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Minimum charges apply. Not valid in combination with other coupons or offers. Must present promo code at time of service. Valid at participating locations only. Residential only. Cannot be used
for water emergency services. Combined living areas, L-shaped rooms and rooms over 300 sq. ft. are considered 2 areas. Baths, halls, large walk-in closets and area rugs are priced separately.
Offer does not include protector and deodorizer. Offer not applicable on natural stone flooring. Certain restrictions may apply. Call for details.
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$30
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A CLEANER HOME
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ONLY $129

CARPET CLEANING

1-800-STEEMER®
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656-1777

What becomes dramatic, and sometimes tragic history, often unfolds quietly. Choices, deci-

sions, turns to the left or right, with hindsight, are the precursors to events that no one antici-

pated; finally, that no one could prevent. ❚ Opening Monday, Jan. 27, the very day that Auschwitz

was liberated 75 years before, “A Witness to History, The Holocaust Remembered by Florida

Survivors,” will run through March 6 at Tallahassee Community College’s Center for Innovation.

❚ TCC hosts the traveling exhibition from the world-famous Florida Holocaust Museum in St.

Petersburg to remind everyone that history is never far and to recognize the 75th anniversary of

the liberation.

A U.S. soldier greets
liberated prisoners
at Mauthausen
concentration camp,
May, 1945. COLLECTION

OF THE FLORIDA

HOLOCAUST MUSEUM,

COURTESY OF HELEN B.

MICHELL

A WITNESS
TO HISTORY

HOLOCAUST EXHIBIT OPENS ON 75TH ANNIVERSARY 
OF THE LIBERATION OF AUSCHWITZ
Marina Brown Special to Tallahassee Democrat | USA TODAY NETWORK – FLORIDA

See EXHIBIT, Page 3C

“Look up.” 
Artist and Florida State University

adjunct art instructor Tom Hall recalls
these words spoken by his high school
teacher as he and his classmates bus-

tled down a busy street. The sentiment
represents his process as a maker, doer
and sculptor of narrative. 

“Look at the world and think about
everything around you,” says Hall. “We
should all have aims and ambition, but
the ‘now’ is the important part other-
wise you will always be hungry for what

is next and miss the ‘now’ completely.” 
Hall continually looks at the present

world around him from every perspec-
tive imaginable. His pieces range in dra-
matic scale — from singular objects to
multi-room installations that have been
exhibited nationally and international-
ly. Each carries Hall’s flair for story bal-

anced with a touch of rebellion.
“Plus, if you’re always looking up, you

might bump into someone,” Hall re-
marks cheekily. “It is important to do
the right thing, but who knows what
might happen if you don’t.” 

Artist reflects on using ‘disco as a metaphor’ 
Amanda Sieradzki
Council on Culture & Arts

See HALL, Page 3C
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Glenn Miller Orchestra

Monday, February 3rd, 2020 7PM

TCC Turner Hall
444 Appleyard Drive, Tallahassee, FL 32304

Ticket Prices: $29-$39
Can be purchased at:

www.brownpapertickets.com or 800-838-3006
Call 321-441-9135 ext 2 for Group Sales

Hall’s exhibition at 621 Gallery “The Sometimes Ob-
served life of A Disco Gimp,” encapsulates this play be-
tween perspective, personal histories and a spiraling
visual thought process. The installation opened on
Jan. 3 and will run through Jan. 31.

In this exhibition, Hall turns an eye inward to in-
vestigate personal tensions between parental respon-
sibilities and fears. Each room highlights the difficul-
ties of becoming an adoptive father by exploring a new
persona, “Disco Gimp Dad,” who represents a mixture
of “masked figures” that men play throughout father-
hood. 

“Sometimes a father figure who is both a superhero
and a subservient jester discovers bits about himself,”
writes Hall in his description of the installation. “Is he
on a quest? Or is he being tested by something from
the outside? Much of the reflections in the work is
manifested in the form of mirrors and is due to the dual
role of any father, that of likewise being a son.” 

Hall grew up the son of a farmer in the English coun-
tryside, surrounded by expansive lands and animals
that he cared for and were his pets. His father was al-
ways outside hard at work but would often purchase
model airplane kits for him to make. His mother also
encouraged his impulses to craft with his hands by
making homemade playdough. 

Hall’s room was a museum to these objects and tin-
kerings. Odd-shaped machines were suspended by
strings, swiftly painted and sometimes only half-com-
pleted. Hall says he wasn’t a fastidious child, but in-
stead delighted in the act of creation as a way of mak-
ing sense of his surroundings. 

“It’s my out, it’s how I communicate with the
world,” says Hall. “There’s a practical side to my work
as a maker and doer. I think through the act of mak-
ing.”

Hall graduated from the Wimbledon School of art
with a degree in sculpture and completed his master’s
degree at the Royal College of Art. While he doesn’t
think of himself as a “sculptor” in the traditional sense,
his creative process always begins with an event. It
soon develops into a bubbling geyser of ideas and
questions that spans six months of development and
creation. 

When Hall first emigrated to the U.S., his work fo-
cused on the historical significance of moving west-
ward. His materials take on lives of their own as a glim-
mering gold leaf car or missile covered with mirrored
pieces transforms into a character within a larger sto-
ry. Hall often uses references to disco as a “method of
disappointment,” as they reappear throughout his
body of work. 

“It is the saddest thing in the world when you turn
off the music and you just have a rotating ball there,”
says Hall. “So, I use disco as a metaphor to express
worry and disappointment.”

His “Becoming Invisible,” consisted of a hand cut
glass mirrored carpet that obscured Hall’s figure as he
was filmed by his adopted son. The project stemmed
from old photographic images of birth mothers cov-
ered in cloth as they held their children who were up
for adoption. Many of his chosen narratives reflect a
certain empathy and sentimentality, which Hall be-
lieves to always operate at the core of his works. 

“To be empathetic, you have to be sentimental,”
states Hall. “I search for empathy in everyone. Even
the most seemingly mundane person has an incredible
history.” 

As visitors enter the first room in “The Sometimes
Observed life of A Disco Gimp,” they are met with a
twelve foot high “Portrait Of My Young Son,” com-
prised of 12,000 hooks. This drawing recreates the first
image Hall and his wife saw of their eldest, adopted
son.

Hall remembers he and his wife placing their hands
on the sleeping child’s chest to feel his heartbeat, ech-
oed in the casts of hands that hold 25 pound bags of
jasmine rice in “Product of Thailand.” Rope ladders
hint at escape narratives, and the final room with its
white porch pillar questions identity while an ampli-
fied speaker collides with it. 

The most impactful room for Hall has been “Hay
Dad, Why Dad, Not My Dad,” which is comprised of
three megaphones and encourages children to scream
cathartically at him. Hall recalls on opening night
three young men whose quiet declarations cemented
his reasons for creating this project, which expresses
both difficult times and family bonds. 

“That is why you make the work,” says Hall. “I am
not the one who is important. It’s not about my story. It
comes down to who is standing in front of it that
makes the time worth spending.” 

Amanda Sieradzki is the feature writer for the
Council on Culture & Arts. COCA is the capital area’s
umbrella agency for arts and culture (www.tallahas-
seearts.org).

Hall
Continued from Page 1C

Tom Hall‘s “Hay Dad, Why Dad, Not My Dad,” 2019,
Megaphones, Glass Mirror. TOM HALL

If you go
What: The Sometimes
Observed life of A Disco
Gimp

When: 1-5 p.m., Friday-
Sunday through January
31

Where: 621 Gallery, 621
Industrial Drive

Cost: Free, contributions
welcome

Contact: For more in-
formation, visit https://
www.621.org.

Left: Tom Hall’s “Portrait Of A Disco Gimp,” 2019,
Digital Film; and right, “Portrait Of My Young Son,”
2019, Handmade Wire Hooks. TOM HALL

Florida State University
adjunct art instructor
Tom Hall TOM HALL

From the beginnings of anti-Semitism, to the rise of
Nazi power, and the resulting ghettoization of entire
Jewish populations within German-controlled cities,
through to the final extermination of more than 6 mil-
lion Jews, the exhibition chronicles the choices and
the silence of many.

The exhibition also examines the aftermath of
World War II upon Jews, who more than any other de-
mographic, were singled-out for discrimination and
harm.

From “perpetrators to bystanders to victims and
upstanders,” Erin Blankenship, Curator at the Florida
Holocaust Museum, says the exhibition will present
photos of actual camps and ghettos that when viewed

side by side with videos of survivors telling their sto-
ries via easily-accessed QR codes, are a poignant re-
minder of the way events can cascade and without in-
tervention turn into harrowing history.

A reception will be held on Jan. 28 at the Center for
Innovation at 307 W. Pensacola. 

The exhibition is sponsored by HERC, TCC, Culture
Builds Florida and Florida Department of Education. 

Lilka and Tuvia Bielski. Lilka (Lillian) describes her
husband Tuvia’s leadership of the Bielski Otriad, a
partisan unit in Belarus. Bielski led an armed rescue
of Jews by Jews. THE FLORIDA HOLOCAUST MUSEUM,

COURTESY OF THE LILLIAN AND TUVIA BIELSKI FAMILY FOUNDATION

Salomon and Flora Schrijver’s wedding with visible Star of David patch. THE

FLORIDA HOLOCAUST MUSEUM, COURTESY OF SAMUEL SCHRYVER, FORMERLY OF CLEARWATER, FORIDA.

Exhibit
Continued from Page 1C

If you go
What: Exhibition Recep-
tion for Witness to Histo-
ry: The Holocaust Re-
membered by Florida
Survivors

When: 5:30-7:30 p.m.
Tuesday, Jan. 28; show
on view from Jan. 27-
March 6. Hours are 10
a.m. - 5 p.m. Monday-
Friday. 

Where: Tallahassee Com-
munity College Center
for Innovation, 300 W.
Pensacola St.

Contact: Call 850-201-
8762 for more informa-
tion.

The adjustment to college life can leave some stu-
dents feeling like they don’t fit in. 

It was this idea that sparked Kyra Gardner, then a
Florida State University student in the College of Mo-
tion Picture Arts, to create her film “Phoebe,” which
just earned her Best Woman Student Filmmaker hon-
ors from the Directors Guild of America last month. 

When you set out to make a film
about someone who feels like a fish out
of water, making the character an actual
fish seemed a natural fit, said Gardner. 

“She’s a fish and her roommate is a
6-foot tall, black drag queen so she has
trouble fitting in,” Gardner explained of
her film’s titular character. “People don’t
let her get two words out before they

judge her. But her roommate becomes her navigator
and helps her realize that they don’t need to fit in; they
have each other. They form this misfit family and
that’s good enough for them.” 

Gardner, who hails from Twin Peaks, California,
earned her BFA in Motion Picture Arts last May and is
now working in her home state. She said didn’t believe

it when she got the call that the film was a winner of
the DGA award. 

“I honestly thought the call was a joke because my
film was so much more ‘out there’ compared to the oth-
er ones submitted,” she said. “The other films screened

at the festival were so beautiful, so realistic and then
my little fishy film plays. I was like, ‘how did I get
here?’” 

“Phoebe” was shot in and around Tallahassee in
September 2018. Gardner said the film included 11 loca-
tions, 15 crew members, 34 actors and enough extras to
stage a fraternity party. 

Phoebe, the puppet, who is 4 feet, 4 inches tall, of-
fered her own particular set of challenges, Gardner
said. From actually sculpting, painting and creating
the puppet to arranging shots to accommodate its lack
of mobility, the film was a challenge. 

“Her eyeballs are as big as pool balls; someone
would break their wrist if they were holding her for too
long,” Gardner said with a laugh. “Originally, she was
going to be just a hand puppet so a hand inside of her
head would move her. Then her face became anima-
tronic.” 

Phoebe’s evolution eventually grew to include wire-
less remote controls and a three-person team of pup-
peteers. 

Though she directed several live-action films while
at FSU, Gardner said, “Directing a puppet movie is five
times harder.” 

For more information, visit the College of Motion
Picture Arts. 

FSU grad’s ‘fishy film’ helps her earn award
Mark Blackwell Thomas
FSU Communications

“Phoebe” was shot in and around Tallahassee in
September 2018. Kyra Gardner said the film included
11 locations, 15 crew members, 34 actors and enough
extras to stage a fraternity party. FSU

Gardner FSU 
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