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TLHLIFE

COCA presents “Indelible Marks,”
works by artists and educators Leon
“Uncle Junior” Hicks and Amos Law-
rence Lewis, Sr., on display at the City
Hall Art Gallery and online from Feb. 9-
April 11, 2022

During Reconstruction, African
Americans saw education as an essen-
tial step towards achieving equality and
independence. It was Black teachers,
many of whom were formerly enslaved,
who laid the foundations for public edu-
cation throughout the South.

They created the nation’s first public
schools and Black colleges, which often
emphasized the training of Black teach-
ers.

Though America still
struggles with issues re-
lating to fair and equal
education, many individ-
uals have dedicated their
careers to nurturing
minds and supporting cu-
riosity in all areas of

study, including art. Two local examples
are Leon “Uncle Junior” Hicks and Amos
Lawrence Lewis, Sr., both extraordinary
artists and educators. 

A master engraver

Hicks is a master engraver whose art-
work has been exhibited and collected
nationally and internationally. Born in
1933 and raised on a small farm in
Gainesville, Hicks suggests that his

Southern heritage has been integral to
both his sense of self and the develop-
ment of his art.

He earned a bachelors’ degree in
painting/sculpting from Kansas State
University, and a master’s degree in
painting and an MFA in printmaking at
the University of Iowa. He has also stud-
ied art history at Stanford University, La
Romita School of Art in Italy, and Atlanta
University and came to believe in art as
an intellectual endeavor. 

The 1960s marked the beginning of
Hicks’s teaching career, starting at FA-
MU in 1964. Over the next five decades
Hicks would teach at Concord Univer-
sity, Lincoln University, Lehigh Univer-
sity, and 25 years at Webster University 

Artists and educators leave ‘Indelible Marks’

See EDUCATORS, Page 3C

Amanda Karioth Thompson
Council on Culture & Arts

Hicks 

Inner City - Series 1 #2 - Artist Proof
by Leon Hicks; part of the “Indelible
Marks” exhibit on display at City Hall
through April, 2022. PROVIDED

“Missionary” Mary Proctor paints kindness, peace,
grace and mercy. Her angels and messengers are the fig-
ures in her paintings — dancers ecstatically captured on
doors, vinyl, and other salvaged materials. Her messages
come from the heart. 

“If you’ve got joy, it lifts you up,” says Proctor. “I have
joy and peace and hope and love around me. Everything

around me is painted pretty and
dancing. The world doesn’t look
like this, so I have to find my joy
every day. What good can you do
today? Find yourself some good
to do, and do it.” 

For the last 25 years, Proc-
tor’s visionary paintings, col-
lages and assemblages have
graced the collections of major
national museums, including
the Smithsonian, American Vi-
sionary Art Museum, Metro-
politan Museum of Art, and
High Museum of Art. 

Described as “folk” or “ver-
nacular” art, her paintings are
like fingerprints — unique in
their adornments whether
they be buttons, jewels, or
glittering glass figures. In
2016, Proctor won a Folk Art
Society Award of Distinction
given by the Folk Art Society
of America.

Two-site exhibit
highlights First Ladies 

While her work has
toured locally and national-
ly, her most recent exhibi-
tion, “I am Just the Messen-

ger” is presented by the Gadsden Arts Center &
Museum and the Tallahassee Museum. 

This two-site project shares Proctor’s rarely seen
“Presidents” and “First Ladies” series. The exhibi-
tion is installed at Gadsden Arts and the Tallahas-
see Museum, with ongoing projects including an
oral history and video with the artist, art-making
workshops led by Proctor, and special ArtZone art
projects happening through December 2022. 

“They were the Presidents’ wives and they said
something very positive, they reached out and
fought a fight,” explains Proctor. “It was hard for
women, and they were making decisions with the
Presidents and impacting the rights of the people.
They did that work. Women have made an impact
on this world.”

Proctor is the product of a strong woman — her
grandmother, who was her rock and guardian as
she grew up in Jefferson County in the 1960s. In
1994, Proctor got a phone call that became a
crossroads in her life. Her grandmother, aunt, and
uncle’s lives were taken by a house fire, and the
news sent Proctor into a depression. 

Mary Proctor’s “There Lives A Child Within Me.” Proctor will offer classes at the
Gadsden Arts Center in conjunction with the exhibit. TALLAHASSEE

‘Find yourself

ssoommee
ggoooodd’’
Mary Proctor’s ‘Messenger’ exhibit
includes art-making classes 

Amanda Sieradzki Council on Culture & Arts

Proctor

See PROCTOR, Page 3C

If you go
What: Mary Proc-
tor: I am Just the
Messenger 

When: Feb. 12,
2022-Dec. 10,
2022 

Where: Gadsden
Arts Center &
Museum, 14 N.
Madison St, Quincy 

Contact: For more
information, call
850-627-5023 or
visit
gadsdenarts.org. 
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“There was nothing but ashes,” recalls Proctor. “I
didn’t understand and was hurt. I was devastated by
the loss, and I wanted to fight, but I couldn’t do any-
thing but mourn and pray. I was selling items in my flea
market but couldn’t sell anymore, so I was giving
things away.” 

Art from out of the ashes

At one point, Proctor fasted and prayed for a sign.
On the 30th day, she was given a message: paint. Sud-
denly, the items in her flea market had a renewed pur-
pose. They became her canvases as she painted the
stories her grandmother had told her growing up.

She painted her grandmother’s image to grieve and
remember every little detail. As she continued writing,
Proctor was reminded of the short stories she would
scribe as gifts for her grandmother, and the smiles and
joy it would bring to their faces. 

“Within six months the yard was full of paintings,
and I was getting better and feeling lighter,” says Proc-
tor. “I would tell a story for each object to make sure
everyone knew my grandmother was a good lady. It
was healing me and I was able to release my hurt by
creating.” 

While Proctor did not recognize her stories and re-
membrances as art, someone else saw the power in-
side her paintings.

A gallery owner from New York City stumbled upon
her over 60 doors and windows one day, offering Proc-
tor a fair price to exhibit them. It wasn’t until she was
flown to NYC a year later that she realized what an im-
pact her art was having on the world outside of Flori-
da’s Panhandle. 

Finding inner power

As her career has progressed, Proctor’s art con-
tinues to be a conduit for healing and expression. Her

sights are now set on showing others how to make
their surroundings just as vibrant as her own by utiliz-
ing found materials. 

She encourages friends to not throw away items,
but instead ponder how they might be able to trans-
form it into something wonderful. Aside from the
classes she will offer with the Gadsden Arts Center,
she is hopeful that the “First Ladies” in the “I am Just
the Messenger” exhibition will inspire viewers to find
an inner power within themselves. 

“When you look at the women, they’re vibrant,
they’re powerful,” says Proctor, one of her favorite
cards she made for the exhibition is of Michelle Oba-
ma. She was in awe of the former first lady’s own cre-
ative spirit when she planted a garden at the White
House. 

In fact, Proctor’s ultimate role as “messenger” might
just be to encourage others to cultivate a love and care
in whatever they do — whether it’s storytelling, paint-
ing, cooking, or dancing. 

“I don’t think there’s not a person, woman or child
that’s not an artist,” says Proctor.

“When I was a child writing for grandma, I wanted
to write something to make her happy. She knew I had
a gift and that I’d make someone happy by writing one
day, but I started for her.”

Amanda Sieradzki is the feature writer for the
Council on Culture & Arts. COCA is the capital area’s
umbrella agency for arts and culture (www.tallahas-
seearts.org). 

Proctor
Continued from Page 1C

Folk artist Mary Proctor stands in front of some of
her work at the Tallahassee Mall on Jan. 21, 2015.
Proctor held a space at the mall for years and was
one of the few stores that had remained. JOE

RONDONE/DEMOCRAT

Mary Proctor’s “Once Again Fall Down,” mixed
media. The new two-site project shares Proctor’s
rarely seen “Presidents” and “First Ladies” series.
The exhibition is installed at Gadsden Arts and the
Tallahassee Museum. PROVIDED

where a scholarship was created in his name. At age 89,
he continues to teach and mentor emerging artists in
Tallahassee.

Amos Lewis, longtime art teacher

Amos Lewis was equally devoted to education and
he considered the creation of art to be, not a job or a
hobby, but a duty. Lewis believed all individuals have
the capacity for meaningful art making, regardless of
age, race, or ability.

He was born in Pensacola in 1927 and he earned a
bachelor’s degree from FAMU and a master’s degree in
art education from FSU. Lewis taught in the FAMU art
department and went on to teach art at FAMU’s Devel-
opmental Research School for 25 years. He also served
as an art instructor and consultant for the Senior Citi-
zens Society.

He encouraged his students, both young and old, to
use art as a method for self-expression, to uplift others,
and serve their community. He was a celebrated art
educator, recognized with many awards including sev-
eral from the NAACP on local, state, and national levels.

Lewis was also recognized as an accomplished art-
ist. Though he died in 1995, during his life, Lewis ex-
plored a variety of media and techniques including ce-
ramics, painting, printmaking, collage, and mixed
media sculptural works. His art reflects a broad range of
emotions and involves themes like optimism, triumph,
acceptance, regret, and hope.

Teaching part of a larger mission

For these men, teaching was never simply a career, it
was part of a larger mission. By supporting young art-
ists in their creative and scholarly pursuits, they are
part of a lineage of learning. Together, Hicks and Lewis
have left an indelible mark through their art and the
knowledge they’ve bestowed to thousands of emerging
artists.

More than 50 engravings, paintings, drawings, col-
lages, ceramics, and mixed media pieces can be seen
until April 11, 2022 in person at the City Hall Art Gallery
or virtually in COCA’s Online Gallery at cocaonlinegalle-
ry.zenfolio.com. 

Special thanks to Venvi Gallery for curatorial assis-
tance and the loan of artworks by Leon Hicks. Special
thanks also to Maggie B. Lewis-Butler, former teacher,
Leon County School Board member, and widow of
Amos Lewis and their daughters Resha Lewis Gadson
and Amy Lewis Pittman for their loan of artworks by
Amos Lewis.

The City Hall Gallery is located at 300 South Adams
Street, second floor lobby of Tallahassee’s City Hall.
The show will remain there until April 11, 2022. It is free
to the public and open Monday through Friday, 8 a.m. to
5 p.m. All gallery goers must be masked while in the
building and practice social distancing. Parking is avail-
able in Kleman Plaza.

This one of a dozen exhibitions curated by COCA and
is part of the City of Tallahassee’s Art in Public Places
program. For more information about this exhibition,
upcoming exhibitions, or the Art in Public Places pro-
gram, contact Amanda Karioth Thompson at aman-
da@tallahasseearts.org or visit tallahasseearts.org. 

Educators 
Continued from Page 1C

Self-portrait Mosaic by Amos Lewis, part of
“Indelible Marks” exhibit on display at City Hall
through April, 2022. TALLAHASSEE

Valentine’s Day is almost here so I decided to reprise a
previous column on all the things to love about nonprof-
its plus a few new ones.

1. I love it when board members aren’t afraid to ask
questions when they really don’t understand the finan-
cial statement, or an issue being discussed at board
meetings. In many cases, someone else has the same
question and everyone will benefit from discussing the
answer. 

2. I love board meetings, retreats, and workshops that
start and end on time. Valuing people’s time is a powerful
way to value them. 

3. I love people who ask before they donate goods to
nonprofits. Not all nonprofits can handle the volume of
used items that often come with wonderful intentions. In
case you missed it, please read last week’s guest column
by Kelly Otte on this topic. 

4. I love fundraising done right which is about teach-
ing people the joy of giving. No arm twisting, no begging
but, rather, taking time to find out what people love
about what the mission and asking them to support that. 

5. I love boards who recognize the importance of hav-
ing effective committees and develop processes for ac-
tively engaging and supporting that work.

6. I am partial, in a very loving way, to board members
who do everything they can to attend every board meet-
ing and when they can’t notify the chair or executive di-
rector as soon as they know there is a conflict. Too often
board members will email the morning of the meeting to
say, “I’m out of town.” Better to email before you go.

7. I love nonprofits who implement a Thankful Thurs-
day campaign to intentionally thank board members,

donors, staff, and supporters every week. 
8. I love board members who can be relied on to do

exactly what they say they will do.
9. I love talking with donors. Years ago, I spoke with a

donor who donates five figure gifts to several nonprofits
who said, “I’m so tired of being presented to. I want to be
engaged.” What a powerful call to action for anyone
raising money for a worthy cause. Money follows en-
gagement. 

10. I also loved it when the donor said, “I appreciated
the hand-written note from the board chair because it
sounded like he wrote it and really meant it. What I
didn’t like was realizing he probably knew how much I
had given which made me feel uncomfortable.” I love
this reminder to honor donor privacy and confidential-
ity.

11. I love boards that achieve quorum 100% of the
time so the business of the organization is never inter-
rupted.

12. I love hearing from my former students who are
founding nonprofits, leading fundraising teams, raising
hundreds of thousands of dollars, and pursuing their
fundraising credential. You make your former professor
very proud. 

13. I love it when donors and funders recognize staff
salaries are critical investments in nonprofit success.
There’s no impact or return on investment without
committed, skilled staff members on the front lines do-
ing the work. 

14. I love what Ian Adair, mental health advocate and
wellness advocate, said on this topic: “our people are
the magic behind our impact.” Ian also reminds us that
“the health of our employees is just as important as the
health of the people we serve.” 

15. I love this statement from The Tenacious Fund-
raiser, “you have the board you cultivate.” 

16. I love the phrase “ostrich fundraising” which
means ignoring expert advice, not studying research, or
following best practices while complaining the money

never increases. Keeping your head in the sand will not
result in more dollars raised.

17. Along the same lines, I love this wisdom from a
board member who said, “nonprofits aren’t going to cut
their way to prosperity.” When cash flow is tight, the
answer is more revenue. 

18. I love Executive Directors who recognize they
aren’t the only leaders in their organizations and that
the best leaders need to be good followers.

19. I love the nonprofit sector because it’s filled with
people who give voices to the voiceless, save the last
best places, and bring music and beauty to the world. 

20. I love this statement from a board member who
said, “Telling our unique story gives our fundraising
wings.” What a perfect way to describe why every non-
profit needs a case for support. 

21. I love it when the nonprofit, private, and public
sectors work together to solve a problem and serve the
community. Each depends on the others to be strong
and healthy. 

22. I love hosting the weekly Notes on Nonprofits
Live on Facebook with Felina Martin and invite you to
join the conversation. 

23. I love the Tallahassee Democrat for recognizing
the importance of providing information to the commu-
nity about the nonprofit sector and supporting this col-
umn for a very long time. Special valentines to Martha
Gruender and William Hatfield for their steadfast sup-
port. 

24. Most of all, I love the readers of this column.
Thank you for asking thoughtful questions, sharing
your insights, and providing valuable feedback. This
column is for you.

Notes on Nonprofits is produced by Alyce Lee Stans-
bury, CFRE, President of Stansbury Consulting, and in-
cludes resources, responses to reader questions, guest
columns, and timeless topics from the vault. Please
send your comments and questions to notesonnonprof-
its@gmail.com. 

Revisit 24 sweet reasons to love nonprofits
Notes on Nonprofits
Alyce Lee Stansbury

Guest columnist


