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le, called, “Again.” The verse repeats the phrase, “…We
must carry our guns and bury our children…,” and can
be viewed under Again by Hot Tamale on YouTube.

Founded and organized by poets Rothenberg and
Carrion, pop-up groups are scheduled throughout
Florida, from Jacksonville to Miami and Tampa to Pen-
sacola during the next months, as organizers join in
the mission to use poetry to effect change in people’s
understanding and behavior.

Rothenberg, a literary polymath, who has published
over 20 books of his own poetry, edited numerous po-
etry volumes, created a wide-reaching literary maga-
zine, even wrote and published a botanical classic, as
well as collaborating with musicians and screenwrit-
ers throughout the years, recently had his literary ar-
chives obtained by FSU’s Strozier Library.

He and his partner, Terri Carrion, are committed to
poetry as a means of dialogue, of protest, of articula-
tion of powerful sentiments, and ultimately of positive
change. And the poets at the Black Dog, including, Su
Zi, who had driven from Ocala specifically to partici-
pate in the reading, agreed.

As does Yolanda Franklin, Ph.D, who teaches Cre-
ative Writing at FAMU and was among the poets read-
ing their works. “Historically, the voice of reason has
always come from the artist,” she says. “Reading works
that can represent the victims and survivors of Mar-
jorie Stoneman Douglas, is a way of not letting the con-
versation die.” She points out that Jose’ Marti, a poet
who led the Cuban Revolution against Spain, was such
a political artist, and that Chile’s Nobel poet Pablo Ne-
ruda, was also a diplomat and activist.

David Kirby, the Robert O. Lawton Distinguished
Professor of English at FSU, was another reader on
Thursday. When asked how poetry can make a differ-
ence, he responds that, “Facts make for counter-argu-
ments, while art doesn’t encourage such confronta-
tions. It allows the writer to understand their own feel-
ings by exploring them in depth. It brings you back to
the center.”

Kristine Snodgrass, Assistant Professor of English
and Poetry at FAMU and Co-Director of Anhinga Press,
a poetry publication, agrees, saying that for her read-
ing at an event like 100 Thousand Poets for Change
represents a “space of resistance.” “Poetry is a dia-
logue in the moment…between the writer and the
reader or listener. In the organic space of poetry, a dif-
ference can be made, it can carry us forward.”

Taylor Phillips, who is Chaplain at Westminster
Oaks Retirement Center, says that for him prayer and
poetry are part of the same ‘nourishment,’ “one is raw,”
he says, “the other cooked.” But both are important for
human well-being.

Include here are excerpts or short poems from the
evening. 100 Thousand Poets for Change will be pre-
senting other poetry events, lively, passionate, moving
or inspiring venues that provide a respite from the dai-
ly news and hard facts. The founders hope that others,
even “non-writers” might be inspired to assign their
thoughts and feelings to paper during April’s National
Poetry Month. “The benefit is not just for the listener,
but for he who writes as well,” says Michael Rothen-
berg.

Kirby will host “A Celebration of Poetry” from 2-4
p.m. on April 6 in FSU’s Strozier Library, Bradley Read-
ing Room, 116 Honors Way. All are welcome.

Dorsey Elizabeth Olbrich reads some of her work at “A World With Guns: Poems of Protest and Memorial” a
reading at Black Dog Cafe in Railroad Square on Thursday. JOE RONDONE/DEMOCRAT

Sharp Things
-Jen Schomberg Kanke & Kristine Snodgrass

What sharp things 

have I swallowed 

toothpicks, safety pins, and 

the diner much- 

anticipated postprandial 

peace and satisfaction. 

Like a grain of sand 

between two millstones, 

the foreign matter grates on us – 

until it is worked free. 

Or pierces us in the trying. 

Lacerations or punctures, 

does it matter which? The hole 

is a hole

(an excerpt) from Locomotion 
-David Kirby

….but on our last day before we went off to college, 

we stopped at a roadhouse and emptied can after can 

of Busch beer, the white mountains of the logo 

holding out their snowy promise. Somehow 

we made our way down Essen Lane, and when we
stopped 

at the first light and Little Eva’s “Locomotion” came
on,

Jules cranked the volume knob, whipped his hard hat 

into the woods, stepped to the car behind us,
dragged out 

the driver and his wife, and said, Okay, dance. 

Pope Leo X said, "Since God has given us the papacy, 

let us enjoy it.” I felt the same way about rock ‘n’ roll. 

It gave me somebodiness, to use Dr. King’s word.

As the song spooled out into the night, we shook 

and shimmied, the oldtimers and the two young idi-
ots, 

and then I looked over my shoulder and said, 

Jules, your truck’s rolling, and we took off down Es-
sen, 

but just before Jules jumped through his door 

and I through mine, I turned to check on the old folks. 

Were they okay? asks my student. The light 

hadn’t changed, I say. His arm was around her waist, 

his other hand was in hers. They were still dancing.

A World Without Guns
-Michael Rothenberg

Waffles Elephants 

Orchids 

Women. Stars. 

Music 

Saturdays. 

Mountains. Poetry 

Muhammad Ali. 

Women 

Bread. Strawberry 

Jam 

Dogs. Dogs. Dogs 

French fries. Sleep 

Drums. Oranges. 

Blue 

Oceans. Skies. You.

Poets
Continued from Page 1D

Over a lifetime, every person is cer-
tain to have encountered a greedy, mi-
serly, old man. They have most likely
met the witty and mostly aloof, always
hungry, always tired, sidekick, too. And
who could overlook the know-it-all
“doctor” of everything from medicine to
physics to obscure philosophical theo-
ries?

Director David Sebren sits across
from these characters day in and day
out, in rehearsal, onstage, and from the
house of the theater.

He brings these archetypes to life by
coaching his students and actors in the
ways of Commedia dell’arte. While
studying in Italy, Sebren earned a certif-
icate in the practice at an international
training session led by a renowned mae-
stro of Commedia dell’arte, Antonio Fa-
va. The art form was developed in the
early 1500s but remains relevant to Se-
bren’s work as he fleshes out the charac-
ters in his thesis production of “Tar-
tuffe,” which will run from March 30 to
April 8 at the FSU Lab Theatre.

“Commedia deals with stock charac-
ters,” explains Sebren. “We still see all of
these characters coming out today in
any comedy, and they still exist because
we still see these character traits in peo-
ple as they walk down the street. If you
scratch the surface those archetypes are
right there.”

“Tartuffe,” a 17th-century French
comedy, follows a wealthy family and
the antics of a religious hypocrite.
Though the text was written 300 years
ago, Sebren is amazed by the comedy’s
ability to have a finger on the pulse of
modern day issues and the hypocrisies
of society.

As an FSU graduate student earning
his MFA in directing this spring, he’s ex-
cited to see the growth of his students
and the actors who will perform in the
show. To prepare them for their roles, he
introduced them to Commedia through
workshops as a way of learning the
characters and “wearing the masks” to
color their work.

“They’re always coming up with

something new and attempting to break
the mold,” remarks Sebren. “So often we
get stuck in traps of doing things the
way they’ve always been done. We have
to remember, especially as artists, that
we have to before thinkers, and I’m con-
stantly inspired by my students.”

Growing up in Asheville, Sebren can
pinpoint his magic moment with the
performing arts as a high school student
in a production of “Guys and Dolls.”
Committing to the path of an actor, Se-
bren graduated from the University of
North Carolina at Greensboro with his
BFA and spent a decade working.

Some of his favorite roles have in-
cluded playing Patsy in a production of
“Spamalot,” touring with the California
Theatre Center, and spending his sum-
mer months performing in outdoor
theater. After graduation, Sebren will
jump into the role of artistic director at
Snow Camp Outdoor Theatre in North
Carolina. With him, he’ll carry the many
quips of his mentor, and former FSU
School of Theatre program director,
Fred Chappell.

“I have a lot of Fred-isms and things
to keep in mind while directing,” says
Sebren. “Like, ‘Everything must be as
valuable as the space it occupies,’ and
always coming back to ‘What is the sto-
ry, what is it that we’re seeing?’”

Sebren believes that directors should
distance themselves from having recog-

nizable signatures, instead focusing on
the work rather than who is orchestrat-
ing it from behind-the-scenes. He sees
his style as being very physically based
with an emphasis on the body moving
through space. This could be a result of
Sebren’s early years taking tap, jazz, ac-
robatics, and ballet, as well as playing
football, baseball, and wrestling.

“It’s about the movement involved,
but that also means stillness too,” adds
Sebren. “Stillness is so powerful, and far
too often people think about movement
as chaotic and everywhere, but stillness
is still movement. It’s the punctuation
to movement.”

Much of his work as director involves
cleaning, and making every choice on-
stage as specific as possible, clarifying
motives with the actors. Sebren says
that the first time he reads through the
script is purely for fun, because after
that it’s all work. He looks for questions
and factual evidence in the text, uncov-
ering relationships between characters
and re-reading to gain a clearer picture
on the setting and time period.

With “Tartuffe,” he wants to focus on
the religious hypocrisies still present in
our society while leaving the play set in
France in 1669. Sebren then takes his
concept to set, costume, lighting, and
sound designers to create a cohesive
stage production. Much of directing for
Sebren is making decisions and stand-

ing by them in order to be a strong lead-
er, but not forgetting or overlooking the
importance each player contributes to
the overall goal.

“I like to describe directing as a bicy-
cle wheel,” says Sebren. “The director is
the axel, the designers, production
team, and actors are the spokes, the re-
hearsal process is the rim, and what the
audience sees is the finalized wheel
with a tire on it rolling down the street.
But without the wheel, the spokes, and
the tire, that axel is not going anywhere,
and without the axel, the wheel just rolls
for a little bit, falls down, and does that
wobbly thing on the ground. It’s a cohe-
sive process, and I need them just as
much as they need me.”

As in all good comedies, Sebren
laughs while he mentions that “Tar-
tuffe” attendees can look forward to
many iconic comedy bits from pants
falling down to chase scenes. While he
enjoys the personal growth gained from
each production, Sebren is generally in-
vigorated by theater’s collaborative na-
ture and proximity to the audience. 

“The audience and the actors share
the same air and there’s an immediacy
to that,” says Sebren.

“We want to entertain and have peo-
ple enjoy themselves. Having the audi-
ence be able to enjoy all our work is a re-
ward in and of itself.”

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Director plays with hypocrisy in ‘Tartuffe’
Amanda Sieradzki
Council on Culture & Arts

If you go
What: Tartuffe

When: 8 p.m. on March 30, 31, April 4-7,
2 p.m. on March 31 and April 8

Where: The Lab Theatre, 502 S Cope-
land St.

Cost: Adults $22, Seniors (62+) $20,
Students $10

Contact: For more information please
call 850-644-6500 or visit http://thea-
tre.fsu.edu/tartuffe/.

Tartuffe played by Cecil Jennings (in black) and Orgon played by Christian
Douglass (in Blue) in FSu production of "Tartuffe.'' BRUCE W. PALMER


