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Usually, when you see Jack Rudloe in the spring, he’s surrounded by schoolchildren and sea

life. Usually the parking lot of Gulf Specimen Marine Laboratory, the only tourist attraction in

the coastal town of Panacea about 40 minutes south of Tallahassee, is packed with school

buses and cars with out-of-state plates. ❚ Usually, Gulf Specimen’s founder wanders around

with a broad smile, answering questions and offering encouragement as children stick their

hands into touch tanks or try to pick up enormous horseshoe crabs. ❚ But these days his park-

ing lot is bereft of buses and no one’s lined up at the touch tanks to see what a starfish feels

like. Worse, the various science labs that for decades have paid him to catch electric rays and

other sea creatures for study have cut their orders.

JACK RUDLOE

WON’T GIVE UP ON

GULF SPECIMEN

MARINE LAB

Craig Pittman The Florida Phoenix

Jack Rudlow co-founded Gulf Specimen Marine Lab.
PHOTO ILLUSTRATION BY KAYLA FILION/USA TODAY NETWORK; GULF SPECIMEN MARINE LAB; GETTY IMAGES

See RUDLOE , Page 2C
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Pamela “Kabuya” Bowens-Saffo
drove around town practicing what she
calls “art in action.” She distributed lim-
ited edition art posters to local busi-
nesses, grocery stores, hospitals, nurs-
ing homes, the post office and the police
station. The image front and center is of
William H. Johnson’s “Knitting Party,”
which dates back to 1941. 

The poster’s message extends grati-
tude to food service providers, teachers,
nursing home staff, sanitation workers,
police, firefighters and health care work-
ers. The artwork depicts African Amer-

ican Red Cross nurses mobilizing to knit
clothing for soldiers who fought abroad.

In spite of the nearly 80 years be-
tween that movement and the current
pandemic, there is something familiar
in the artwork, as mask-making initia-
tives strive to keep community mem-
bers and medical personnel safe. 

“As I took (the posters) around town,
everyone was so happy and wanted to
talk about the image,” said Bowens-Saf-
fo. “Even someone seeing me put one up
on a lamppost in traffic blew their horn
and asked to have one. It’s a wonderful
thing that begins to happen when you go
outside the gallery space to engage with
the local community. Everyone wants to

be a part of it.” 
Bowens-Saffo serves as the arts ad-

ministrator and chief curator for the An-
derson Brickler Gallery. She says it was
important for her and Celeste Hart, gal-
lery founder and director, to show their
appreciation for the service of essential
workers. The distribution of the limited-
edition art posters is presented as a
community outreach initiative. 

As the Anderson Brickler Gallery en-
ters its third year, Bowens-Saffo says
this work is in line with its mission to
feature art that makes a difference to
the community at large. She often

Bowens-Saffo puts art into action around city
Amanda Sieradzki
Council on Culture & Arts

See BOWENS-SAFFO, Page 4C

“Knitting Party” by William H. Johnson
SMITHSONIAN AMERICAN ART MUSEUM/GIFT OF

THE HARMON FOUNDATION
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researches the local environment for in-
spiration and is gearing up for several
virtual exhibitions as the gallery shifts
gears from its regular programming. 

Bowens-Saffo empathizes with art-
ists who have been separated from their
studios and equipment during this time.
As a printmaker, she has focused on
sketching while quarantining away
from her typical machines.

Her last body of work, “Tracks &
Bridges” was shown at LeMoyne Arts,
and she recently created a mural on Ad-
ams Street titled “Fabric of Life: Histori-
cal Covers,” acknowledging the works of
slave and folk artist Harriet Powers and
African American graphic artist Eliza-
beth Catlett. 

“For me, it has always been about the
human experience and mankind,” said
Bowens-Saffo. “When art becomes a
part of our everyday living environ-
ment, it can inform us culturally while
enhancing the local landscape.”

Growing up in Miami, Bowens-Saf-
fo’s surroundings were infused with art.
She often witnessed how two hands
could create endless possibilities as her
father played guitar while her mother

sewed. Once her first-grade art teacher
exposed her to the magic of several ar-
tistic materials and tools, she was
hooked. 

Bowens-Saffo attended Howard Uni-
versity and learned under the founding
members of the AfriCOBRA movement,
an African American artists’ collective,
including Jeff Donaldson. Her print-
making professor, Winston Kennedy,
helped her to explore several technical
practices within the laboratory and gift-
ed skills she carried with into her MFA. 

As an intaglio printer, Bowens-Saffo
etches images onto a metal plate and
the printing is formed from ink just be-
low the surface. She gets lost in the si-
multaneous scientific and creative
process of making with needles, bur-
nisher and scraper in hand.

“You’re dealing with art and science
to evolve the idea of the image because
you’re working with a chemical bath,”
said Bowens-Saffo. “It’s really about the
mixture and scientific ratio of that lab-
oratory that brings forth that creative
image. It really requires patience and
that internal understanding of who you
are and where you are since that sur-
rounding environment and methodolo-
gy matters.” 

Language is another tool at her dis-
posal as a printmaker. Her current
works dive deep into transforming and

recycling materials, whether it’s the
sugary sweet slogans on cereal boxes or
finding new connotations in a product’s
imagery or advertising as it solicits the
everyday consumer. Her major inspira-
tions in this area are Jenny Hollings-
worth and Adrian Piper, who both use
community art to make a lasting im-
pact. 

Bowens-Saffo says many of these

works, like the limited edition posters,
fall into a category called “propaganda
arts.” The word propaganda carries var-
ied undertones and implications, but
like William H. Johnson’s “Knitting Par-
ty” image, these artworks are a signifi-
cant part of America’s history and lega-
cy.

Bowen-Saffo draws parallels be-
tween the kind of community-wide mo-
bilization that occurred in the past for
the greater good to the country’s current
potential to unite for a common pur-
pose. She is hopeful that this poster will
not only honor the people on the front
lines but serve as a call to the larger
community. 

“I feel everybody is essential and ev-
eryone’s work, no matter what it is,
should be valued,” says Bowens-Saffo.
“We have created this ‘essential worker’;
however I feel this idea of service and
responsibility to your neighbor should
be an everyday practice. It’s really about
the essential work of doing what you
can do to bring positive change to your
surrounding community. We hope at the
end of all of it, we can change the world
and make it a better place.”

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Bowens-Saffo
Continued from Page 1C

Pamela “Kabuya” Bowens-Saffo poses
with her artwork.
ANDERSON BRICKLER GALLERY

Q. Judge Smith, regarding civil law-
suits, what is the difference between a
defense and an affirmative defense?
Thank you, Trisha 

A. Trisha, there’s a distinct difference
between defenses and affirmative de-
fenses and I’ll share my foolproof test
for making the distinction. Let’s start by
covering fundamentals.

Plaintiffs must plead and prove their
cases. Defendants must respond by
pleading defenses, affirmative de-
fenses, or both. 

Typically, the law requires the party
making allegations to prove the allega-
tions. Keeping this in mind is the key to
distinguishing a defense from an affirm-

ative defense. 

A defense is an outright denial

Suppose the plaintiff sues the defen-
dant for breach of contract. The defen-
dant can answer in one word — denied.
A defense is an outright denial. When
the defendant denies liability, the plain-
tiff must prove his or her allegations to
win the case. The defendant doesn’t
have to prove anything.

An affirmative defense is a
confession and avoidance

In contrast, a defendant who pleads
an affirmative defense admits the plain-
tiff’s allegations are true, but also
pleads new facts which would allow him
to avoid the consequences. By asserting
new game-changing facts, the defen-
dant undertakes the burden of proving

those facts.
Let’s consider two examples of af-

firmative defenses in breach of contract
cases.

Statute of limitations:
Over time witnesses disappear,

memories fade and evidence is lost. To
prevent procrastinators from bringing
stale claims, the statute of limitations
establishes deadlines for filing civil and
criminal actions. 

Suppose Mastercard sues Jill for
breach of contract for failing to pay her
credit card bills. Jill admits she
breached the contract (a confession)
but pleads the statute of limitations (an
avoidance). Lawsuits for the breach of a
written contract must be filed within
five years of receipt of the last payment.
Jill wins if she proves Mastercard wait-
ed too long to file suit. 

Capacity to contract:
By law, minors lack the capacity to

enter into binding contracts.
Bozo the Clown sells his car to John-

ny for $2,000. Johnny pays Bozo $1,000
up front and promises to pay him the
other half within 30 days. Bozo accepts
Johnny’s offer and they sign a contract.
Later that same day, Johnny returns the
car and demands a refund. Instead, Bo-
zo sues Johnny for breach of contract.

In response, Johnny admits Bozo’s
complaint (a confession) but pleads he
was a minor and lacked the capacity to
contract (an avoidance) on the date of
the sale. Johnny also counterclaims to
recover his down payment. Johnny wins
by proving he was only 16 at the time.

The Honorable J. Layne Smith is a Le-
on County Judge and author of the book
“Civics, Law, and Justice — How We Be-
came U.S.” Email your questions to ask-
judgesmith@gmail.com.
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