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CALL ABOUT OUR
AIR DUCT CLEANING

CARPET CLEANING
$33
PER ROOM

Expires 7/31/2019 • Must Meet Minimum Charges • CODE: JULYFL #CAC1816408

A SHOE CAN HAVE OVER 421,000
BACTERIA ON IT. THAT’S GROSS

Residential only; cannot be used for water restoration services. Must present promo code at time of service. Valid at participating locations only. Combined living areas,
L-shaped rooms and rooms over 300 sq. ft. are considered 2 areas. Baths, halls, large walk-in closets and area rugs are priced separately. Offer does not include protector.

656-1777CARPET | TILE & GROUT
HARDWOOD

UPHOLSTERY | AIR DUCT
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When she weaves, Leslie Cohen stirs up a little magic. Baskets and quilts appear under her

fingertips. Her husband remarks it’s almost as if she makes them from the air. In fact, she

made her first quilt at her husband’s request. It was of a log cabin, and in exchange for the

quilt, they bought their first home. ❚ She made another quilt for his birthday featuring

squares of orchids, his favorite flower. Cohen wasn’t as intrigued with the repetitive process it

took to stitch the squares together. She found herself instead drawn towards art quilts, which

allowed for more freedom. As an art quilter and retired educator, Cohen’s perspective on art

continues to be largely based in play.

A quilt by
Leslie
Cohen, 
who also
weaves
baskets
and
sculptures.
LESLIE COHEN

Leslie Cohen’s sculptural quilts swirl with energy
Amanda Sieradzki Council on Culture & Arts

See QUILTS, Page 4C

When he was a boy, my father’s fa-
vorite writer was Zane Grey. Growing up
in the 1930s on a hardscrabble farm in
West Tennessee with 11 brothers and
sisters, Grey’s novels of the west stirred
something romantic and mysterious
within him, the West of new beginnings
and wide-open spaces, of good guys and
bad guys.

He loved to read Grey’s stories: “The
Last of the Plainsmen,” “The U.P. Trail,”
“Riders of the Purple Sage,” and his own
favorite, “Under the Tonto Rim.” They

must have been about the only kind of
fiction he could get under the circum-
stances and he could, until the day he
died, recount in great detail the plot of
Owen Wister’s “The Virginian.” There
was something about the basic theme of
identity and reinvention at the heart of
the western saga that he adopted for his
own.

The idea of the West as a place for
new beginnings is the foundational
American myth, enunciated by Freder-
ick Jackson Turner in 1893 in perhaps
the most important paper ever present-
ed by an American historian, “The Sig-
nificance of the Frontier in American
History.” Without Turner, there would
have been no Zane Grey, no Owen Wis-
ter, no Louis L’Amour no John Ford, no

Marshall Matt Dillon.
One of the most dangerous tenden-

cies among postmodern historians is to
denigrate the impor-
tance of myth in main-
taining cultural he-
gemony, indeed the
idea of cultural hegem-
ony itself.

A controversial new
book with that theme
is Greg Grandin’s aptly
titled “The End of the
Myth: From the Fron-

tier to the Border Wall in the Mind of
America,” which argues that as the U.S.
ran out of room to expand, it found itself
unable to escape a myriad of problems,
“bringing political passions that had

long been directed elsewhere back
home” and so has responded by trying,
literally, to wall off the world.

The best of the western novels
tapped into the ambiguity at the heart of
the western myth, the nagging doubt
about the nature of the civilization try-
ing to be planted on the frontier, and of
course, of the people engaged in it.

I’ve read Alan LeMay’s “The Search-
ers,” Dorothy M. Johnson’s “The Man
Who Shot Liberty Valance,” Elmore
Leonard’s “3:10 to Yuma,” Jack Schaef-
er’s Shane, Larry McMurtry’s “Lone-
some Dove,” all of whom contain char-
acters who “tame” the West, but whose
methods ultimately make them unfit for 

How the Western defined 20th century America
Bob Holladay
Guest columnist

See WESTERN, Page 2C
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YOUR MONEY,
ON YOUR TERMS!
CD SPECIAL
Invest wisely with our CD special at 2.65% APY*
and YOU pick the terms: 10, 15, or 20 months.

Visit us or apply online:
EnvisionYourCD.com
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600 N Monroe St. 3190 Apalachee Pkwy.
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TCCManufactures Welding
Professions
Special to the Democrat by Ayanna Young

The ability for students to work

with their hands and build a variety

of objects is why people enroll into the

welding program at the Tallahassee

Community College Kim B.Williams

Advanced Manufacturing Training

Center (AMTC). Dylan Sutton, the

Welding Lab Assistant at the College

said the small class sizes offered at TCC

also attracts students who are looking

for one-on-one training.

“Our class sizes are generally

smaller andwe intentionally structure

them that way so they get better

teacher-to-student ratios,” Sutton

said. “We also have night classes for

almost all of our classes at AMTC.We

purposefully schedule our classes later

for working adults.”

Sutton said the welding program

allows for its graduates to excel in any

environment. Some of the welding

graduates currently work for welding

unions and small businesses.

“With this trade you can go

anywhere around the world with this

skill set,” Sutton said. “You can create

your own business and be completely

independent. Students can attend the

classes, excel and create their own

future out of it.”

For Sutton, he says it’s really

enjoyable to watch students have that

‘light bulb’moment in class and finally

grasp a concept. “At the Advanced

Manufacturing Training Center, we’re

pushing the cutting edge,” Sutton said.

“We’re trying to use the most up-to-

date techniques and processes to give

these people the best opportunity they

have whenever they graduate.”

The welding program ranges from

nine months to a year depending on

how quickly a student understands and

progresses through each concept.

To learn more about TCC2WORK opportunities that have trained and employed

more than 160,000 people, visit TCC2WORK.com or call 1-833-TCC-JOBS.
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“I want art to be enjoyable and about
discovery so that anyone can do it in
their own way,” says Cohen.

Cohen is part of the Studio Art Quilt
Associates “Perspectives” exhibit at Le-
Moyne Arts. She joined SAQA a few
years ago to get to know other art quilt-
ers from around the country. The or-
ganization has 3,000 members and 200
venues on six continents. LeMoyne Arts
is a new venue added this year for quilt-
ers in the Florida Panhandle.

Cohen’s piece in the exhibit, “Bound
Together” combines her two favorite
forms of visual art — basketry and quilt-
ing. The quilt centers on a knot at the
bottom of a basket that she wove from
passionflower vines.

“I took close up photos of the basket
on my phone and got such cool imag-
ery,” says Cohen. “I went to my phone
and played with filters so it would still
look like wood, but the background is a
periwinkle purple and the branches are
deep violet.”

In middle school, Cohen took sewing
and weaving courses. She recalls a fash-
ion show where she proudly showed off
an A-line dress and skirt, solidifying her
love for fiber. At George Washington
University she took classes in printing
and sculpture, but eventually complet-
ed her degree at the University of Mi-
ami.

When she took her first basketry
class Cohen says she felt she had finally
found her medium. She made and sold
baskets, whipping them up in as little as
a few hours. She learned from contem-
porary weaving masters and worked
without an armature, or guiding form.

“They’re called random weaving bas-
kets,” explains Cohen. “You make a
globe with clothespins and you go in
and out with whatever the reed wants to
do. Then, it appears.”

Cohen taught at Lincoln High School
for seven years and Chiles High School
for 13 years as an art educator. Her class-
es were in 3D, sculptural and ceramic
art. While she taught, Cohen also main-
tained her own creative practices, often
asking students for their critiques and
thoughts on her artwork.

Her classroom was presented as an
open lab meant for artistic development
and experimentation. She would play
games with students and wanted them
to have fun while they learned various
techniques. One class focused on Span-
ish architect Anotni Gaudi. Inspired by
his work, Cohen had students make
clay, glaze it, then take a hammer to
their pieces and make a sculptural piece
or mosaic.

“When I was teaching school, I al-
ways said that sculpture is so much
more exciting than drawing pictures of
flowers in vases,” says Cohen. “You start
with raw materials and they grow in
your hands as you make it from what

you see all around you.”
Before retiring, Cohen took a work-

shop with Florida A&M University’s Val-
erie Goodwin who taught an art quilt
class based on architecture. This rekin-
dled her love for fiber, as well as her in-
clination to make art without strict
rules.

She joined the local Quilter’s Unlim-
ited Guild and has been a part of the sit
and stitch group, Sew Arty, for many
years. The support from these col-
leagues motivates her work, and each
quilt is a new process. Cohen says she’ll
fight with herself mentally about what
she wants to do before looking through
photos and making illustrations based
on what she sees.

“Most of my stuff is from nature
which is easy to photograph these days
because I take my phone with me and
play with the filters,” says Cohen. “I have
a piece on display at the City Hall Gal-
lery right now, called ‘Fantasy Chame-
leon Flower’ where I abstracted colors
and textures.”

Most of her quilts relate to a theme.
One quilt weaves the eye of a hurricane
out of hot colors, swirling it into a ca-
cophony of texture that speaks to the
idea of “growth.” Another lightning
storm quilt was featured as part of FSU’s
Summer League show.

Currently, Cohen is working on a
piece that sculpts fibers into a three-di-
mensional space. Surrealism plays a
large role in how she views imagery and
incorporates it into the medium, as she
did in her “Out of the Blue” quilt that
won an award with the Quilter’s Unlim-
ited Guild.

“I looked at my hand and held it a cer-
tain way so I had surfers coming out of
my fingers,” describes Cohen. “The arm
and hand were part of the waves.”

Stylistically, Cohen challenges her-
self to always complete new tasks and
techniques, such as stitching around
rocks or altering colors and textures.
She wants viewers to feel the need to
reach out and touch her work as colors
entice and make each piece come alive.

Cohen says she shares a little bit of
herself with each quilt. She is excited for

the SAQA exhibition as it will serve to
educate more of the community on the
power of art quilts.

“When people think of a quilt they

think of bed coverings, but art quilts can
be sculptural pieces,” says Cohen. “To
me, an art quilt is more a narrative that
tells a story.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Quilts
Continued from Page 1C

Leslie Cohen’s
“Out of the
Blue” quilt
won an award
with the
Quilter’s
Unlimited
Guild. 
LESLIE COHEN

If you go
What: Perspectives: Studio Art Quilt
Associates (SAQA) Exhibition

When: Opening Reception 5-7:30pm
Monday July 18, exhibit runs through
August 31

Where: LeMoyne Arts, 125 Gadsden St.

Cost: Free for members, $5 for non-
members

Contact: For more information please
call 850-222-8800 or visit https://
www.lemoyne.org/exhibitions.html. 
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