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On July 17, the world lost two civil rights icons: Rep. John Robert Lewis and Rev. Cordy Tindell

“C.T.” Vivian. Both men made sacrifices to courageously use their voices and advocate for human

rights and justice. h In a time where the Black Lives Matter movement continues to combat

violence, eradicate white supremacy and create space for joy and innovation, artists throughout

Tallahassee are responding to the movement by sharing the power of their stories in the voices —

and mediums — they know best.

“We Are Born
with Targets on
Our Backs,” by
Edith Juanah, an
art therapy
graduate student
and painter.
SPECIAL TO THE

DEMOCRAT

Dancer Rafael
Tillery:  “When you
can access your
story, that becomes
a power that can
implement change
because then you’re
talking to people’s
hearts.” FRANCISCO

GRACIANO

‘Talking to people’s hearts’ 
Artists can play ‘huge role’ in changing opinions

Amanda Sieradzki Council on Culture & Arts

See ARTISTS, Page 6C
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Joel 2 foretold a time when God
would pour out his Spirit on all flesh:
"Your sons and daughters will prophe-
sy." Upon arriving in Philippi, Apostle
Paul found no synagogue, but he did
find women praying at the river. One of
them, Lydia, offered hospitality to Paul
and Silas (Acts 16: 14-15). 

Even more astounding, Mary Magda-
lene was the first to see the risen Lord
(John 20:14). According to Scripture
that I read recently, she was the first
person Jesus sent with the message of
hope. Lord knows we still need our
women to spread messages of hope
throughout America and the rest of the

world. 
Amid the national tumult over CO-

VID-19, racial unrest, and economic re-
cessions are high-level calls for us to
have honest ongoing efforts to bring
about social, economic, and political
equality, not just to placate our citizen-
ry.

We must concentrate on what unites
us — our commonalities, and not so
much what divides us — our differ-
ences. Although we have had and will
always have dynamic men to lead our
nation and its institutions, I believe now
is a good time for more women to step
forward, enlighten, and lead our inter-
national society into a place of peace
and prosperity. 

Scientists from a myriad of profes-
sional disciplines support my belief that
if we can eradicate the ignorance, we
can eradicate future generations of rac-
ism, bigotry, and poverty. 

A May 8, 2020, an op-ed in Company
Culture magazine by Jessica Grounds
and Kristin Haffert contend that having
more women in leadership positions
does make a difference in improving
outcomes – meaning, we all might be
better off during this pandemic. The au-
thors go on to say “beginning with lead-
ership style, we start to see differences.
For example, women tend to exhibit a
collaborative and democratic style; men
more often use a command and control
approach.” 

Which style do we need to transform
our fears during times of COVID-19, ra-
cial unrest, and economic stagnation? I
believe it may be the right time for wom-
en to step up and do as researcher Alice
Eagly calls the androgynous leadership
style known as transformational
leadership. 

Time is now for women to flex leadership roles

See ROLES, Page 2C

Gene Hall
Special to Tallahassee Democrat

Malala Yousafzai, youngest ever Nobel
Peace Prize recipient, has completed
her Oxford University degree, June 19,
2020. GETTY IMAGES 
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Rafael Tillery wields his power with
the swipe of an arm, the bounce of a
knee. In June, he attended the Tallahas-
see protests against police brutality in
the wake of George Floyd’s murder. A
self-identifying Black, queer, male art-
ist, Tillery is an MFA candidate at FSU’s
School of Dance. He said he wasn’t plan-
ning to improvise a dance in the middle
of the protesters that day, and yet when
the moment arrived he began to move
and a drummer walked up to accompa-
ny him. 

He has grappled with what dance
means amidst a pandemic and fight for
rights. Tillery stood inside the building
tension of the swelling crowd, keeping a
careful eye on armed officials pacing
rooftops while he was confronted with
derogatory yelling and the sounds of on-
coming traffic. He took a breath as
movement bubbled to the surface —
movement rooted for him in gospel, af-
ro-diasporic dance, vogueing and child-
hood memories. 

“When you can access your story,
that becomes a power that can imple-
ment change because then you’re talk-
ing to people’s hearts,” says Tillery. “As
artists we have the power to speak to
people’s hearts that goes beyond poli-
tics. It’s just being brave enough to
share that story genuinely and with vul-
nerability.”

“My biggest goal is to speak for those

who are unable to do so for themselves,”
affirms Edith Juanah, an art therapy
graduate student and painter. “I’ve al-
ways used my artwork to communicate
and explore feelings, and I like the idea
of conjuring up emotions in the viewer.
It’s those conversations that will start to
ignite change and bring people togeth-
er.” 

Juanah’s artwork is heavily influ-
enced by Jean-Michel Basquiat, who fo-
cused on the dichotomies of integration
versus segregation and used artwork as
a tool to comment on power structures
and systems of racism. Juanah’s own
acrylic style draws on relationships to
trigger an onslaught of emotions in the
viewer. 

Her most recent work, “We Are Born
With Targets On Our Backs,” depicts a
young black boy atop the shoulders of
another against a wash of red. Both have
bleeding targets taped to their white
shirts, while the young boy holds up a
piece of artwork that states, “I am 7 and
I already know pain and fear. By the
time I am old enough to go to college I
will know pain, fear, trauma, injustice,
and maybe even Death.” 

“As artists sometimes we think our
roles are not as significant as policy
makers or teachers, but I think we have
a huge role,” says Juanah. “I think our
artwork can change people’s opinions,
strike up conversation and make them
feel connected to something. I want to
inspire and urge artists to use their cre-
ativity and their voice to say something
about what’s happening.” 

Juanah sees her brothers and young-

est nephew reflected in her latest piece.
In her art therapy research, she is fo-
cused on how African-American ado-
lescents are affected by microaggres-
sions and interactions on social media.
She hopes her artwork will not only
bring awareness but will contribute to
the ongoing conversation around inter-
generational trauma. 

“People say all the time children
shouldn’t be at these protests, but for us
in the black community these are con-
versations we’re having with our 4 and 5
year olds,” says Juanah. “Our kids now
are juggling with what’s going on in the
real world and still trying to be a child.
Yet, the rest of the world is deciding that
is not a little black boy, but a black boy
who is a threat.” 

Interdisciplinary artist, Summer Hill
Seven’s book, “Hang Time: A Poetic
Memoir” is dedicated to the black men
in America who have not and will not
reach the age of 40. The book was pub-
lished in 2006 and written while Seven
was on the precipice of his forties.
Adapted into a poemedy — which
blends theater, hip-hop, and spoken
word —Seven recently shared his piece
on Instagram, “Overture L Ouverture,”
in reference to Toussaint L’Ouverture,
the leader of the Haitian Revolution. 

“My intention is to let you know that
the inevitability and yearning for justice
is coming,” says Seven. “It’s an overture,
it’s coming.” 

Seven’s words details the church
bombings and lynchings that have col-
ored civil rights history as a way to chal-
lenge the notion of the American dream.

Ultimately, it connects L’Ouverture to
American slave rebellion leaders, Nat
Turner and Gabriel Prosser. Seven con-
tinues to use his platform at the Poeme-
dy Institute to teach eloquence in spo-
ken language and writing as an alterna-
tive to violence. 

“We stand on the side of eloquence
because we know wars are won with el-
oquence,” says Seven. “It’s important
for people who are not African-Ameri-
can to understand the ways to reinvent
eloquence, reinvent the language and
never-ending creativity that we can ap-
ply to these issues.” 

As Tillery reflects on his dance in the
crowd of protesters, he ruminates on
generational and childhood trauma and
how that manifests in his body. He also
thinks about the positive transference
of energy as a conduit for creativity that
can inspire others to make change. 

“Maybe me being inspired in that
moment can inspire someone else to do
something,” says Tillery. Seven agrees. 

“Artists start with the empty space,”
concludes Seven. “We start with the
theater, and a question. We dig holes
and plant seeds.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org). This article is part of
COCA’s Creativity Persists collection
which highlights how our community
uses the arts to stay connected and in-
spired during the COVID-19 pandemic. 

Artists
Continued from Page 1C

One of the more poignant observa-
tions I have heard as our nation mourns
the death of Representative John R.
Lewis has to do with monuments. I
heard it on NPR and have not been able
to trace its source or recall its eloquence.
The statement suggested that the only
appropriate monument to John R. Lewis
is the many toilet bowls he advocated to
provide for the poor of our nation.

It struck me that what stands the
scrutiny of history is the work we do in
love for each other, especially the disen-
franchised. As the poignant “Hamilton”
musical says, “History has its eyes on
you.”

Born on Feb. 21, 1940, the third of 10
children, to sharecropper parents in
Troy, Alabama, Lewis was a minister at
heart. As a youth he practiced preaching
to his chickens and despite his parents’
reservations about his early awareness
of and concern regarding the injustices
in “white only” bathrooms, water foun-
tains, and waiting rooms, he went on to
graduate from Fisk University and
American Baptist Theological Semi-
nary.

He was passionate always about the
freedom our democracy prescribes be-
ing for all people, and lived that convic-
tion to the very end. The picture of him
standing with the protesters at a recent
Black Lives Matter rally is a remarkable
testimony to his integrity and a pro-
found encouragement to us all to live
our convictions.

At his memorial ceremony, the pro-
cession of his body over the Edmund W.
Pettus Bridge was deeply moving. The
fact that he nearly lost his life there
when he was 25 years old and that he
returned there annually to commemo-
rate the march, that among many other
results, led to the Voting Rights Act,
passed in August of 1965, is yet another
testament to his moral fiber.

I have crossed the Pettus bridge
many times without an awareness of its
profound significance to our nation.
Twice a year my family made its way
from Jacksonville, Florida, to Rosser
Ridge, Mississippi, where my mother’s
parents and some of her siblings and
their families lived.

Our route took us through Selma ev-
ery Christmas and once every summer
from 1955 on. As a 10-year-old in 1965, I
remember my parents explaining that
there had been “trouble” in Selma that

year, but I was not aware enough to
know what they meant. By the next time
we crossed the bridge, I understood
more, and found it disturbing to imagine
what had occurred there.

In 1967, John Lewis met Lillian Miles,
a bright, gregarious woman who had
taught in a student program in Nigeria
in 1960 and signed on for two more years
teaching there with the Peace Corps,
while John in 1960 had been leading the
Student Sit-ins in Nashville.

He went on to lead the Student Non-
violent Coordinating Committee, join
the Freedom Riders, and to be the
youngest speaker at the March on
Washington in 1963.

Meanwhile, Lillian become a librari-
an at Atlanta University, before they
were introduced. Each of them with a
passion for justice and freedom for all
people, they met at a New Year’s Eve
party orchestrated by friends who un-
derstood how well-suited for each other
they were. They married on Dec. 21,
1968, and moved into a modest home in
southwest Atlanta in which they lived

all their married life.
John and Lillian Lewis had one son

they adopted in 1976 when he was two
months old, John Miles Lewis. John
Lewis said he fell in love with his son the
moment he saw him. And though his
son has not yet pursued politics as Lew-
is had hoped, he was proud of his son’s
work in hip-hop and in particular the
ways he captured the important lessons
of the fight for freedom in his song, “Po-
litical Behavior.”

What I knew of his life before his
death and have learned since inspires
me. John Lewis was a good man. He had
great integrity. He examined his spirit
for what mattered most and then found
the courage, energy, and moral fortitude
to stand for that. He was consistent.

I am moved by his words regarding
gay rights, “I have fought too hard and
too long against discrimination based
on race and color not to stand up against
discrimination based on sexual orienta-
tion.”

I am encouraged by his words this
last March while battling pancreatic

cancer at the Bloody Sunday Celebra-
tion at the Pettus Bridge, to “Not give up
or give in.”

I am moved that he told people at a
recent Black Lives Matters demonstra-
tion to “Not despair or become bitter,”
and that as late as June 4 he was co-
sponsoring legislation to establish a
U.S. commission on Truth, Racial Heal-
ing, and Transformation.

That his first and last crossing of the
Pettus Bridge in Selma bookend a life-
time of concern for the rights of all peo-
ple to justice seems fitting for John Rob-
ert Lewis.

His life itself is a bridge for each of us
to our better selves as we find ways to
avoid fear, hatred, and intolerance in
our own support of making America
what Lewis envisioned America should
be, “a nation at peace with herself that
recognizes the dignity of all her people.”

May it be so.
The Rev. Candace McKibben is an or-

dained minister and pastor of Tallahas-
see Fellowship.

John Lewis leaves us inspiration to be better

In this Nov. 18, 2016, file photo, U.S. Rep. John Lewis, D-Ga., poses for a photograph under a quote of his that is displayed
in the Civil Rights Room in the Nashville Public Library in Nashville, Tenn. Lewis died July 17 of pancreatic cancer. MARK

HUMPHREY, AP

Candace McKibben
Guest columnist

Is your lawn looking a bit weary? Do
you know how to tell the difference be-
tween heat stress and a more serious
disease or pest? Esposito’s will help you
identify your lawn’s problems at a virtu-
al workshop via Zoom on Saturday, Aug.

1, at 10 a.m.
“It’s easy to get overwhelmed when

your lawn starts to turn brown and you
don’t know what’s causing it,” said Au-
drey Post, an Esposito Garden Center
garden consultant and workshop coor-
dinator. “We’ll go over the most common
lawn problems, and how to fix them.”

Joining Audrey, aka Ms. Grow-It-All,

this week is Aaron Craig, an Esposito’s
customer service representative who
regularly answers customers’ questions
about their lawns. 

The workshop is free, but registra-
tion is required.

You may register on our Facebook
page, Esposito Garden Center, or on our
website. If you choose to register on our

website, go to www.espositogarden
center.com/free-seminars and click on
the link to the Aug. 1 seminar.

It will take you to the Zoom site to
register. 

You will receive a link and password
to the seminar once your registration is
complete. 

Learn to diagnose lawn problems at online class
Special to Tallahassee Democrat
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