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TLHLIFE
ESPOSITO’S 850-386-2114

2743 Capital Cir. NE
Mon-Sat :7:30-7:00
Sunday : 8:00-6:00

Get Ready for the Super Bowl

Voted #1 Garden Center in the Reader’s Choice Awards!

FREE Assembly
& Local Delivery with
Every Grill Purchase!

Huge Selection of Smokers, Grills, & BBQ Tools!

Platinum Dealer

On an excursion to Switzerland with
her daughter, watercolorist Cassie Tuck-
er found herself admiring more than the
elegance of the country’s historic cas-
tles. Her eyes were drawn to every brass
lock and handle as she passed through
elaborately carved doorways. 

Tucker photographed the craftsman-
ship and detail, her mind immediately
pondering how to replicate the robust
woods and metals in watercolor. As her
ideas began to take shape, she also con-
sidered the contrast between the castle’s
luxurious upstairs and the locks and
chains of the dungeon downstairs. 

“It just struck me, that whole idea of

going in, shutting the door, and the de-
tails reflecting the people that are privi-
leged to enter,” says Tucker, who began a
five-year process of photographing locks
and doors. “I would take pictures and
store them away. I just knew I was going
to come back to that because I like things
that have the spirit of something long
ago.” 

Whether it was observing the

Artist Cassie Tucker’s watercolor of elaborate door handle, titled “Oberhofen Castle.” CASSIE TUCKER

Cassie Tucker’s
watercolors open door
to castle mysteries 

Artist Cassie Tucker became
intrigued with images of doors and
locks on a visit to Switzerland's
castles. PROVIDED

See TUCKER, Page 3C

Creativity is key

Amanda Sieradzki
Council on Culture & Arts

If you go
What: “Exodus…locks, latches, and
longings” Watercolor Paintings by
Cassie Tucker 

When: 5-8 p.m. through Jan. 10 

Where: HUBS & HOPS, 209 Remington
Ave, Thomasville, Georgia 

Contact: For more information, visit
https://hubsandhops.com/. 

When my husband announced from
the breakfast table on Sunday past that
Desmond Tutu had died, I felt at once
both sadness and gratitude; sadness at
the tremendous loss of his passing, and
gratitude for the remarkable life he
lived.

Though I never met him, I feel a per-
sonal connection to him for the influ-
ence he has had on my life.

At a time in my life
when I was struggling
with forgiveness, I read
Tutu’s beautiful and
powerful book inspired
by his work with the
Truth and Reconcilia-
tion Commission of
South Africa.

Having been appoint-
ed by then President

Nelson Mandela to guide the critical ef-
fort of healing the wounds of apartheid,
Tutu offered to the world an honest,
soul-piercing look at the evil of oppres-
sion and a way beyond it. My copy of
his book, “No Future Without Forgive-
ness,” is not only underlined and high-
lighted, but tagged with post-it notes.

The truths he articulated were appli-
cable not only to the people of South
Africa, but to all nations who would re-
pair wrongs and to all individuals who
would reconcile estrangements.

Focusing on restorative rather than
retributive justice, Tutu prescribed
seeking accountability from wrongdo-
ers, elevating truth and understanding
over punishment and vengeance, and
allowing the victims to act as forces of
morality by practicing acceptance, ab-
solution and mercy.

His understanding of forgiveness as
not pretending things are other than
they are, but acknowledging the truth
of the situation, and that however

Honor
Desmond
Tutu with
‘bit of good’
in new year

See TUTU, Page 3C

Archbishop
Desmond
Tutu 

On Dec. 25 a new era of telescopes be-
gan: The James Webb Space Telescope
(JWST) was launched into space. It will
insert itself in orbit around the Sun in
what is known as Lagrange 2, a gravita-
tional stable point between the Sun and
the Earth.

“The launch of the Webb Space Tele-
scope is a pivotal moment – this is just
the beginning for the Webb mission,”
said Gregory L. Robinson, Webb’s pro-
gram director at NASA Headquarters.
“Now we will watch Webb’s highly antic-
ipated and critical 29 days on the edge.
When the spacecraft unfurls in space,
Webb will undergo the most difficult and
complex deployment sequence ever at-
tempted in space. Once commissioning
is complete, we will see awe-inspiring
images that will capture our imagina-
tion.”

At 21.3 feet in diameter, Webb is the
largest space telescope built by NASA
and its partners, the European Space
Agency and Canadian Space Agency.

The scope will travel about a million
miles from Earth and will take six
months to unfold and test its mirrors and
other equipment.

The primary mirror is made up of 18

hexagonal segments. Webb is so large
that it had to be folded up like an origami
bird to fit into a rocket for launch.

There are an enormous number of
technical procedures to get the observa-

tory ready for use. This will be one for the
record books.

JWST uses the infrared spectrum be-
cause the ultraviolet and visible wave-
lengths of light have been pushed into
the red-end of the electromagnetic spec-
trum due to the expansion of the Uni-
verse: “red-shift.”

Morning sky: Mars remains low in
the east before sunrise all month long.
You’ll need a clear view of the eastern ho-
rizon to see the red planet. Venus joins
Mars in the morning sky late in the
month.

Evening sky: Mercury joins Jupiter
and Saturn in the west at sunset. Catch
these planets while you can as Saturn
and Mercury enter the Sun’s glare in
mid-January. Jupiter is very bright and
can’t be missed almost directly south-
west. Look for Saturn to the right (west)
of Jupiter low in the western horizon.
Mercury will be low in the west.

Due to the coronavirus, there will be
limited public viewings scheduled this
month. If things change, we will post it
on TAS’s events calendar.

1st: Mars near bright star Antares (the
“Rival of Mars”) in the morning sky in the
east. Jupiter, Saturn, Mercury, and Ven-
us form a line just after sunset in the 

Webb telescope launch is one for record books

See TELESCOPE, Page 2C

The Sky Guy
Ken Kopczynski

Arianespace’s Ariane 5 rocket with NASA’s James Webb Space Telescope
onboard lifts off Dec. 25, 2021, at Europe’s Spaceport, the Guiana Space Center
in Kourou, French Guiana. JM GUILLON, AP

Candace McKibben
Guest columnist
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justified, unforgiveness undoes us, were
helpful insights for me.

Confidence in goodness

At another juncture in my life, when
people of importance to me were ques-
tioning the inherent goodness of human-
ity because of the real prevalence of evil,
I found the wise and helpful book Tutu
penned with his daughter, Rev. Mpho
Tutu, titled “Made for Goodness and
Why this Makes All the Difference.” He
and his daughter have witnessed first-
hand the cruelties, hurts, and hatreds
that poison life for so many.

But they also know that this is the not
the whole story of humanity and believe
we humans are made for something
more, that we are made for goodness. His
confidence in goodness, his reminder
that our true nature is inherently good
and whole, renewed my own belief and
strengthened my own faith in the mag-

nanimous capacity of the human spirit.
Most recently, as we all have endured

the disruption and uncertainty of the

pandemic, as we all have experienced
grief associated with the losses we have
endured on many levels, I have won-
dered how to encourage joy in my own
life and in the lives of those I serve. I have
relied on a delightful book that I read on
vacation in 2018 written by the Dalai La-
ma and Desmond Tutu in 2016.

“The Book of Joy: Lasting Happiness
in a Changing World,” is the result of a
week-long visit between the two Nobel
Peace Prize Laureates in Dharamsala, In-
dia, at the Dalai Lama’s home to cele-
brate his 80th birthday.

Lessons from ‘The Book of Joy’

The year-long preparation for the en-
counter included each of the men look-
ing back on their long lives to answer the
question: “How do we find joy in the face
of life’s inevitable suffering?” My con-
gregation, the Tallahassee Fellowship,
explored the wisdom in this remarkable
book in worship. The thorough look at
joy, including 40 pages of joy practices,
and playful pictures of the two spiritual
leaders, made the book itself delightful.

In response to the death of his good

friend and spiritual brother, Desmond
Tutu, the Dalai Lama said: “Archbishop
Desmond Tutu was entirely dedicated to
serving his brothers and sisters for the
greater common good. He was a true hu-
manitarian and a committed advocate of
human rights. I am convinced the best
tribute we can pay him and keep his spir-
it alive is to do as he did and constantly
look to see how we too can be of help to
others.”

As I think of the many ways Desmond
Tutu has helped me wrestle with difficult
issues in the pages of his books, as I read
the outpouring of gratitude from political
leaders, justice advocates, visionaries,
and spiritual directors from around the
world, I can think of no better tribute to
him than the one the Dalai Lama names,
that of helping others.

It seems like a good motto for the New
Year we are entering. Tutu, in his very
practical and hopeful way, said: “Do your
little bit of good where you are; it’s those
little bits of good put together that over-
whelm the world.” May it be so.

The Rev. Candace McKibben is an or-
dained minister and pastor of Tallahas-
see Fellowship.

Tutu
Continued from Page 1C

Desmond Tutu, who died on Sunday,
spread powerful messages in his
books. Candace McKibben's copy of
“No Future Without Forgiveness,” is
not only underlined and highlighted,
but tagged with post-it notes. PROVIDED

Shapeshifters, werewolves, a witch,
prophetic dreams, old African gods in
the New World: there is powerful magic
and big trouble in the French Quarter of
19th century New Orleans, the setting for
Alligator Point writer Margaret O. How-
ard’s second novel “Lalin Bonheur: Be-
witched by Talons,” (Tallahassee, FL,
Apalachee Press, 2021).

Lalin Bonheur, practitioner of Vou-
doun and healer, faces enemies old and
new as she seeks to protect the people
she loves and to guard her own life from
powerful creatures who desire to steal
her magic.

The story opens with the delivery of a
note, pushed through the slats of Lalin’s
door, warning of danger and asking for a
meeting. When Lalin meets with the
note’s author, she is told that loup garou
— werewolves — are establishing them-
selves in New Orleans with the intention
of taking “control of all the mystic pow-
ers in the city.”

Lalin, the most powerful healer and

priestess, and with the largest following
among the Black and Creole peoples of
the city and surrounding bayous, is at
the top of their hit list.

Assisted by her lover and protector
Etienne, Lalin stalks the loup garou in
the shape of a small black and white cat,
attempting to discover when, where and
how the werewolves will strike. At the
same time, she must also defend Etienne
from her rival, a marriage-minded
shape-shifting witch.

Lastly, can she trust the mysterious
Frenchman who claims to be visiting
New Orleans to study the folk medicine
of the black and creole peoples? She has
seen him in a vision, yes, and her parish
priest vouches for him. However, he ap-
pears to be chiefly interested in plants
with a reputation for dangerousness,
particularly wolfsbane.

“Bewitched by Talons” reads like the
waters of a bayou, where mystery and
danger are concealed by a placid surface.
Lalin, as a character, is soft-spoken and
yet wholly confident in her skills and
powers. Her first-person voice is refined
and old-fashioned, as suits the period,
and the cadences with which the novel’s

characters speak has a lulling effect —
out of which danger and violence can
erupt at any time. 

Howard’s love for the city and her re-
search into this particular historical time
is clear. Her writing recreates mood and
location: market, street, and forest, the
weather and the rhythms of daily living.
Suspense ebbs and flows, each ebb of
domesticity, which is important to Lalin,
followed by a higher upsurge of danger.
When full horror breaks through, it is all
the more gripping. 

The novel is an excellent tale for a
reader who appreciates a gothic atmos-
phere and a touch of horror but without
carnage and gore.

It does not strive to take the reader on
a rollercoaster ride with witches scream-
ing into the lightning, monsters lurking
and leaping, titanic battles between
massed forces of Good and Evil, and the
rest of the usual paraphernalia of fantasy
horror.

Instead, there is Lalin, tipping
through the shadows of New Orleans in
her small black and white cat skin. A
reader wants to tip with her, to see where
the story goes. 

BOOK REVIEW

Local author sets gothic tale in New Orleans
Melanie A. Rawls
Special to Tallahassee Democrat

USA TODAY NETWORK – FLORIDA

“Lalin Bonheur: Bewitched by Talons,”
by Margaret O. Howard. PROVIDED

architecture of England, France, Italy, or
the historic buildings and homes of Sa-
vannah and Apalachicola, Tucker steadi-
ly built a visual library of locks. Her solo
watercolor exhibition “Exodus…locks,
latches and longings,” opened at Thom-
asville’s Hubs & Hops in December and
features more than 20 of her original
works. 

Tucker says she was struck by the
rustic nature of Hubs & Hops’ newly ex-
panded indoor space and felt it as the
perfect setting for this particular show.

Behind the locks of ‘Exodus’

Tucker describes “Exodus” as explor-
ing the dichotomy between the accessi-
ble and impenetrable as it linked to her
thoughts on relationships, passions, and
“the universal journey of living.” Her
painting of an ornate door handle titled
“Oberhofen Castle” sold during the exhi-
bition’s opening night. 

“That was achieved by 25 plus layers
and some very fine brushes to get the
contrast I wanted,” says Tucker. “I was
delighted that I sold five pieces. My
whole interest in art is sharing and it just
ignites something in me when I hear
what it does for people.” 

Tucker can remember the first time
she dipped her hands into paint in pre-
school. Compelled by the feeling and tex-
ture of the media, she continued to paint
throughout school, and eventually
earned her bachelor’s degree in studio
art from Florida State University.

While she looked up to mentors in her
program like Professors Ed Love and
Mark Messersmith, she never imagined
she’d step into a career as a teacher. 

Teaching high school art

Post-graduation, Tucker spent time
volunteering in the art room at Buck
Lake Elementary school and a lightbulb
went off. She went on to pursue certifica-
tion and earn her master’s degree in art
education shortly thereafter. After 24
years of teaching high school art, Tucker
will retire this January. 

“People say you can’t teach and also
do your art, but I couldn’t not do both,”

says Tucker. “The benefits are just so
critical for human development. To me,
art is essential because it helps a young
person develop. The nature of the arts
helps young people figure themselves
out.” 

In deciphering her own unique voice
in art, Tucker experienced a range of
media from photography to ceramics but
has dedicated 30 years to watercolor. In
that time, she has exhibited at five solo
shows and been a part of Gadsden’s re-
gional art exhibit as well as the Tallahas-
see Watercolor Society’s annual Tristate
show. 

Tucker is drawn to watercolors’ wan-
dering qualities and can get lost in a
piece for several hours. She enjoys bal-
ancing the finer details and with allow-
ing the paint to meander on the paper,
every movement purposeful or uninten-
tional is welcome. 

“I always told my students to let acci-
dents unfurl and look at them not as ac-

cidents but as wonderful,” adds Tucker.
“They’re the thing to me that makes it
unique because you’ll never be able to
replicate that accident.” 

Music helps inspire

Artists like Georgia O’Keeffe, Winslow
Homer, and Andrew Wyeth top Tucker’s
list of inspirational artists. She especial-
ly loves the expressive, loose nature of
Egon Schiele, and Austrian painter.

In addition to visual inspiration, she
always listens to music when she’s in the
studio and has recently filled her playlist
with atmospheric jazz pieces so as to not
be swayed by lyrics. She admits that
many of her titles are pulled from songs
and was played Bob Marley’s “Exodus”
during the opening night of her show. 

While the art in “Exodus” originates in
faraway places, there are some pieces
that hit closer to home. Tucker found a
jar of keys that had belonged to her

grandfather and felt it was an interesting
foil to the locks and doorways. 

As she painted the keys, she ruminat-
ed on how culture has moved away from
these more manual, hand-crafted in-
struments. Looking to the future, she is
excited for this show to travel to FSU’s
College of Medicine on Jan. 10. She also
has her sights set on her next steps
through whatever open doors lie ahead.

“I see the term exodus as a journey
and I’m at this age in my life where you
look more backwards rather than for-
wards,” says Tucker. “I’m feeling com-
fortable in that spot and it’s amazing that
this show is occurring the month I’m re-
tiring and the month my daughter just
had her first child. Here we have another
kind of exodus. It feels full circle.”

Amanda Sieradzki is the feature writ-
er for the Council on Culture & Arts. CO-
CA is the capital area’s umbrella agency
for arts and culture (www.tallahas-
seearts.org).

Tucker
Continued from Page 1C

“Grandpa’s keys”: Cassie Tucker found a jar of keys that
had belonged to her grandfather and felt it was an
interesting foil to the locks and doorways. CASSIE TUCKER

“Escape,” one of Cassie Tucker’s watercolors from
“Exodus…locks, latches and longings,” at Thomasville’s
Hubs & Hops, which features more than 20 of her original
works. CASSIE TUCKER


