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For a list of practicing dentists, please visit AspenDental.com.
1Starting price is based on a current denture wearer selecting a basic single arch replacement denture. Price does not include relines. Maximum fee $1982.
Procedure code 5140, 5130, 5110, 5120. THE PATIENT OR ANY OTHER PERSON RESPONSIBLE FOR PAYMENT HAS A RIGHT TO REFUSE TO PAY, CANCEL PAYMENT, OR BE
REIMBURSED FOR PAYMENT FOR ANY OTHER SERVICE, EXAMINATION, OR TREATMENT THAT IS PERFORMED AS A RESULT OF AND WITHIN 72 HOURS OF RESPONDING
TO THE ADVERTISEMENT FOR THE FREE, DISCOUNTED FEE, OR REDUCED FEE SERVICE, EXAMINATION OR TREATMENT. All fees listed are minimal fees only. 2Denture
Money-Back Guarantee applies to all full and partial dentures and covers the cost of the permanent denture(s) only. The guarantee period begins upon insert
of final denture or hard reline and refund request must be submitted within 90 days thereafter. Denture(s) must be returned within 90 days after refund
request date. Offer must be presented at first visit. Offer expires 12/31/18. © 2018 Aspen Dental Management, Inc. Ejike Ezeja DDS, Scott Dickinson DMD DN 16315.
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Behind the camera lens, photogra-
pher Roger Raepple surveys boneyards
of fallen trees where the shoreline shifts
and encroaches on a maritime forest.
Moody weather and cloud cover serve
as the backdrop for his chosen subject
matter. The rest of the photo’s ambiance
comes together with curiosity, time, and
patience.

Dealing with long exposure photog-
raphy, Raepple uses a slow shutter
speed to capture motionless subjects
while blurring moving components like

clouds or water. An ex-
hibit of his work at the
Gadsden Arts Center &
Museum in Quincy show-
cases some of his favorite
shots and will be on dis-
play until March 24. One
photograph originated
from a drive along a fa-
miliar stretch of road
from Apalachicola.
There, Raepple uncov-
ered a scene that con-
tinues to be one of his

most memorable photos.
“I came upon a marina and a little bay

where a sailboat had run aground,” de-
scribes Raepple, who set up his camera
and tripod, then clamped an umbrella
over it to save it from the pouring rain.
“It was windy and the water was chop-
py, but I’ve learned you don’t pass up a
shot when you see it because it might
not be there when you come back. I
downloaded the picture and it became
one of my all-time favorite images.”

The mist surrounding the forlorn
boat created a “dream world,” according
to Raepple, who had never taken a long
exposure in the rain before. While some
photographers talk about light and dark
as being interesting contrasting ele-
ments, he much prefers looking at the
softness this blur creates against rug-
ged subjects.

Fresh out of high school, Raepple had
no intentions of becoming a photogra-
pher. He enlisted in the military and was
assigned to Fort Myer, adjacent to Ar-
lington Cemetery in Virginia. In the bar-
racks, he befriended two men whose
photography hobby rubbed off on him.
They took him to a pawnshop where he
purchased a Pentax camera, his first,
along with a used light meter and lens.

The trio traversed Washington, D.C.,
photographing the monuments, memo-
rials, and museums that dotted the city-
scape. Raepple says Arlington Cemetery
always topped the list in terms of favor-
ite spots. After leaving the service, he
took a long hiatus from photography to
attend college and start a family, keep-
ing sports like hockey, tennis, and base-
ball as his main pastimes. Raepple says
that all changed 10 years ago while walk-
ing through the LeMoyne Chain of Parks
Art Festival.

“The first exhibitor we walked up to
was John Douglas and his picture of
Lower Antelope Canyon in Arizona,” ex-
plains Raepple, who purchased the pho-
to and befriended Douglas. “I saw that
picture and thought, that’s what I want
to do. I want to become a nature and
landscape photographer like Ansel Ad-
ams, go hiking, and try to find places like
that.”

Locally, he frequents picturesque
spots along the coast from Apalachicola
to Cedar Key, but also enjoys traveling to
national parks. Among those he’d re-
turn to again include Arcadia National
Park, the Great Smoky Mountains Na-
tional Park, and Monument Valley. The
Palouse region of eastern Washington is
another favorite, often called the Tusca-
ny of America with its rolling hills, but
Raepple finds his eye drawn to stark,
contrasting landscapes like those found
in Death Valley National Park.

“I like simple, clean images,” says
Raepple. “I enjoy geometric lines and
shapes, and Death Valley just offers that
in spades with the lines on the sand
dunes and how they intersect. For me,
it’s filled with interesting shapes.”

Raepple references photographer
Michael Orton — whose books were
among the first he picked up when he
started pursuing landscape photogra-
phy — when it comes to the challenges
of taking photos. Orton remarks on how
much easier it would be to paint, be-
cause as a landscape photographer you
relinquish control over light, subject,
and composition. Raepple cedes that
while this is a challenge, he enjoys the
experimentation that comes along with
the medium.

He admires photographers that “go
their own way” and create unusual or
different images like Susan Burnstine
and Cole Thompson. He’s attended
many workshops with Tony Sweet and
considers him to be a great influence.
However, it was seeing photographer
Michael Levin’s long exposure images
that redirected Raepple into a new terri-
tory.

“It’s a bit technically challenging and
there’s a lot more to do than a regular
photograph,” explains Raepple, who
took two courses in long exposure pho-
tography before practicing it regularly.
“The reason I’m drawn to long exposure
photography, without question, is the
way it greatly simplifies the image.”

While past viewers have questioned
his use of digital editing programs,
Raepple hopes the exhibition at the

Gadsden Arts Center & Museum will
educate attendees about the tech-
niques. In addition to giving a lecture
demonstration workshop on March 3rd
at the gallery, visitors will be able to read
how long each photograph took to cap-
ture with times ranging from a fourth of
a second to eight minutes. They won’t
see elaborate or flowery titles though.
Instead, Raepple prefers “simple titles
for simple images.”

Long exposure is not his final desti-
nation — Raepple recently finished a
portfolio of military monuments, ceme-
teries, and memorials he hopes will be-
come a self-published book. Regardless
of the project, his mission remains the
same.

“My favorite saying is from Harold
Feinstein,” states Raepple. “He said,
‘show something in a way so that people
will feel they are seeing it for the first
time.’ I wasn’t consciously aware of it
before, but that’s what I try to do with
my photography. It’s presenting a sub-
ject that we’re all familiar with, but in a
different way.”

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Photographer captures ‘dream world’ with slow shutter 
Amanda Sieradzki
Council on Culture & Arts

Northwest Florida beach scene. ROGER RAEPPLE

If you go
What: Roger Raepple Long Exposure
Photography

When: 10 a.m.-5 p.m., Tuesday to Sat-
urday through March 24

Where: Gadsden Arts Center & Mu-
seum, 13 North Madison St., Quincy

Cost: $5

Contact: For more information, call
850-875-4866 or visit www.gadsde-
narts.org. 
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came upon this
grounded
sailboat
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mist on drive
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Apalachicola.
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Raepple has
an exhibit
at Gadsden
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Center.


