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TLHLife

In a burst of ebullient laughter, editorial cartoonist Nathan Archer con-

fesses he always wanted to be Benny the Cab from “Roger Rabbit.” To-

day, he likens himself more to Disney’s Goofy. ❚ Archer, a

freelance editorial cartoonist whose work appears in the

Tallahassee Democrat and on other USA TODAY NETWORK

sites, does a great deal of work to balance his bright sense of

humor with local and national news. One of his recent il-

lustrations depicted Florida congressmen sweeping Hurri-

cane Michael debris under a rug. Archer says the visual created a lot of

buzz given how close it hit to home.

Cartoonist Nathan Archer strives
to strike the right balance

Amanda Sieradzki Council on Culture & Arts

See CARTOON, Page 4C
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Nathan
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On July 20, 1969, humans first
stepped on the Moon. This month we
celebrate the 50th anniversary of the
Moon landing. The Challenger Learning
Center (CLC), the Florida Historic Capi-
tol Museum (FHCM), and the Tallahas-
see Astronomical Society (TAS) will
hold events throughout the month.

Morning sky: Venus is low in the

east and will not be visible by the end of
the month.

Evening sky: Mars continues to fade
in the southwest and will not be visible
by the end of July. Mercury starts June
to the left of Mars but passes by him and
will also not be visible before the end of
the month. Jupiter is up all night dom-
inating the evening sky. Look for the gas
giant in the east just after sunset. This
is a good time to watch the largest of the
planets. Saturn reaches opposition on
the 9th so the ringed planet rises as the
Sun sets. Check out TAS’ events calen-
dar for public viewings.

1st: Thin crescent moon to the right
of Venus before sunrise.

3rd: Thin crescent moon below
Mars. Mercury will be to the left of
Mars. Need a clear view of the west.

5th: Crescent moon near bright star
Regulus in Leo the Lion.

6th: Tallahassee Astronomical Soci-
ety’s ($1 donation suggested) planetar-
ium show at the Downtown Digital
Dome Theatre and Planetarium at the
Challenger Learning Center (not recom-
mended for children under 5). Doors 

Moon landing’s 50th anniversary looms large in July
The Sky Guy
Ken Kopczynski

See MOON, Page 2C

“Apollo 11” opens at the Challenger
Learning Center on July 12.
TORI SCHNEIDER/TALLAHASSEE DEMOCRAT
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“A lot of people in Panama City liked
it,” says Archer. “It’s uncomfortable re-
ceiving praise for these things though
because in a perfect world I wouldn’t
have to do this,” as much of his content
illustrates failures of government.

As Florida chair for the National Car-
toonist Society, Archer is proud to be a
part of history when it comes to editorial
cartoons. “The Art of Florida Cartoon-
ists,” exhibited at the Panama City Cen-
ter for the Arts, celebrates Florida car-
toonists like Archer through July 20.
The collection includes 30 pieces of
original work, including Archer’s 2016
“Hunt More Python,” drawn in the style
of the Chick-fil-A cows. 

He’s inspired to have his work dis-
played with other standout Florida car-
toonists. Archer’s own passion for
drawing stems from his childhood art
classes. His first commissions started in
sixth grade when he perfected doodling
the “Teenage Mutant Ninja Turtles.” 

“Everyone found out and wanted
their own mutant turtle on their binder,”
chuckles Archer. 

Archer graduated from Virginia Com-
monwealth University with a BFA in
painting and printmaking before at-
tending Florida State University for arts
administration. As communications di-
rector for the Florida Center for Reading
Research, he blends his love for combin-
ing art and education. He instructs stu-
dents in making mini-comics and en-
joys seeing how much they can accom-
plish in six panels. 

Archer got his start making editorial
cartoons for the Tallahassee Democrat
in 2016. His day begins with scanning
headlines and looking for intersections
between news stories and popular cul-
ture. Rather than the back-and-forth
jokes of a comic strip with several pan-
els, Archer keeps his single pane draw-
ings as simple as possible. 

“All day long I keep an idea in the
back of my head and try to work through
it,” says Archer. “If I could do a panto-
mime cartoon every time that would be
amazing. A pantomime cartoon doesn’t
have any words in it because the visual
is so good that it doesn’t need any expla-
nation.” 

Influenced by “polished” cartoons
like “Garfield,” “Beetle Bailey,” and “Dag-
wood,” Archer prefers crisp, clean lines
to more jagged rough sketches. He also
looks to Jeff Parker’s “Dustin.” It was
Parker who reached out to Archer about
the National Cartoonist Society, and he
continues to be a mentor. 

When it comes to drawing democrat-
ic donkeys and republican elephants,
Archer looks back at Parker’s work as an
editorial cartoonist for Florida Today.
For caricatures, he looks to Mort Druck-
er from Mad Magazine, and draws ears
in the style of Morton Walker. Exagger-
ated facial features are sourced from
Tex Avery’s panting, animated wolf. 

“You go through this Rolodex in your

head of people’s styles and how they vi-
sualize things and cherry pick,” de-
scribes Archer. 

When it’s time to sit down and draw,
Archer makes a series of thumbnail
sketches to find proper composition.
They become progressively larger, and
after many drafts he will take a photo of
the sketch to be transferred to his tablet
and “inked.” He has the eye of a photog-
rapher in this process, and will rotate
images to look at them from every con-
ceivable angle before deciding how to
draw and frame them. 

Archer says the most challenging
part of the process is to communicate
his ideas in a thoughtful way, and to
show that the drawing is in service to
the story or the joke. When commenting
on news stories like the Pulse nightclub
shooting, striking that balance between
humor and respect is heightened.

“Finding humor in things is about
turning expectations around,” says Ar-
cher. “If you think something is going to
go one way, you can make it funny by
shifting the direction it goes in an un-
expected way.” 

At the Panama City Exhibition, Ar-
cher is hopeful that the work of Florida
cartoonists will inspire the next genera-
tion while giving people a peek behind
the curtain at how the creative process
culminates. The exhibit spans comic

Cartoon
Continued from Page 1C

“The Art of Florida Cartoonists,” exhibited at the Panama City Center for the
Arts, celebrates Florida cartoonists through July 20 and includes 30 pieces of
original work. PHOTOS BY NATHAN ARCHER

If you go
What: The Art of Florida Cartoonists 

When: 10 a.m.-5 p.m., Tuesday-Sat-
urday through July 20. 

Where: Panama City Center for the
Arts, 19 E 4th St, Panama City 

Cost: Free 

Contact: For more information, visit
https://www.pccenterforthearts.com/
exhibits. “The Art of Florida Cartoonists,” 

exhibited at the Panama City Center 
for the Arts, celebrates Florida 
cartoonists through July 20.

strips, greeting card artwork, and illus-
trations, and will include an original 
“Blondie comic” and storyboards from a 
“Lilo and Stitch” production. 

Archer says the greatest reward and 
relief comes when someone can chuckle 
at a cartoon upon seeing it. It may only 
take four seconds to digest what took 
hours to create, but he feels strongly 
that the impact of drawings and car-
toons can be long lasting. Whether it’s 
the daily “comics” people compose with 
emojis on their phones or sketches of 
serious political commentary, he sees 
cartoons as a cross-cultural bridge to 
understanding and connection. 

“There’s a famous quote from Boss 
Tweed, a politician  up in New York 
City,” says Archer. “The 
editorial cartoonist at the time 
wouldn’t stop poking fun at him, and 
he said the papers could print any 
story they wanted. He didn’t care be-
cause his constituents couldn’t read. 
But the cartoons… everyone   can 
understand the cartoons.”

Amanda Sieradzki is the feature 
writer for the Council on Culture & Arts. 
COCA is the capital area’s umbrella 
agency for arts and culture (www.talla-
hasseearts.org).

HARDCOVER FICTION

1. “Where the Crawdads Sing” by
Della Owens (G.P. Putnam’s Sons)

2. “Summer of ‘69” by Elin Hildre-
brand (Little, Brown)

3. “City of Girls” by Elizabeth Gilbert
(Riverhead)

4. “Unsolved” by James Patterson
and David Ellis (Little, Brown)

5. “Tom Clancy: Enemy Contact” by
Mike Maden (Putnam)

6. “Mrs. Everything” by Jennifer
Weiner (Atria Books)

7. “The Oracle” by Clive Cussler and
Robin Burcell (G.P. Putnam’s Sons)

8. “On Earth We’re Briefly Gor-
geous” by Ocean Vuong (Penguin)

9. “Redemption” by David Baldacci
(Grand Central Publishing)

10. “Queen Bee” by Dorothea Benton
Frank (William Morrow)

HARDCOVER NONFICTION

1. “The Hidden Power of F*cking Up”
by The Try Guys (Dey Street)

2. “Unfreedom of the Press” by Mark
R. Levin (Threshold Editions)

3. “The Pioneers” by David McCul-
lough (Simon & Schuster)

4. “Becoming” by Michelle Obama
(Crown)

5. “Howard Stern Comes Again” by
Howard Stern (Simon & Schuster)

6. “Songs of America” by Jon Mea-
cham and Tim McGraw (Random
House)

7. “Girl, Stop Apologizing” by Rachel
Hollis (HarperCollins Leadership)

8. “Stay Sexy & Don’t Get Murdered”
by Karen Kilgariff and Georgia Hard-
starck (Forge)

9. “Medical Medium: Celery Juice”
by Anthony William (Hay House)

10. “Sea Stories” by William H. McRa-
ven (Grand Central)

MASS MARKET PAPERBACKS

1. “The Reckoning” by John Grisham
(Dell)

2. “Cottage by the Sea” by Debbie
Macomber (Ballantine)

3. “Liar, Liar” by Lisa Jackson (Zebra)

4. “In His Father’s Footsteps” by
Danielle Steel (Dell)

5. “Past Tense” by Lee Child (Dell)

6. “Triple Homicide” by James Pat-
terson (Vision)

7. “Shadow Warrior” by Christine
Feehan (Berkley)

8. “Texas Nights” by Debbie Macom-
ber (Mira)

9. “Cowboy to the Core” by Maisey
Yates (HQN)

10. “A Stranger in the House” by
Shari Lapena (Penguin)

TRADE PAPERBACKS

1. “Before We Were Yours” by Lisa
Wingate (Ballantine)

2. “Little Fires Everywhere” by Ce-
leste Ng (Penguin)

3. “The Reckoning” by John Grisham
(Bantam)

4. “The Tattooist of Auschwitz” by
Heather Morris (Harper)

5. “The Outsider” by Stephen King
(Gallery)

6. “The President is Missing” by
Clinton/Patterson (Grand Central
Publishing/Knopf)

7. “The Mueller Report” by The
Washington Post (Scribner)

8. “Long Road to Mercy” by David
Baldacci (Grand Central Publishing)

9. “The Woman in the Window” by
A.J. Finn (William Morrow)

10. “Born a Crime” by Trevor Noah
(Random/Spiegel & Grau)

BEST-SELLERS

“Wild and Crazy Guys: How the
Comedy Mavericks of the ‘80s
Changed Hollywood Forever” (Crown
Archetype), by Nick de Semlyen

Our favorite funnymen of the 1980s
reached glorious heights and managed
to endure the decade despite some ap-
pallingly unfunny lows. Sharing “SNL”
in their DNA, most of them worked to-
gether in front of the camera at some
point and, behind the scenes, commis-
erated at times over the vagaries of
show business.

Offering colorful film backstories and
insightful portraits of Bill Murray, Steve
Martin, Eddie Murphy, Chevy Chase,
John Belushi and Dan Aykroyd, author
Nick de Semlyen’s “Wild and Crazy
Guys” explores the nature of stardom it-
self – the struggle to be noticed and the
even greater struggle to stay noticed. In-
terestingly, their careers often followed
similar trajectories.

One common challenge was surviv-
ing all that fame and fortune. Belushi,
the “Animal House” and “Blues Broth-
ers” star, couldn’t handle the high of
success, morphing from comedic wun-
derkind to cautionary tale when he died
of a drug overdose at 33. Others who
dabbled in drugs and alcohol managed
to avoid his fate – the late John Candy’s
self-destruction was more about food
and drink – but they still faced personal
and professional stumbling blocks.

Chase’s were less a matter of too
much too soon than finding the good
material and avoiding the bad. The first
star spawned by “Saturday Night Live,”
the mother ship of post-Watergate
American comedy, Chase enjoyed com-
parisons to Cary Grant with his star turn
in “Foul Play.” Then came “Oh Heavenly
Dog” and several other box-office ca-
nines. Fortunately, “Caddyshack” and

“National Lampoon’s Vacation” put
Chase’s best qualities front and center
again and led to “Fletch” and “Spies Like
Us.”

De Semlyen’s solid reporting and in-
terviewing show how hard work helps
but isn’t always enough. Aykroyd comes
off as the worker bee, taking leading and
supporting roles while constantly
dreaming up ideas for movies. His script
laying the groundwork for “Ghostbus-
ters” had started out as another vehicle
for his friend and co-star Belushi. That
megahit, which followed “Trading
Places” with Murphy, led to years of reli-
able comedy work plus an occasional
dramatic role, including his Oscar-
nominated support in “Driving Miss
Daisy.”

For all their wildness and craziness,
being taken seriously for a change was a
must. Murray and Martin may have

tried a little too soon to suit their fans.
Buffeted by the intense fandom that
came with “Ghostbusters” and the per-
sonal disappointment generated by his
critically rejected dramatic turn in “The
Razor’s Edge,” Murray practically went
into hiding for a few years to figure
things out.

Martin could relate to the hunger for
drama. “The Jerk” was a solid starring
debut, but he put off audiences and
critics with the oddball musical “Pen-
nies from Heaven” – Fred Astaire hated
it – then appeared in a half-dozen come-
dies that were mildly amusing at best.
He mixed laughs with romance for “Rox-
anne” and laughs with drama for “L.A.
Story” before transitioning into family-
friendly comedies, a reliable venue for
graying mavericks.

If anyone could do no wrong, it
seemed to be Murphy. Barely out of his
teens when he first appeared on “SNL,”
he started off big with “48 Hrs.” and
“Trading Places” and soon blew down
the doors with “Beverly Hills Cop.” He
was the golden child of ‘80s comedy un-
til “The Golden Child,” but then the
blockbuster “Coming to America” made
everything right again. Murphy didn’t
risk ruining himself with drugs, prefer-
ring women as his not-so-guilty plea-
sure. And, like Martin and the others, he
stayed in the game by playing dads and
other middle-age characters.

A flaw in de Semlyen’s enjoyable
book is its bent toward fact over analy-
sis. His answer to the question posed by
its subtitle – a couple of paragraphs
about legacies, rule-breaking and com-
mercial success – feels perfunctory.

Looking back three decades, it’s hard
to remember when Murray, Martin,
Murphy and Aykroyd weren’t part of the
American scene. De Semlyen’s welcome
flashback reminds us why their very
names still bring a smile to our faces.

‘Wild and Crazy Guys’ stars ’80s funnymen
Douglass K. Daniel 
ASSOCIATED PRESS
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