is part of the
Jefferson Arts Gallery’s “A Taste of the South.” She
tells its stories through paint and fabric. PHOTOS BY

ROBERT COPPER

Tales of her mother’s life inspire many of Penny
Hackett’s paintings, such as “Mamie Lee Ironing.”

If You Go
What: A Taste of the South 

When: 10 a.m.-2 p.m. Wednesdays and Saturdays
through Aug. 31, or by appointment 

Where: Jefferson Arts Gallery, 575 W. Washington St.,
Monticello 

Cost: Free admission 

Contact: For more information, call 850-997-3311 or
visit www.jeffersonartsgallery.com 

Hackett 

Artist Penny Hackett’s hydrangeas are part of the “A
Taste of the South” exhibit.

Q. I must move Michelle to the head of the line. She
writes: Dear Trooper Stuart, why are you involved in a
Broward County Deputy Sheriff� killed in a traffi�c
crash? Was he a friend? Does your column extend to
that part of Florida?

A. I don’t know if Street Scene reaches South Flori-
da, I receive emails from people all over the Southeast.
My Teen Driver Safety initiative IMPAACT, however,
does reach South Florida. Michelle, I am interested in
any person killed or critically injured in a traffi�c crash.

Preventing traffi�c crashes thus preventing traffi�c
deaths is my lifelong career. Only by understanding
what went wrong can something be done to prevent a
recurrence of a recognized traffi�c crash dynamic. Add
turn lanes, open up drivers’ line of sight, poor pave-
ment friction coeffi�cient along a curve, eliminate edge
of road drop-off�s, increase or upgrade traffi�c control
devices, street lighting and the like.

Perhaps instill in the minds of emergency fi�rst re-
sponders this message: Never run red lights. When the
call comes in, someone is in trouble and in dire need of
help, the fi�rst responder has but one thing in mind, en-
gage the emergency. Switch on the fl�ashing lights,
switch on the blaring siren and get there to help!

The adrenaline kicks into overfl�ow, and the focus
becomes deliberate: help the people in need. But you
must keep your head. You must not speed, and cer-
tainly, you must never, at speed, drive through an in-
tersection against a red light. Move cautiously through
the intersection only after insuring all other traffi�c has
stopped. 

The reason I, as you put it, involved myself in the
Broward traffi�c fatality is because there is a family per-
sonally known to me suff�ering incredible fi�nancial
hardship since the head of household emergency fi�rst

responder was critically injured in the line of duty re-
sulting in permanent disability.

The young offi�cer, unable to continue a promising
career in law enforcement was unable to work. Any-
where! Branded as permanently disabled the offi�cer
accepted a minimum stipend from the agency and a
bare minimum stipend from the Social Security Ad-
ministration. However that equals to insuffi�cient an-
nual income to live even a minimally normal life. 

Television personality Jon Stewart recently con-
fronted the U.S. Congress demanding they extend the
fi�nancial assistance fund to the New York City fi�rst re-
sponder victims and victims’ families of the Sept. 11,
2001, terror attacks. I and others believe had it not
been for Jon Stewart, Congress was ready to allow the
compensation fund be cut signifi�cantly or run out of
money altogether.

This as many of New York’s fi�rst responders are sick
and dying. The very men and women we all watched
climbing UP the stairs, rushing toward the danger, in-
side the World Trade Center Towers as the occupants
were rushing down. 

I have found the families of our emergency fi�rst re-
sponders critically injured or killed in the line of duty
are given token funding and then forgotten. If a Florida
fi�rst responder is critically injured in the line of duty
Florida calculates an amount of retirement and then
turns away.

A retirement considerably less than the earned sal-
ary and future annual salary. After a colossal multi
year battle with attorneys and many hearings, the So-
cial Security Administration will fi�nally come to a mis-
erably lacking monthly stipend. At a considerably less
percentage than would be paid upon reaching retire-
ment age after a rewarding fi�nancially stable career. 

The fi�nancial resolutions described above for a law
enforcement offi�cer, fi�refi�ghter, emergency medical
technician, critically injured in the line of duty
amounts to a tiny percentage of the emergency re-
sponders annual salary. The death knell sounds for the
family of a critically injured fi�rst responder a few years

later because that injured fi�rst responder, is unable to
ever again earn a living, making fi�nancial ruin a cer-
tainty.

Barring a miracle, or the community coming togeth-
er the Broward County Sheriff�s Deputy’s young widow
and two small fatherless children will eventually lose
their home. The system is designed that way. Current-
ly there is not a wounded warrior fund or tunnel to
towers fund available for all injured fi�rst responders. I
am working to change that. 

As for the New York fi�rst responder dead, dying and
permanently disabled, thank goodness and Jon Stew-
art, the U.S. Congress did step up to pass the necessary
New York fi�rst responder compensation fund. Without
such a bill, many of those families would be in fi�nancial
ruin, living in the streets. 

As it should be and with private fi�nancial contribu-
tions several programs have been established to care
for our military combat injured veterans. Wounded
Worriers is but one. Tunnel to Towers is established for
the fi�rst responder victims in New York.

But I have learned if a young law enforcement offi�-
cer, fi�re fi�ghter, emergency medical technician is criti-
cally injured in the line of duty, that family is set adrift
to fend for themselves. Many divorce, lose their homes
to foreclosure and some lose their children. Some ulti-
mately resort to taking their own lives. 

It’s time to establish a nation wide funding project
to care for all families of in-line-of-duty critically in-
jured or killed emergency fi�rst responders. If the after
injury compensation was suffi�cient, there would be no
need for wounded worriers or tunnel to towers pro-
jects.

With the right people involved, perhaps we can es-
tablish a care program for all critically injured emer-
gency fi�rst responders. 

Philip Stuart (IMPAACT.org) is a retired Florida
State Trooper, traffi�c operations project engineer and
forensics expert witness. Send questions to crash-
sites@embarqmail.com.

Families of fi�rst responders are left adrift
Street Scene
Philip Stuart

Guest columnist
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