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TLHLife

Minimum charges apply. Not valid in combination with other coupons or offers. Must present promo code at time of service. Valid at participating locations only. Residential only. Cannot be used for water emergency services.
Combined living areas, L-shaped rooms and rooms over 300 sq. ft. are considered 2 areas. Baths, halls, large walk-in closets and area rugs are priced separately. Offer does not include protector and deodorizer. Sectional sofas
may not be separated. Sofas over 7 ft. and certain fabrics may incur additional charges. Offer not applicable to leather furniture. Offer does not include protector. As applicable, discount applies to the smallest furniture item
of equal or lesser size. Certain restrictions may apply. Call for details.

1-800-STEEMER® • 656-1777
stanleysteemer.com

CARPET •TILE & GROUT • HARDWOOD
UPHOLSTERY • AREA RUG • AIR DUCT

REAL CUSTOMERS, REAL DEEP CLEAN
CARPET CLEANING

3 ROOMS
ONLY $99

Expires: 2/31/20
Promo Code: 5STARS

AIR DUCT CLEANING

$50 OFF
Expires: 2/31/20

Promo Code: 5STARS

CERTIFIED
AIR DUCT CLEANING

LICENSE
#CAC1816408

“I HADAWONDERFUL EXPERIENCE
WITH STANLEY STEEMER,THEY
WENTABOVEAND BEYONDTO
MAKE SURE IWAS HAPPY. ”

- KELLIE

TD-TLH0006557-33

The desire to draw something, to remember the way something
looked, perhaps even the way something made you feel is a primordi-
al imperative that has left caves and tombs and ceilings of churches
and palaces and courts and bridges and boxcars covered with draw-
ings made since the beginnings of man. ❚ Today in Tallahassee, from
the WPA-sponsored 1939 murals adorning the former Tallahassee
Post Office, now the Bankruptcy Court, and the brilliant panels on
display at the Federal Court House to dozens of interior and exterior
wall-works that have sprung up either underwritten or purely spon-
taneously courtesy of the modern spray can, our city is bursting with
public art adorning walls everywhere.

The Civic Center, Kleman Plaza Parking Garage, Cascades Over-
pass, Grace Mission, the R.A. Gray Building are among many.

But just what is a mural? The name is derived from the French
word for wall, “mur”. Even when men lived within the earth, the mu-
ral is in fact, the rare piece of art that is a very part of the architecture 

The five murals inside the U.S. District Courthouse illustrate
significant developments in U.S. law and government. These murals

were done by Lincoln Perry. TORI LYNN SCHNEIDER/TALLAHASSEE DEMOCRAT

Artof the

mural
The murals inside the U.S. Bankruptcy Court for the Northern
District of Florida were commissioned during the New Deal.
The murals were done by Edward Ulreich and illustrate
Florida’s history. TORI LYNN SCHNEIDER/TALLAHASSEE DEMOCRAT

After winning a competition for the works, Edward Ulreich
painted the eight pieces between 1937 and 1939. 
TORI LYNN SCHNEIDER/TALLAHASSEE DEMOCRAT

Colorful wall paintings add character,
history to Tallahassee buildings

Marina Brown Special to Tallahassee Democrat | USA TODAY NETWORK – FLORIDA

See MURALS, Page 3C

“When people receive a pancreatic
cancer diagnosis it is very grim,” said
Katie Field Pernell, who lost her mother,
Julie Field, in November 2014 after a
tough, two-year fight against the termi-
nal illness. “Not long after that I remem-
ber sitting with friends and saying I

wanted to do something for our commu-
nity because research is desperately
needed and there is nothing locally that
provides any kind of support, recogni-
tion or awareness. I wanted to bring that
to Tallahassee.” 

In 2016, Pernell co-founded the Field
Day Music Festival with her friend and
For the City Events Board Member, Sta-
cy Hartmann. Hartman had approached

Pernell about creating a fundraiser
through the nonprofit.

Pernell’s love for music festivals
sparked the idea to create an outdoor
“field day.” The pair teamed up when
they said the name out loud for the first
time, as they had serendipitously ar-
rived at the event’s title which coinci-
dentally highlights Pernell’s mother’s
surname. 

Feb. 23 will mark the fourth year of
the Field Day Music Festival and fea-
tures headliners Shinyribs from Austin,
Texas, whose performances have been
called “an exaltation of spirit.” The Cur-
rys, known for their Americana flavor
and flair for storytelling will also share
the stage. Local band, Revival rounds 

Field Day brings on music for cancer fundraiser
Amanda Sieradzki
Council on Culture & Arts

See FIELD DAY, Page 3C
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CALL TODAY 386-7327
2522 Capital Cir NE
www.FunSeas.com

Want to learn the latest in Premium Travel?
Come meet the Representatives from

premium travel night
Thursday, February 20th @ 6:30 pm (doors open @ 6 pm)
Space is Limited!MUST have an invitation to attend.

RSVP to 386-7327 or www.FunSeas.com/RSVP
to receive your invitation
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out the line-up featuring Avis Berry, Jeff
Davis, Chris Skene, Lyndon Thacker, Al-
lijah Motika and Dillon Bradley-Brown. 

In the first three years, Pernell says
the event has raised close to $50,000 for
pancreatic cancer research and sup-
port. This will be the first year that the
event is hosted through the Judy Field
Memorial Foundation as well, which
Pernell started in her mother’s honor. 

“I tend to turn to music a lot when I’m
in a good mood or if I’m trying to get my-
self out of a funk,” says Pernell, who reg-
ularly attends Atlanta’s Music Midtown
Festival. “I’ve always enjoyed all types
of music, though with our festival we
stick to Americana rock.” 

Pernell says the last concert she at-
tended with her mother was to see Jim-
my Buffet. Music remains a large part of
her day. Growing up, she danced with
the Tallahassee Ballet and most enjoyed
dancing to different variations by
George Gershwin and the Beach Boys.
Choreography runs through her head
when Tchaikovsky’s The Nutcracker
plays, and she takes her sons to see the
performance every year. 

As a former humanities major and
long-time art aficionado, Pernell recog-
nizes the creative work it takes to or-
chestrate such a large-scale festival.
During the early research phases of
Field Day, she and Hartmann would at-
tend other local music events and ask
for expertise from community leaders. 

They attended Due South in Thomas-
ville and the Goodwood Museum and
Gardens’ Goodwood Jams to brainstorm
ideas. Pernell says much of what she
and Hartmann have learned has come
about from trial and error—from orga-
nizing food trucks to figuring out where

to place bathrooms. 
“There have been times in the last

several years in planning when things
have fallen through or we’ve had to
scramble and come up with another so-
lution,” says Pernell. “But it is important
to not give up and be flexible.” 

During their first year they quickly
recognized that this would be a more
family-oriented event as young children
left early, and so they shifted the time of
their headliner, who ran until 11 p.m., to
finish at 7 p.m. Field Day has also found
a home at Alfred B. Maclay Gardens
State Park this year. 

Last year 600 people attended to lis-
ten to music, enjoy the biergarten, and
play outdoor games. Pernell says they
hope to double their numbers this year.
She will never forget walking out to see
the crowd last year as she and Hart-
mann announced the final band and
thanked their top sponsors. 

“In the past Stacy and I hadn’t gotten
onstage, we always had an emcee,” says
Pernell. “It was pretty incredible looking
out at all the people and seeing familiar
faces and friends. It just got me so excit-
ed and touched that we continue to have
this community that wanted to come
out and support a great cause and listen
to some music.” 

Pernell has sights set on a multi-
stage event in the future, making Field
Day Music Festival a signature city
event. She also recognizes the financial
burden many families take on when bat-
tling pancreatic cancer and hopes to
eventually create a support system
through the foundation for caregivers,
those who have lost loved ones and pa-
tients. 

By bringing awareness to one of the
leading cancer-related killers, Pernell
wants to change the narrative, and is
proud to continue doing so in her moth-

er’s name. 
“Don’t think small,” says Pernell.

“You can figure out how to make it work
if you’re asking enough questions. If you
have something on your heart, things
you want to accomplish or change,
nothing is too big.” 

Amanda Sieradzki is the feature
writer for the Council on Culture & Arts.
COCA is the capital area’s umbrella
agency for arts and culture (www.talla-
hasseearts.org).

Field Day
Continued from Page 1C

The 2019 annual Field Day Music Festival with local band, Slow Low Crow on
stage. This year’s event will Feb. 23 at Maclay Gardens. KATIE REEVES

2nd annual Field Day Music Festival in
2018 with Kyle and Stacy Hartmann
and Katie and Jason Pernell.
KATIE REEVES

If you go
What: Field Day Music Festival 

When: 2-7 p.m., Sunday, Feb. 23 

Where: Alfred B. Maclay Gardens State
Park, 3540 Thomasville Road 

Cost: General admission $30, VIP $150;
late admission $15, kids 12 and under
free 

Contact: For more information, visit
https://www.fielddaytallahassee.com/.

in which it is seen. The Paleolithic wall
paintings in the caves of Lascaux in the
south of France show galloping horses,
cattle with horns, antelopes and sheep,
many of them still amazingly preserved
in powerful ochres and siennas after
30,000 years.

The ancient Egyptians, were masters
of color, as were the Minoans and
Greeks; each culture defining itself with
painting styles and vibrant walls that
even today seem fresh. A trip inside a
pyramid feels like entering a carnival’s
walled enclosure, but with lines of pos-
turing gods with warm brown skin and
brilliant robes, forever memorializing
their worship. Forty-five-hundred years
later, it is doubtful that a canvas could
have survived to so dramatically pass
on their cultural legacy.

Yet it was during the late Middle Ages
and slightly later, the Renaissance, that
creating scenes on walls and ceilings
reached its apogee. Hunting scenes,
victorious battles, banquets galore, rec-
reations of coronations, and as the
Church grew more powerful and rich,
religious iconography and storytelling
would flower in stained-glass and on ev-
ery other ecclesiastical surface.

Michelangelo’s decorated walls and
ceilings of the Sistine Chapel, Leonar-
do’s Last Supper, and Raphael’s Vatican
paintings are all examples of inspiring
historical scenes of saints and sinners
and allegories as to why it paid to follow
what the church prescribed.

But getting beautiful ideas to stick
onto walls takes a little chemistry. The
cavemen had to use what was at hand —
rocks. Powdered yellow ochre and red
oxide, plus charcoal were used with

spit, water or an animal fat paste that
would help the antelopes stick to a ver-
tical surface. 

Later, wheat paste would be used as
an adherent. By the Middle Ages, artists
painted on dry plaster using the albu-
min of eggs and ground pigments for the
elegant robes, clouds and castles they
were creating.

By the High Renaissance, artists and
their assistants were painting directly
into a thin layer of wet lime plaster—a
fresco. Later, a painting would simply be
washed with lime water after it was
completed, allowing both techniques to
make a painting a very part of the wall
itself.

And though murals’ popularity has
waxed and waned, it began a resurgence
with a variety of societal and political
movements in the 1930s. Diego Rivera,
now mostly known as the cad-like hus-
band of Frieda Kahlo, was a brilliant
muralist whose frescos spoke to the
new age of skyscrapers and the history
of the Mexican people. Marc Chagall
painted the ceiling of the Paris Opera
House and Lincoln Centers’ walls; Roy
Lichtenstein created pop art murals

seen from Georgia to Flushing, New
York.

But one person who perhaps un-
knowingly supported a boom in public
displays of large wall art was Franklin D.
Roosevelt.

In 1935, at the end of the Great De-
pression, the New Deal government was
looking for a way to support the out-of-
work artists and others unemployed
across the nation. The Works Progress
Administration was established to un-
derwrite large public works projects, in-
cluding art in public buildings like post
offices, libraries and courthouses. This
is how Tallahassee came to have its very
own WPA-sponsored mural, created by
Edward Buk Ulreich in 1939.

At 110 E. Park Ave., the former U.S.
Post Office houses eight panels depict-
ing The History of Florida. After win-
ning a competition for the works, Ul-
reich painted the pieces between 1937
and 1939. From Ponce de Leon forward,
the style is modern, art-deco like, offer-
ing a chronological series of tableaux —
from Ponce de Leon’s arrival, Seminole
treaties, as well as contemporary Flori-
da golfers and bathers beneath waving

palms.
Perhaps even more dramatic are the

murals of Lincoln Perry in the lobby of
the Federal Court House at 111 N. Adams.
Here, on canvases attached to the walls,
in brilliant reds and blues that jump
from beneath the ceiling, we see the
theme, One Nation, Under Law repre-
sented with the first panel, Magna Car-
ta, as the codification of citizen rights.

Next is the Mayflower Compact
where Miles Standish and other pil-
grims seek religious freedom. The Con-
stitutional Convention shows the
Founding Fathers coming to blows over
how compromise is to be achieved,
while Washington, Hamilton and
Franklin hold their breath.

In the panel, Montgomery Bus Boy-
cott, the artist tackles racial injustice
and the intervention of the courts. Each
panel is realistic, easily understood, and
painted as a kind of amalgam of illustra-
tive art and old-master bravado.

But murals haven’t just remained in
marble halls. Aerosol-spray paint has
sprung them free. Now amateurs as well
as established artists have taken to ex-
pressing themselves politically, socially,
and humorously everywhere.

From the Berlin Wall to Northern Ire-
land during the Troubles to Tallahas-
see’s downtown streets, prisons,
bridges, over-passes and yes, even gar-
bage bins… murals surround us. They
are larger than life even as they tell us
living stories. They are bold. They are
pointed. And often they even touch our
hearts with their message.

Downtown Tallahassee has a com-
plete list of Tallahassee wall-art. And
the Council on Culture & Arts has a map
to public art on its website. Visit
tallahasseearts.org. 

Contact Marina Brown at:
mcdb100@comcast.net

Murals
Continued from Page 1C

The murals of Lincoln Perry in the Federal Court House at 111 N. Adams are done
in brilliant reds and blues that jump from beneath the ceiling. Each panel is
realistic and easily understood. TORI LYNN SCHNEIDER/TALLAHASSEE DEMOCRAT
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