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Minimum charges apply. Not valid in combination with other coupons or offers. Must present promo code at time of service. Valid at participating locations only. Residential only. Cannot be used
for water emergency services. Combined living areas, L-shaped rooms and rooms over 300 sq. ft. are considered 2 areas. Baths, halls, large walk-in closets and area rugs are priced separately.
Offer does not include protector and deodorizer. Offer not applicable on natural stone flooring. Certain restrictions may apply. Call for details.
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• CARPET • TILE & GROUT • HARDWOOD • UPHOLSTERY • AREA RUG • AIR DUCT

PER
ROOM

Expires 1/31/2020 PromoCodeNEWYEAR

TILE & GROUT CLEANING

$30
UP TO 100 sq. ft.

A CLEANER HOME
IS A HEALTHIER HOME

Expires 1/31/2020 PromoCodeNEWYEAR

4ROOMS
ONLY $129

CARPET CLEANING

1-800-STEEMER®
TD-TLH0006557-30

656-1777

Art imitates life for performer and choreographer Rachel Hunter. ❚

Hunter plays the part of Broadway dancer Senga in Theatre Tallahas-

see’s upcoming two-person production of “Dancing Lessons,” which

will run from Jan. 23 to Feb. 2. Hunter will act opposite Jeff Hoh who

plays Ever, a young man with Asperger’s syndrome seeking help with an

upcoming social event. ❚ “I share a lot in common with my character,”

says Hunter. “I am able to pull from a lot of personal experiences to tap

into who she is.” ❚ Just as Senga’s career-altering injury is central to the

play, a foot injury set Hunter on her own path in the dance field. Hunter

first followed in her older sister’s footsteps as a child, taking creative

movement, modern and jazz classes at her local studio in Tennessee.

RACHEL HUNTER TAPS PERSONAL

EXPERIENCES IN ‘DANCING LESSONS’

Amanda Sieradzki Council on Culture & Arts

See HUNTER, Page 3C

Rachel Hunter is Production Manager and Adjunct Professor at
Florida State University’s School of Dance. RACHEL HUNTER; 

PHOTO ILLUSTRATION BY KAYLA FILION/USA TODAT NETWORK

Susan Koehler’s debut novel, “Dahl-
ia in Bloom” (Turtle Cove Press, 2019),
earned a starred review from Kirkus
Reviews and has been named one of
Kirkus Reviews’ top 100 indie-pub-
lished books of 2019.

“Only 100 books make the list and
Kirkus reviews thousands of books
through our Indie program every year,”
said Tatiana Arnold, Advertising and
Promotions Associate at Kirkus Media
LLC.

Koehler and publisher M.R. Street
are members of Tallahassee Writers
Association, and both feel a sense of
connection to the Tallahassee commu-
nity. “Since Susan and I are both local,
and have received such terrific support

from Tallahassee, I wanted the produc-
tion of this book to involve a local
team,” Street said. “The beautiful cover
was designed by Elizabeth Babski. The
model for Dahlia is local, and she was
photographed by award-winning local
photographer Katie Clark. In fact, the
cover photo of ‘Dahlia’ is included in the
cover montage of the Kirkus Top 100 is-
sue.”

“I have been truly humbled and
overwhelmed by the support and en-
thusiasm our Tallahassee community
has shown for Dahlia in Bloom,” Koeh-
ler said. “Receiving this affirmation
from Kirkus Reviews is icing on the
cake. It is such an honor.”

“Dahlia in Bloom” is a historical nov-
el set in 1930s Appalachia. Eight-year-
old Dahlia has many fears: snakes, her
mean sister, and where her next meal

will come from. Dahlia’s family are dirt-
poor farmers who move from their an-
cestral mountain home into town in
search of better-paying work and a bet-
ter life. Kirkus called the story a “well-
crafted, beautiful novel about a fraught
childhood moment.”

In addition to the inclusion in the
Top 100 Indie list, Kirkus chose “Dahlia
in Bloom” for inclusion in the June 2019
issue of Kirkus Reviews magazine. Ac-
cording to Arnold, fewer than 10 per-
cent of Indie authors are selected for in-
clusion.

Koehler’s book launch was held in
August at Midtown Reader. “Dahlia in
Bloom” is available at Midtown Reader,
on Amazon, and at the TWA booth at
the Downtown Market from March
through November.

Local writer’s ‘Dahlia’ makes Kirkus ‘Top 100’
Special to Tallahassee Democrat
USA TODAY NETWORK – FLORIDA
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TALLAHASSEE COMMUNITY COLLEGE

PUBLIC
SAFETY DAY

FEBRUARY 1 | NOON - 4 P.M.
FLORIDA PUBLIC SAFETY INSTITUTE
75 COLLEGE DRIVE, HAVANA, FL

JOIN US FOR A DAY OF FREE FAMILY
FUN AND A CHANCE TO WIN 1 OF 4

$500 SCHOLARSHIPS

FOOD&GAMES | TRUCKS, HELICOPTERS &DRONES
KID’S PLAYAREA | RECRUITERS | REPELLING&MORE!

TCC.FL.EDU/TCCSAFETYHEROES
TD-TLH0006873-03TD-USS0001963-02

Glenn Miller Orchestra

Monday, February 3rd, 2020 7PM

TCC Turner Hall
444 Appleyard Drive, Tallahassee, FL 32304

Ticket Prices: $29-$39
Can be purchased at:

www.brownpapertickets.com or 800-838-3006
Call 321-441-9135 ext 2 for Group Sales

She never saw dance as her primary career, howev-
er, as she also enjoyed playing soccer. Her sights were
set on becoming a mechanical engineer in the army
when she suddenly was out of commission. 

“I almost lost my right foot from the ankle down,”
recalls Hunter. “I realized how much I missed dance
from not being able to do it, and so after rehab I started
up again.” 

Hunter credits her early teachers, Hatty Gill and Ve-
na Champion, for challenging her abilities while pro-
viding a safe, therapeutic space in the studio. They
were ahead of the curve when it came to body posi-
tivity in dance which Hunter says allowed for vulner-
ability from all students while teaching them how to
give and receive constructive criticism.

Humor is another aspect to Hunter’s style and how
she chooses to filter information. She analyzes stand-
up comedy specials for their text and experiments with
applying similar devices in her choreography. Her eve-

ning-length work, “All The Much” was a
genuine playground for these ideas. In-
spired by her love of color-coding and
organizing, the theater-dance work ex-
plored four characters, red, blue, yellow,
and green, using a wide variety of music
lyrics to propel their relationships for-
ward. 

All these experiences factor into
Hunter’s own teaching philosophy as Production Man-
ager and Adjunct Professor at Florida State Univer-
sity’s School of Dance. Lately, circular count structures
have allowed her to explore softness in the body in op-
position with dynamic shifts of weight. Hunter enjoys
movement that takes her in and out of the floor, chang-
ing levels and working with her students on spirals. 

“My voice is still evolving,” says Hunter. “I haven’t
completely settled into a codified way of doing any-
thing and I try to lean into that. I am influenced by the
students as well when they come in so I think that
shifts everything as I go.”

Hunter earned her BFA from Virginia Common-
wealth University and has been a performer, choreog-
rapher and stage manager for Starr Foster Dance Pro-
ject, K Dance, Ground Zero Dance Company, Amaranth
Contemporary Dance and Dim Sum Dance. She co-
founded her own dance company before completing
her MFA in dance and production at Florida State. 

As an undergraduate student, she was required to
work on production crews as part of her degree. She
noticed many opportunities to work behind in the
scenes in Richmond and slowly nurtured a passion for
production work. Hunter’s graduate thesis expanded
on how to effectively use production in tandem with
the choreographic process and she continues to wear
these many hats in her current position. 

“A lot of times in production, if you’re not aware of it
happening, it just appears,” says Hunter, who plays a
major part of ensuring this magic happens during
countless faculty, undergraduate, and graduate stage
productions. “I don’t think it’s always known just how
much time and energy go into making that happen. The
lights and costumes don’t just show up, there’s a whole
process for them as well alongside the creative process

with designers, production managers and stage crew.”
Hunter won’t be on headset or behind a curtain how-

ever for “Dancing Lessons.” It is her first time in a two-
person show and she appreciates the range of humor
that is employed within the script. Sometimes light
and awkward or sarcastic and dark, the relationship
and banter that emerges between the two characters
continue to captivate her. 

As production elements get added in rehearsals,
Hunter embraces the heightened energy that adds vi-
tality and a pulse to the work. She believes theater
shows the best and worst in people and hopes “Danc-
ing Lessons” will start a dialogue with audiences about
looking beyond labels. For Hunter, who did not think
she would ever become a teacher on stage or in real life,
taking those crucial, extra steps to understanding are
all a part of the greater dance. 

“Don’t follow someone else’s footsteps but know
where the other person walked and know that you
don’t need to take the same path,” says Hunter. “In the
early part of my career I felt the need to follow a specific
dance path just because that was what was highlighted
in media but there are actually so many different ways
to do the work that you want to do. I have learned more
every day from my students, from messing up and
from watching other people teach.” 

Amanda Sieradzki is the feature writer for the Coun-
cil on Culture & Arts. COCA is the capital area’s umbrel-
la agency for arts and culture (www.tallahas-
seearts.org).

Hunter
Continued from Page 1C

Rachel Hunter plays the part of Senga in Theatre
Tallahassee’s production of “Dancing Lessons,” which
runs from Jan. 23 to Feb. 2. THEATRE TALLAHASSEE

Hunter 

Rachel Hunter embraces the heightened energy that
adds vitality and a pulse to the work. THEATRE

TALLAHASSEE

If you go
What: “Dancing Lessons”

When: 8 p.m. Jan. 23, 24, 25, 30, 31 and Feb. 1; 2 p.m.
Jan. 26 and Feb. 2

Where: Theatre Tallahassee, 1861 Thomasville Road 

Cost: $15 

Contact: For more information, call 850-224-8474 or
visit http://theatretallahassee.org. 

Q. The names of Tallahassee residents adversely ef-
fected or harmed by bright white light emitting diode
(LED) streetlights continues to grow. Lou and family
now join many others having to shelter themselves
away by closing off bedroom windows for sleeping. But
the extremely brilliant LED light invades the living
room and dining room. Most unpleasant. Lou asks;
what can we do? Has anyone thought of bringing legal
action against the city?

A. Lou, although people suffering this dreadful
plight have been told by city employees — we must live
with the LED streetlights because they have been pur-
chased and delivered — I suggest you first contact our
city public works department and ask that the intru-
sive streetlights effecting your lives be removed. If the
response is unsatisfactory then contact the city man-
ager, mayor and city commissioners.

If you don’t get same day results which are satisfac-
tory then consulting an attorney may be in order. As
you know the American Medical Association has doc-
umentation of the devastating ill health consequences
bright-white LED streetlights have upon humanity,
pets and wild animals. I will bring that forward in due
time. However, if anyone can get them removed by
calling city officials or elected representatives, that is
the expedient option at present.

The ladies and gentlemen running things out of city
hall are more knowledgeable now than when I first
started writing about the harm bright-white LED
streetlights cause. They are more likely to take them
down when they receive a complaint such as yours.
Read on, Maggie joins you. 

Q. Maggie, our more recent addition to the growing
list of furious Tallahassee residents was awakened in
the night by intrusive LED streetlights which appar-
ently were installed during daylight and went unno-
ticed until her peaceful sleep was rudely interrupted.
Maggie says it’s like living in a Publix parking lot. Also
Maggie wonders if the people authorizing these lights
are forced to have the super bright-white LED street-
lights lighting up their front yard, living room and bed-
room all night.

A. Maggie, as I wrote to Lou, you are doing the right
thing by writing to those at city hall responsible for
public safety, city manager, mayor and city commis-
sioners conveying your experience. Getting your
neighborhood association involved is also a good idea.
I understand we have an individual at city hall charged
with the responsibility of public safety, but it appears
that person hasn’t any interest in this infliction of
harm upon the Tallahassee population.

OK, City of Tallahassee department directors and
elected representatives, I am hearing from my readers
more frequently about considering legal remedies for
the colossal LED streetlight problem you have inflicted
upon them. Before this gets completely out of hand,
let’s do the right thing and replace the harmful street-
light luminaries with warmer LED lighting which also

offer excellent energy savings.
In locations of high crime where they are of benefit,

or if people request them, fine, leave them in place but
right away we must stop the loss of citizens ability to
take advantage of their backyard family time, cook-
outs with friends, pleasant patio relaxing, evening
walks under the stars, and most certainly loss of sleep.
Interfering with a person's sleep has associated phys-
ical maladies documented by the American Medical
Association. You must listen to your citizenry and take
the ultra bright-white harmful LED streetlights down.

Next time: We hear from Phyllis representing her-
self and others residing at Westminster Oaks who en-
joy walks along the greenway. Admitting to a lesser
stride than years gone by, Phyllis and her friends are
concerned about navigating a proposed traffic circle
(aka roundabout) at Miccosukee Road and Dempsey
Mayo Road. 

Last time: Some may have felt you were left hang-
ing when I mentioned that when turning over your car
for mechanical work, trust is a major consideration. I
am suggesting you check with family, friends and co-
workers to find a competent auto repair shop. Also, I
suggest contacting the Better Business Bureau
(bbb.org). I rely on brothers Leroy and Jessee, fran-
chise owners of the AAMCO Transmission shop on
West Tennessee Street. 

Philip Stuart, (IMPAACT.org) is a retired Florida
State Trooper, traffic operations project engineer and
forensics expert witness. Send questions to crash-
sites@embarqmail.com.

Bright LED streetlights invade living rooms
Street Scene
Philip Stuart

Guest columnist

Q. Judge Smith, how do people become lawyers?
Thank you, Freda

A. Freda, some say that lawyers, being reptiles, are
hatched. Others say, based on the sheer numbers of
them, lawyers are produced at manufacturing plants. 

All kidding aside, becoming a lawyer is like running a
gauntlet — more marathon than sprint. The pathway to
bar membership is a filter that protects the public by
screening the people who become licensed attorneys. It
is designed to weed out those who lack the necessary
competence, moral character, and fitness. 

Aspiring lawyers must earn bachelor’s degrees,

achieve high scores on the Law School Admissions
Test, and successfully compete with other applicants to
gain admission to law schools. Law school admission
committees focus heavily on academics, test scores,
and character. Having well-rounded and diverse class-
es is an important consideration, too. It takes three aca-
demic years to earn a law degree. 

Each state licenses and regulates the members of its
bar. Before a lawyer can be licensed, he or she must
demonstrate a functional understanding of the state’s
law and its rules of procedure. 

Because character always matters, state bars con-
duct extensive character investigations to screen appli-
cants for fitness issues. Fitness includes good morals,
self-control, lawfulness, financial responsibility, and
mental health stability. 

Evaluating someone’s fitness to practice law re-
quires a careful balance between extending grace to

people who’ve made mistakes and adequately protect-
ing the public. This includes considering and address-
ing applicants’ mental health and substance abuse is-
sues. 

Being a lawyer is a position of trust that requires
competence, honesty, and reliability. Bar applicants
deemed by a state’s bar to lack the good moral character
and fitness to practice law will be denied membership
in that state’s bar. 

The bar applicants who are deemed morally sound
and fit must pass the state’s bar examination, a multi-
state bar examination, and a legal ethics test. Not ev-
erybody can meet these strict requirements.

The legal profession protects the public by screening
law students and applicants for bar membership. Fu-
ture columns will focus on the duties licensed lawyers
owe to their clients and to their state bars. 

Email your questions to askjudgesmith@gmail.com.

Route to becoming a lawyer tests for fitness
Ask Judge Smith
Layne Smith

Guest columnist


	TallahasseeDemocrat_20200119_C01_0.pdf
	TallahasseeDemocrat_20200119_C03_0.pdf

