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TLHLIFE

Why isn’t Harry Wayne Casey in the
Florida Artist Hall of Fame?

Don’t feel bad if you don’t recognize
that name. You probably know Casey
better as KC. You know, of KC and The
Sunshine Band fame. Having recently
marked his 71st birthday, KC is still the
leader and singer of the Miami band
that dominated the pop charts with its
upbeat disco groove thang in the ’70s
and ’80s. 

I mean if former Secretary of State

George Firestone can get in the Florida
Artist Hall of Fame, why has KC been
left off the list every year since it began
in 1988? That roll call now includes such
deserving names as writer Zora Neale
Hurston, novelist Ernest Hemingway,
movie star Burt Reynolds, filmmaker
Victor Nunez and singer Gloria Estefan.

Granted, I am a little biased when it
comes to my adoration for KC and The
Sunshine Band. The group’s driving
dance music became part of the sound-
track to my youth when I was coming of
age in North Florida. The songs were full
of fun, exuberant, and exquisite ear-
worms.

“(Shake, Shake, Shake) Shake Your
Booty,” a No. 1 hit in 1976, had a chorus 

Isn’t it time to let some Sunshine into Hall of Fame?

Miami hitmakers KC and the Sunshine Band had their heyday in the 1970s. MICHAEL

OCHS ARCHIVES VIA GETTY IMAGESSee HALL OF FAME, Page 2C

Mark Hinson
Guest columnist

Rodriguez de Conte’s process for di-
recting Southern Shakespeare Compa-
ny’s “A Town Divided” has been similar-
ly energetic. The play adapts “Romeo
and Juliet” to present-day Tallahassee
as it examines the racial divide in the
city through Shakespeare’s famous
tragedy. 

A community performance will take
place on Thursday, Feb. 10, in addition to
several educational, school shows. For
Rodriguez de Conte, staging this play
has been a unique opportunity to facili-
tate open and honest conversation with
the community. 

“Everybody knows this story so
there’s something about connecting
something modern to the classics that
already gives it a certain kind of status
or richness,” says Rodriguez de Conte.
“When you look at this long-standing
feud, it’s the children that are the ones
suffering. They don’t see why there was
a feud, they just know they’re supposed
to hate each other.” 

Directing and social issues 

Rodriguez de Conte earned her Mas-
ter’s in Theatre Education and Commu-
nity from Emerson College and Ph.D. in
Theatre Studies from Florida State Uni-

versity. Her philosophies as an actor, di-
rector, playwright, and producer have
always aligned with Brazilian play-
wright’s Augusto Boal’s “Theatre of the
Oppressed.”

“I started to practice Theatre of the
Oppressed and use theater as a way to

discuss social issues,” explains Rodri-
guez de Conte.

“The idea is that you’re practicing lib-
eration and practicing ways to stand up
to someone who is oppressing you and
holding you down, and to practice as a
community creating some civil aware-

ness. It helped in my directing to think
about the social context of everything
that we’re doing and not just how can I
put these characters on the stage. I can
answer the question, ‘Why this play?
Why now?’” 

Rodriguez de Conte was first drawn
into theater after watching her grand-
mother perform onstage in Miami dur-
ing the 1980s and 1990s. She was fasci-
nated by how her grandmother could
transform onstage, and began to see
how theater could be an escape to live in
another character’s shoes for a while.

“A Town Divided,” an original
interpretation of ‘Romeo and Juliet,’
examines the racial divide in our city. Zira
Brown and Zach Boltz as Juelle and Rob in
SSC’s 2020 production of the play.
ROBERT HOWARD

Real
Tallahassee
Director sees ‘A Town
Divided’ as way to
discuss social issues

Amanda Sieradzki Council on Culture & ArtsAmanda Sieradzki Council on Culture & Arts

D
irector Christina Rodri-

guez de Conte coaches

her actors enthusiasti-

cally from the stage’s

sidelines. She writes out their coor-

dinates like running plays on a foot-

ball diagram — Xs mark the spots

where actors will stand with arrows

crisscrossing the page to show how

they’ll interact with one another on-

stage. h “I play roller derby and

coach, so it’s in me as an athlete,”

laughs Rodriguez de Conte. “I never

sit down, I’m always on my feet.”

Director Christy Rodriguez
De Conte works with actors
Matthew Thompson (Rob)
and Pat Mauer (Sarah).
PROVIDED

If you go
What: A Town Divided: Community
Show 

When: 7-8 p.m., Thursday, Feb. 10 

Where: Turner Auditorium at TCC, 444
Appleyard Drive 

Cost: $10 for students/seniors, $15 for
adults 

Contact: For more information, call
850-728-8523 or visit
southernshakespearefestival.network
forgood.com

See PLAY, Page 2C
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Explore the Great Lakes and U.S. Rivers
with American Queen Voyages
Tuesday, February 15th at 1 pm

What's New with the River Cruise Line
AmaWaterways

Thursday, February 17th at 6 pm

Discover Europe with Trafalgar
Tuesday, February 8th at 6 pm

UPCOMINGTRAVEL
PRESENTATIONS

Join Holiday Cruises & Tours for our
IN-PERSON & VIRTUAL presentations!

(850) 386-7327
2522 Capital Cir Ne, Tallahassee, FL 32308

Visit www.funseas.com/RSVP to register.
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that went: “Shake, shake, shake, shake,
shake, shake/ Shake your booty, shake
your booty/ Shake, shake, shake, shake,
shake, shake/ Shake your booty, shake
your booty.” No one ever had to ask the
name of that song. KC kept the tunes
streamlined and easy to identify, a les-
son he learned after selling singles in a
record shop as a teen.

Disco delirium

In 1974, KC landed on the ground floor
of the disco boom when he co-wrote the
international smash “Rock Your Baby”
for singer George McCrae. The song
used a drum machine on the track,
which would become a staple of the dis-
co sound.

Who cares if the song sounded more
like a deep slice of Memphis soul? “Rock
Your Baby” is usually thought of as one
of numbers that kicked off the disco rev-
olution. 

Of course, even while KC and compa-
ny charted five No. 1 hits during the gid-
dy delirium of the disco era, critics and
rock-music fans dismissed the act as re-
petitive or insipid. The mainstream
media were suspicious of anything
birthed in clubs that catered to gays and
people of color. Where were the guitar
pyrotechnics and drum solos? A disco
backlash soon took hold.

That is the divisive world where I
lived when I went to see KC and The
Sunshine Band in concert at Six Flags
Over Georgia in 1977.

The group put on one of the most vi-

brant performances I have ever wit-
nessed, and I couldn’t gush about it to
nearly anyone when I came home. Let
me tell you how I arrived at the disco
show.

Road trip springs a leak

In the summer of ’77, not long after I
became legal to drive, my parents hand-
ed me the keys to the family Blazer so
my two pals and I could go camping in
the hills of Tennessee. Why my parents
agreed to let three teens travel from
North Florida to Far East Tennessee, I
will never know.

The road trip started fine but literally
sprung a leak. We had to vacate our
poorly sealed watery tent at our camp-
site deep in the booger woods. We slept
in the Blazer for two nights while it
stormed. Ghost stories and beer don’t
mix if you’re living in your auto.

After loading up our soggy gear, we
found out about the KC appearance
down in Atlanta while drying out in a
motel room in the tourist trap of Gatlin-
burg, Tennessee. We laced up our boo-
gie shoes and headed south.

We arrived at the outdoor concert
park early and snagged chairs five rows
back from the stage. By showtime, the
place was packed. When KC and the
Sunshine Band hit the stage, we had to
stand in our seats to see. Three girls
asked if they could join us on our perch-
es. We said sure, come on up. Hey, we
were teens. Our hormones were in
charge. 

The ‘Boogie Shoes’ fit 

There were probably 15 people on-
stage – backup singers, a horn section, a

conga player, KC center on keyboards –
but it looked more like 115. Always in ac-
tion, always moving.

The multi-colored jumpsuits were
covered in sequins and rhinestones as
the players performed wild dance steps,
some choregraphed, some spontane-
ous. The girls sharing our chairs sang
along with “Get Down Tonight,” “Keep it
Comin’ Love” and “I’m Your Boogie
Man.” The brunette sharing my chair let
me rub close and she turned to smile at
me. Abandonment crackled in the air.

By the time the band churned out the
slinky, faux rocker “Boogie Shoes,” Six
Flags had turned into a sweaty dance
party. KC taught me that everything
could not be approached in the same
manner. Sometimes you just needed to
lighten the hell up and enjoy the mo-
ment.

Florida native made ‘music that is
real’

Years later, when I became an enter-
tainment writer for this newspaper, I in-
terviewed KC over the phone. I finally

got to gush over the live performance.
“People want to hear music that is

real,” K.C. said. “My music, it’s real. It’s
not computerized. Those are real people
playing real music. People want to hear
that.”

Now, I’m not here to say that all of
disco was a gloriously delicious nectar
sent down from the gods. Some of it was
a cash grab. How else can you explain
disco albums by pops conductor Nor-
man Fiedler or Broadway belter Ethel
Merman. The record companies
glommed on to disco, making the music
tinny, formulaic, or syrupy, or all three.
There are disco numbers that should re-
main buried.

Yet, Florida native KC deserves to be
remembered as more than a nostalgia
act from a bygone period. He was one
the architects who created a wave of
new music and then made that joyful
sound a great commercial success. If
that’s not Hall of Fame stuff, what is?

Mark Hinson is former senior report-
er for the Tallahassee Democrat. He can
be reached at mark.hinson59@
gmail.com.

Hall of Fame
Continued from Page 1C

Incorporating ‘the idea of
community’

When she arrived in Tallahassee
eight years ago for her doctorate, her
work focused specifically on queer
theater. Rodriguez de Conte co-directed
“The Murderous Movable Macbeth”
with Terry Galloway and Donna Nudd at
the Mickee Faust Club. She considers
both Galloway and Nudd as invaluable
mentors, teaching her how to lead a
group with compassion and an empha-
sis on community.

In “Macbeth,” Rodriguez de Conte
played Lady Macbeth at nine months
pregnant in what she describes as a
dream role. 

“Working with Terry and Donna both
as mentors in directing has really
changed my vision of how I talk to peo-
ple because they’re just so warm,” says
Rodriguez de Conte. “I try to bring the
idea of community in general into my
directing space.” 

Another watershed moment in her
career was in 2019, when she wrote, di-
rected, and performed in her work, “The
Mystery of the Violated Vagina.” The
musical comedy addressed the physical
and emotional trauma of a rape survivor
in tandem with audience talk-backs
that included an invited expert in the
field to answer questions.

Rodriguez de Conte says her goal was
to write a comedy that had social reso-
nance. 

The production highlighted her
quirky, campy aesthetic while address-
ing the deeply emotional content. 

“It’s powerful to sit in a large room
and hear these stories,” says Rodriguez
de Conte. “I tell my students you can call

yourself a playwright, but unless you’re
producing your plays, you’re just an avid
journaler. You need to get it out there.” 

Getting arts into the 
classroom

Of the many roles she’s played, Rod-
riguez de Conte considers herself an ac-
tor’s director and an educator. She’ll
read the script thoroughly, but rather
than give her cast the answers, she
prompts them to ask questions and
make their own discoveries.

Given that “A Town Divided” derived
its script from the stories and histories
of the city, Rodriguez de Conte prompt-
ed her actors to do research on the racial
history of Tallahassee. 

Rodriguez de Conte facilitated con-
versations with her cast for two days as
they shared historical facts on the city’s
plantations and lynching trees. From
there, she set them in motion, coaching
them to remain true to the characters in
these stories by having genuine reac-
tions.

Beyond providing a space for the
community to listen and interact with
these stories, Rodriguez de Conte says
her goal is for the students who will at-
tend the performances to forget they’re
watching an educational play. 

“I think this is how we should be us-
ing theater,” says Rodriguez de Conte.
“Let’s get the arts back in classrooms.
This play is not assuming that these stu-
dents don’t know what’s happening,
and that they’re not living in this mo-
ment. It talks about it for real and shows
it for real.”

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org). 

Play
Continued from Page 1C

Actor David Baucum during a costume
fitting for a character in “A Town
Divided.” TALLAHASSEE

Actress Jamia Wright plays Elle in this
year’s production of “A Town Divided.”
PROVIDED 

DeShaun Green and Gerain Arias play Tyrone and the sheriff in Southern
Shakespeare Company’s 2020 production of “A Town Divided.” ROBERT HOWARD


